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ROYAL CHORAL SOCIETY, Bien Fs 
ROYAL ALBERT HALL. LONDON 
CHORAL 
Patron: His Majesty Kin SOCIETY. 
( tor: Sir F. Bripce, M.V.O., M.A., Mvs.D. Con .. ARTHUR FAGGE. 
MONDAY, 19Tt FEBRUARY 
rHURSDAY EVENING, J aT 8. ELGAR’S 
BRAHMS REQUIEM “DREAM Ol 
' GERONTIUS.’ 
MENDELSSOHN’S 
” : 7 : ys MISS ALICE LAKIN MR. GERVASE ELWES 
HYMN OF PRAISE. MR. FFRANGCON-DAVIES 
Artists : Leader—Mr. Hexry Lewis. Organist—Mr. C. H. Kea 
MADAME SOBRINO 
MISS EDITH PATCHING I t f the FINAL CONCERT of the present Se n 
MR. JOHN COATES altered to TUESDAY. MARCH, 1906, ar 8, when 
MR. FRANCIS HARFORD. SAINT-SAENS’S OPERA 
RAND AND CHORUS, ONE THOUSAND. sia “SAMSON AND DELILAH’ 
-ARRY'S 
Organist: Mr. H. L. Batrour. “PIED PIPER OF HAMELIN 
Prices : Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), ' —"" 
Unreserved, 4s. ; Gallery (Promenade), 1s. Tickets: ros. 6d., 7 Sey 38+y 1S 
r At Chappell's I Office, Queen's Ha al Agents: and of N. Vert, 
JOHN HEDLEY, Secretary. 6, Cork Street, Burli: n Garder Ww. 
ROYAL ACADEMY OF MUSIC, THE QUEEN’S HALL ORCHESTRA, Lrp. 
TENTERDEN STREET, W. =i 
; NEW YEAR'S DAY CONCERT 
tute I rpor: ted \ Roya! ¢ rter I le ‘rr ya] 
cnny ig cane categorise QUEEN'S HALL. 
President: H.R.H. Tue Duke or Conn r, K.G. _ ORDA Fe 2 
I pal: Sir A. C. M ENzIE, Mus.D., LL.D., F.R.A.M. (QUEEN'S HALL ORCHESTRA 
ConDUCTOR Mr. HENRY J. WOOD. 
Entra fthe G (‘* Das Rheingol ) Wag 
I \ fi Puy Ppp lrauermar (* Die Gétterdin ) Wagner 
gh in M he Overt "ode ) W r 
1 t Professors Symphony N . I Unfinis Schubert 
LENT TERM begins Thursday, J uy 11. Entrance Examina \ria for String Bach 
tion, Monday, January 8, at Rondino for W Instrument Beethove 
Prospect Ent: el rther information of on ‘ , 2 et * ) i Bete 
F. W. RENAUT, Se Sidiaaes oi’ s. 6d., 1s., at Chappell Sen: Ciien Cees : 
<IRE ; ATE H isual Agents; and (Queen's Hall Orchestra, Ltd., 320, Regent 
THE ROYAL COLLEGE OF MUSIC, Street, W ROBERT NEWMAN, Manager 
Ee ee no SM | 6 THE QUEENS HALL ORCHESTRA, Ltn. 
r rporate y Roya harter, 1 


) Initiative, Los Telephone" 160, West SYMPHONY CONCERTS 











Street 


FEE ; Fe 17; MAR. 3. 
Patron: HIS MAJESTY THE KING. (QUEEN'S HALL ORCHESTRA. 
I ent: H.R.H. THE PRINCE OF WALES, K.G. ( Mr. HENRY J. WOOD 
Director : SATURDAY, JANUARY 

Sir C. Huser H. Parry, Bart., C.V.O., D.C.L., M.A., Mi Doc. Suite (“* L’Arlésienne ”) Bizet 
H Sec. : CHARLES M EY, Ese M.P. \ | (a) Cavatina de Kor " i (‘* Prince Igor”) Borodine 

x (4) Cl Circa ( *risonnier de 
NEXT TERM begins on Monday, January 8. Ent Ex ge = fe Vchaikewdk 
Ges ] ry #, att Ly Overture (* Eg t ) Beethove 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) wi pee hr ee 
- e in April. SupscripTion: | ts after Christmas, £1 T 
S . ! official Entry I S may i : ed from 17s. 6d. Sing Ft FF: reserved, 2s. 6d. ; 1s 
FRANK POWNALL, Reg ’ Tickets of lls Box Office, Queen's I 
f QuEE H O I h 1 4 


I HESTRA, Ltd., 320, Regent , W. 
SOUTH LONDON MUSICAL CLUB. ROBERT NEWMAN, Manager. 
(Founded J ry 27, 187 
UNIVERSITY OF DURHAM. 


) 


PRIZE GLEE COMPETITION 


( titors for the Prize of £ 10s red ( e infort The Exar t for Degrees in Music are held Durham in 
te before w im pts must t en alte March (testa t y) and September 
( t I {N For particular wit p } I pply 
Marc to the Secret I Dr. A D 
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“| BE GUILDHALL SCHOOL OF MUSIC. 
W tes of 1 Hill, 1 Street 
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GORLITZ, 
IND STREET, LONDON, W. 
Lon . lelephone 4 
BELIK SEASON, 109 

October— November. 

ment of HUGO GORLITZ. 









Manag 

KUBELIK TOUR, 

A g at New York, N 

IIAN STRING QUARTET 
November, 19 


ESS OF JOHN HARRISON, 











THE GREAT ENGLISH TENOR. 
MANCHESTER OLLEGE OF MUSI( Re we 
A gre: i D L writes : John Harrison is the best I 
Tenor I hear 
Hex M O \ 
Sir W. H. H | MI \ SPECIALTY. ep 
De. A | Mi HUGO GORLITZ! greatest facilities for supply 
t Er ratorio artists, a adaeieieen when he « 
NEW TEI : rei ‘ them fully rehearsed for any work which mig 
\ ‘ , ir. 3 | 
Spe H f } f 5 MR. JOHN HARRISON is a Pupil of 
m. ‘ t , ( \I MADAME AMY “SHERWIN. 
Fee for t s of t z IMPORTANT ANNOUNCEMENT. 
feacht . I for W I Madame Amy Sherwin has opened a Studio in New Bon 
I Ss D I for Vocal Culture for preparing Students for the C 
Operatic ° e. 
STANLEY WITHERS, R Amongst successful pupil before the public are: 
‘Miss MURIEL GOUGH 
SIRMINGHAM ND MID ND ~ ITE (Kubelik Tour and Queen's Hall ( 
BIRMINGHAM AND MIDLAND INSTITUTE. Miss Mabel Tour and ¢ 
MISS HOPE WARWICK 
H I Us MISS ANNE MALVERN 
| , I LL.D MISS JOAN ASHLEY 
' appell Ba s). 
} ( I \.M MR. JOHN HARRISON 
SION (Albert Hall, Royal s 
I < D Symphony Concerts t 
W \ I Ay Royal Opera Covent 
imi} rt tm sical fixt 
I M ( oO t MR. ARNOLD GANGE (Bass) 
( | ! ( © I terr int for the < ve artists, apply t 
1 H G New Bond Street, 
ALFRED HAYES, S t 
) > NCORPORATED GUILD OF C TR¢ 
rHE ASSOCIATED BOARD IN RPORATEI rUILI I HUR 


MUSICIANS. 








VAL AC EMY OF MUSIC AND ROYAL COLLEGE O! , 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
H Man eK P t I Very | Ee Dray B 
i H.R.H. 1 | Waxes, K.G 
, CENTR M (Gus + antes ASSOCIATE (A.LG.C.M.), LICENTIATE (L.1.G.C.M 
_~ al ENTRE EXA INATIONS pene A). LOWSHIP (F.1.G.C.M.) EXAMINATIONS in Lor 
— :, x _—s ae & ANNUAL BANQUET, January 
M - ; Wee ; om Sylla furt format f Dr. LEWIS, W 
: . Street, | W 
SCHOOL EXAMINATIONS (Sy.Liasus B). 
won in, Mecti-Agetl, June-July, and © VICTORIA COLLEGE OF MUSIC 
, ; LONDON 
\ ‘ 
; (Ur f The Victoria ¢ ge Corpor ] 
Che ( S } s of 
met % Py pes INCORPORATED 1 
I | 
aT 7 C | ‘ , RAM g2, Be I S Ox STRE! I x, W 
R.C.M I Year AMES MUIR, Secret 
+ H ; ma : Hon. Presip1 rue M Hox. Tue Marovis or A 
r the ica f 1 Association (Lim > ' . 
BOARD OF EXAMINATION 
' NATIONAL COLLEG E OF MUSIC. J. H. Lewis, D.C.L., F.E.1S., Mus. Doe. (Principal). 
atr arden: Dr. INDALL, GEORGE Pi , Mus. Doc., Oxon. (Registrar). 
LONDON EXAM 3 } ‘ee é ‘oe I. M. Br ey, M Doc., Cantab., Hon. F.R.A.M. (( 
Subscri Ww ev ur Musica ra Me Pp FI ELWIN, 
Local S« tarie S t >», Port wn Rd., W 
sey Under the M Reform Association (Lim.). EDUCATIONAL DEPARTMENT. 
CHURCH ORGANISTS’ SOCIETY 42, Berners Street, Oxford Street, W. 
CECILIA’S GUILD Hon. Dire« f Studies ; CuurcuiLt Sistey, Mus, D 
Dip! g t \ te, Fe w, Service Proficiency. 
Organ Sch ‘ Le I New Literary Department for Clergy. 
Book and M | Rk Pedews 8é.. @, Metropolitan Examinati <page : 
 hatels “7... | A4« V.C.M., L.V.C.M., F.V.C.M., als f 
THI Diploma Art of T g, April. 
eo Local Theoretical Examir n, Apr 
: ~RC Raneil 5 e noe 
WESTMINSTER SINGERS __ Fast! Ecininaons ano! icin 
\Y, WILFRED KEARTON, BERTRAM MILLS pre po senie a ree 
VHB ON FIVE GUINEAS fora NEW HUMOROUS Ae emene fons to be address sean to the Conte 
‘ KI \ P-SON( W ! \I Dir f 1, Burleigh Street, Strand, W.C. 
N I WV GEO. A. STANTON, F.1.G.C.M., S« 
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~ MORECAMBE - PROFESSIONAL NOTICES. 
MUSICAL FESTIVAL, —--- 


MISS -MARJORIE EATOS Soprano). 









MAY 9g, 10, I1, AND 12, 1906. s , 
I Or tor ( neerts, &c., 237 Ka e Street, Asht under-Lyne. 
\ CATORS : ‘HANGE OF ADDRESS. 
D G. McNAUGHT Dr. H. WALFORD DAVIES MADAME. MARIE GOCDALL (Soprano). 
Mr. IVOR ATKINS (of Worcester Cathedral). 164, Cardigan Ro aad, Lee 
scnvinihiaalieliiaianil rears MISS BLANC HE P ARKINS Soprano 
arie xe Competitions can be taine . I mecerts, At He ’ 
( f the Syllabus . each, post-free. Pu y Ee NEW iDDR ESS: 1 Gr \  R vad, Clapham Park. 
‘ H. POWELL, Secretary. Dee e ES . °F 
I il Office, Morecambe. MISS ETTIE SPICE (Soprano 
: ; aime seater a: MISS EMILY TANNER, L.R.A.M. (Contralto) 
SOUTH LONDON MUSICAL FESTIVAL. Mma 
Duets a Sp alty 
ROYAL VICTORIA HALL, WATERLOO BRIDGE ROAD 74, Bromfelde Road, Clapham, S.W. 
MARCH 19, 20, 21 AND 23, 1906. MISS FLORENCE ly OOSTER (Soprano 
Te pe iT Ab Ci rios, At Homes, Lessons. 
ENTRII cs KE FEBRUARY ok onag eg Tate we 
a O BERINGER, I ALFRED G x, I MISS EVELYNE KING, L.R.A.M. (Mezzo-Sop.), 
antog H EV. I) P Ks S H Ass. B. : Me Ir ( 
I ELEY R i MILA I pb. E. We " y, | ‘ ‘ \t H cae 8 5 \ Bear . \ 
ee ee ee es ee ee ee MISS LIL LL. AN DEWS (Contralto 
b . P.C..G.C.M.f Thursday eve o M : tori & 
- p to Mr. T. LESTER JONES, Secretary Park vi v, Potternewton Lane, Leeds 
. I I M I " " 
§ MR. CHARLES ELLISON (Tenor 
4 PRELIMINARY ANNOUNCEMENT. For Op Recital, Oratorio, : 
\y 1 I High |} S.E. 
. ~& LONDON VOCAL BUREAI Nore CHANGE OF ADDRESS 
ee MR. WILLIAM D. VINCENT (Tenor 
( (‘Old Italian S ) 
WILLIAM SEXTON f eM G s é ( & Addre 167, Ts rook St t, Belgrave R S.W. 
\ ( West Abbe 1 . peo . 
FRANK SWINFORD, Prot Ss I MR. DAVID MACKENZIE (Baritone 
( | (Pupil of Mr. Frranccon-Davies) 
THE LONDON VOCAL BUREAU, na ppg ne yet 
I ter & : I Be Street, W 
FRAINING SCHOOL for LADIES GENTLEMEN 
~ ; Semana : MR. AND MRS. W:. ALLIS | A. WALLIS, I1.S.M. 
a platior . S Bz ne—Sopr Re with ae sic) 
¥ Dw:ts ee rios, & Pupils (Re iden t, &c.) \ Ealing, W. 


THE LONDON VOCAL BUREAU. MISS HETTY GRANT. L.R.A.M =n 
y >. i 4 rING 5 XN . *s 
Solo Pianist. 1 & 


FINISHING LESSONS ARTISTES. Due 
I I 


tis 1 P } \ ‘ High Park S t, I 
rWO WELL-KNOWN PROFESSIONAI MUSICAL = 
IEN. w ; : , SEVCIK’S NEW VIOLIN METHOD 
HERR HEINRICH DITTMAR 
| IE LONDON vou \L BUREAU. (Certifi Pp Sevaix tol ent 
) Twenty y I 
Princiy CHOJR TRAINING th 7 N 13, 19 Miss ¢ 
g of t ' t \ isters’ s , mupil of Profe H D Sevéi 
1 ¢ 
tN , I Miss L. ¢ 
a ee Sry PEAT? pupil of Herr H. Dit Prof Seve 
pe LONDON VOCAL BUREAU. r a sean: tes Bi lhe p 
‘ECIAIL LESSONS embl i finished part g. | Dash Se oe Miss ¢ 
re for instruction i wor i H H I 
m p 
As] ality fir 
‘T'H O O rT } : J 
pH LONDON \‘ \L BUREAU. ” “ ' , 
ESSONS GIVEN for PLANOFORTI ae 
\VIN¢ ( MPOSITI( N SINGIN I part NEW SEVCIK VIOLIN METHOD. 
and Ww s Professiona ess u Pi SEVCIK (Master of Kusetik and Kocr&xn) METHOD 
bs x t thoroughly taug! y 
EVERYTHING IN MUSICAL MATTERS ATTENDED PROFESSOR KOENIG Of Prague 
) AT THIS BUREAU, | \ vante (Pupil of Herr Sevetx) 
THE LONDON VOCAL BUREAU. CLASSES and PRIVATE LESS ORS, _ Fer perttuiom, epey © 
N Shaft \ \\ Prof. Herman K i 6, A R N.W 
Messrs. SEXTON SWINFORD, M MR. SIVEY LEVE\ 
RECITATIONS AT THE PIANO. 
S! ANNE’S, Soho.—Fridays, Jan. 5, 12, 19, 26, at Mr. Sivey Levey, 6, Oxford and Cambr Mansions, W. 
w , ( D i “BACH’S CHRISTMAS > 
ORIO. w | ( oO I ets for N Miss AGNES WALKER “possesses a hine 
ra n ve | R 4 I t Genter tH 
S N S. t ticket Court K 7, 1 ey R l 5.1 
rO COMPOSERS OF SACRED MUSIC. hh ) 
H' OPWOOD & CREW, Lid, of 42, New Bond \RU- NDE L. M \LE-VOICE CHOIR. 
I » Ww " id ast stalogue | ( ES ALT S FIRST TENORS 
\\ rk \ 1 view to SASSES ‘ fort 
MSS. of “ANTHI MS CHURCH SERVICES suitable | (M ( N 
H l 5. W 


° irch Choirs. Ad S M Di I t I 
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M® ee MASTERS Fenor). ~MISS ANNIE MCBRIDE 


I M ‘M sd it (CONTRALTO) 
anne H tion of the ¢ MR. GEORGE STUBBS 
seowhr oe’ (BARITONE. St. Paul's Cathedral). 
an a oh ist Address, 1 : lccleabe aaaenn Mame 00h 9 
—— ; MR. HENRY BEAUMONT 


(THE GREAT ENGLISH TENOR). 


I Orator 


M& SAMI El MAST RS. King, Aug. 19, 1905, says: ‘“‘Mr. Henry Beaumont is ar 





oO M S at te f eminence in this direction few English tenors ar 
MI 4 videly popular as he, or indemand. His voice is wonderfully 
S Tact f { t t ut niscent f Sims Reeves; ther S the sam timbr 
\ kK 
\ “Mr. I 
H t, i r his \ 
: ibly Mr. S I He r 
S ) t to 
\ ) 1 ay 1904, Say I 
I Mr. H I xz 
s R } 


M 8. SAMUEL MASTERS . teaaassehre sisissnathaiesenda sai 
+ I ( N | ; 


MR. C. W. FREDERICKS 


(TENOR VOCALIST). 


MISS FLORENCE BOWNESS | ‘esr a Tce ps. Mr, & 
(S PI ANO VOC \LIST). - art Say headed 
( H ] } M 


os | MR. JAMES HORNC ASTLE 
GERTRUDE FLETCHER | unc tnt yeiral, TENORS 
‘ zation. MR. HENRY PLEVY 


MISS EB: »TELLA LINDEN Stake I ely nad ag sy p< op 


PRINCIPAI )PRAN OLOIST, Southw Cat ul sreat calm that was his finest effort 
onan Mr. Plevs thin *.4 ; 
Spe ter for ¢ H é — t Shefi- | Se ee ¥ caer 
(Dr. Coward's), Bristol (Mr. Riseley’s), D ry, Todmord Yale Court, West Hampstead, N.W. 
) M te, Sev ; Luton, | gh, &e. 
Miss I ha t f the principal Oratorios at MR 
Southw t r t t > is a beautif voice = . m te . ae ‘siete 
— | have sIW8T,, De. A, Manesay Richaneoe: BREARLEY REDFEARNE 
I I I H te N.W. (TENOR). 
For vacant donee, appl y, care of Messrs. J. Norwood & Sons, North 


MISS AMY SARGENT Lancashire Music Warehouse, Preston, Lancs 
A.R ~~ ag hey 

8, Middieton Road, Road, N. MR. GWILYM RICHARDS 

MISS EL L E N ( -HIL DS sissies aca ti edad 

congener ery tag HARPIST a» SOPRANO VOCALIST). — a 


Childs'is ‘prepared to gi "LESSONS on the NEW chikosiaTic MR. MURR, AY RUMSEY 


s is prepared to give 


HAR P(with ut pedals) ; als ( rt \t Ho § 17th Century (TENOR, Lay-Clerk, Southwark Cathedral). 
and Early E h S$ s with Harp A npaniment. For terms 9, Wymering Mansi ns, E loin Avenue, W. 
apply, 17 Bel: ize Road, N.W.: or are of Messrs. Pleyel, Wolff. 

Lyon and Co , Bi r Street, Portman Square, W. MR. 


MADAME, LESLIE DALE ALEXANDER, WEBSTER 


(CONTRALTO) 2, Ordnance Road, St. John’s Wood, N.W. 


Concerts, Oratorios, At Homes 
M R (op; te Hyde Park Mansions). 





x. JO | N NG 
MISS CL ARICE LAUGHTON MR J HN BR VNI 


(CONTR —™ PO), Soloist, Leeds Musical Festivals, and of the leading English a 
(Bronze S st, R A M ) Scot Concerts 
I ( t At H k t Bookings 5 season it de London, Liverpool, Leeds, Sheff 
11, M Gar West K P: I n, W. Oldham, R ale, Nottingham (twice), Derby, Hanley, Gainsh 
K.naresbr Bridlington, I fermline, Chesterfield, Wakefield, B 
) to I gham, Goole, & & 12 ** Messiahs,” 7 “ Elijahs,” & 
M R. | )( | ( I LL AS ( I CR, \ N V | # LL E Extensive . pertoire f ver 1 wW <4 standard = m 
‘ ‘ De ‘ N.1 j oe Mar Grove, Leeds. 
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(TENOR) 
Westmi ‘ \ 


BRISTOL FESTIVAI 








“MR. VIVIAN BENNETTS 





La Mi f MR. ARTHUR WALENN 
(BARITONE). 
; Now Booking for Next Season. 
ine 
Mr. Vivi I 
Yea DR. WALFORD DAVIES'S “EVERYMAN. 
I I I ) gly ry, RicHMOND, Of this Concert 
\ B | ’ r e voice was heard 
nat f 4 Decembe 
M (Swindon). —‘ Mr. \ Bennetts’ p w 
ing | Aria *(¢ i 
I ypla I 
: De 
Ss Mr. \ 
) ‘Va But 7 
I ) Mh \ t 
t l 
D 
S c(W Mr. V I | 
Ww ir. | me - cn 
: i i ¢: The “Me Liver Mr. A 
Wa us V f istal 
l this ‘on r ; I M is, Elgin Avenue, I W. 
; MR. JAMES COLEMAN 
( M I t (BASS) 
H \ 
g and His * Ve If wit , . Se Jey ; 
F ; I ( 
\l East S M I Ww. 
ware SeDEt se \ M Ss \ I De M 
MR. MONTAGUE BORWELL | i2is.85 aoa 
(BARITONE) rid, Te 
(West rA y). S ( S *K ( 
( l , Belfast I ic Society, & _ bw a ; met 
Believe me Er Nor ). followir ‘Ap 
g S r.I Telephone—5r9(P.O.) HAMPSTEAD. ses ) in re I reca 
“tt De F 
Sy { c M J. ¢ 
drar expre la Beat 
MISS WINIE RE D MARWOOD "'s Adieu (the ' i o 
(Mrs. >» Borwell—SOPRANO). eve x ah as 2, te “ 
Of the R yal Alber all Al vie vey mS — Palace, and ‘Es . Mr. | C. a a . , lifi suck 
Dyne Road, Brondesbury, N.W. oe tee seer Sane & a ' 
Teghene bape) O.) ITAMPSTEAD. "Not 4 ‘Few ses have cor ee years 
inely equipp their cas Mr. James ¢ e create 
MR. ALFRED wee Mo alee ccnodeus tn dumonsenaied & mine eumaeel over Wie St 
(BARITONE). which is big ™ 3 in \ t t ow t 
I ant dates, a , The Cathe , Ely. finish < 1 tr ur z z z t 
x N 
MR. DUDLEY MASTERS Me. Coleman's singing was great admired, an 
(BARITONE) tegen . ~ Se ae we » deters 
4, Moring R um, S.W. a oe ; p- . aa & 
MR. D. AN RICH. ARDS A.R.A.M.) | Nov. 25, seni 
(BARITONE). Bir Mr. J. Coleman g mo 
Ordnance R John’s W N.W me es veg , ; 
MR. HE RBE RT T R. ACEY k 1 for mde: I Festival ( 
rter und dat uddress, 1 m, - aaa Ave >, Streatham Hill, S. W. C : I . : “Rea yt , 0 ; ; 
I i The ¢ é I 
MR. HU GH SPE NC ER 
As Wherty for Orsterian, Concerts, F RE DE RIC K MOORE A.R.A.M.). 
104, Marylebone Ra. NW. ; Riri 6, Cork St., W Bloch Geant , 





I, 1906. 5 
MR. ALEXANDER_ TUCKER 


LESSONS, &c. 
ye G E: ony 1 W 








MUSICAI 


SU NM. \N 


THE 
HENRY 


(BASS 


MR. 


MR. 
M®& 


DUTTON’S SOLO BOYS 


JT TON St. P aul s ( rathedri il) supplies Boys 


g eliable, for Church Festivals 
He es, & I te vacant ates, and further par 
Mr. Henry J. Dutt Alpha R " Mew Cress, S.E 


THE LONDON COLLEGE ror CHORISTERS. 








Cr t, H Park, W 
Di M James Bart 
W. H. A. D M.A., ¢ L.C.t 
J. ¢ I ) I Ox F.R.C.A 
P i M ul | wit a thorough \ a 
SOLO-BOYS ,; tt ( ege be recommended 
} ~ (>) t ) 
( M ( 
g I I May 
MR. W. H. GRIFFITHS, 
PI R AND LECTURER IN VOCAL SCIENCE 
H \ Its ¢ tivati Preservatior 
I lix \ t k t wit Drawi rs 
Phot I ), 
CONS TATION LESSONS VOICE PRODUCTION 
M \ the Male Alt Defects of Voice and Speect 
RI INDENCE LESSONS for Prov ia Teachers 
Perf I Half-a-G 
10, Wi Street, W 
a . , dD ryNris + 
PHOMAS W. BRITTON 
N I-HARDY MANCHESTER 
EXPERT EXAM. COACH. 
S} lly Rapid, ¢ ise, and Thorough Method of 


PREPARING STUDENTS, BY POST, for all Examina- 
ns, Diplomas, nd Degrees 
HAKP TEACHING. 
MADAME PRETORIUS 
\CHEI | \ 
N H H ( H 
| ) 
of H H 
( | s.W 
] yk ALLISON nstructed by Post Candidates 
INED DEGREES OF MUS.D AND MUS.I 
( 1) | LD) 
l A | aad LRA l F.R.CLO 
( ( \I S 
Hi ( 
N M 


PEVISION OF MUSICAL COMPOSITIONS. 
R > Street, 


M Us! AL COMPOSITION.—LESSONS given 
4 I ( t y Post. EDMONDSTOUNE 
DUNCAN, A UR Sala Cheshire, 


heise ANUARY I, 


1go0. 








F.R.C.O, 

Peter's Parish 
PREPARING 
A.R.C.M., and 
1905. For terms 


M R. HERBERT F. ELLINGFORD, 
A.R.C.M., Organist and Choirmaster of St. 
Church, Carmarthen, makes a SPECIALITY of 
CANDIDATES by Correspondence for the R.C.O., 
L.R.A.M. Five A.R.C.M. successes, 

apply to s, Carmarthen, S. Wales. 


JOICES TRAINE :D 


examinations. 
Spil man Street 


Altos in inc luded and SIGHT. 





SINGING and the PIANOFORTE TAUGHT by Mr, Ww 
A. FROST (Vicar-Choral of St. Paul's Cathedral) at 16, Amwell Stree 
Myddelton Square, E.¢ Many of Mr. Frost's pupils have obtaing 


cathedral and other « ho pir open competitions. Lates 
( 


success at Kew P. 
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LEEDS PARISH CHURCH. 
it is a far cry to Saxon times and the 
\.b. 633, when, according to the Venerable Bede, 
there was a farming village cailed Loidis, or Leeds. 
We learn that it had ‘its ten acres of meadow, its 
church, priest, and mill (of 4s. value),’ and that the 
population (less than 300 souls) were the proud 
possessors of fourteen ploughs! ‘Those agricultural 
Loidisians must have had a church wherewith to 
satisfy their spiritual hunger—perchance a rough- 
timbered structure, its roof thatched with 
from the river-bank. Such a primitively constructed 
edifice would offer little resistance to devastating 
Danes when they were led to Leeds. Anyhow, 
Domesday Book, under Loidis, records ‘ There 
are a church and a priest,’ a proof, if proof be 
wanting, that the world did not come to an end 


year 


reec ls 


in A.D. 1000 as, according to common belief, | 


it was expected to do. ‘The Norman church 
must have been in existence in 1089, when, 
in the reign of William Rufus, there was 
founded at York the Benedictine monastery of the 
Holy Trinity: it is then that the advowson of 
Leeds is first recorded. Destroyed by fire in the 
14th century, the Norman structure gave place to 
a new church in the Decorated style which, 
much altered and added to, remained in situ until 
the year 1838, when it was pulled down to make 
way for the present stately edifice. ‘Throughout 
all these centuries—the 7th to the 2zo0th—the 
various parish churches of Loidis, or Leeds, have | 
stood on the same spot of holy ground, consecrated | 
by the devotions of countless worshippers. 

rhe present Parish Church of Leeds—dedicated | 
like its forerunners to St. Peter—was consecrated | 
September 2, 1841. Designed by Robert Dennis | 
Chantrell, a local architect, it is a stately edifice of 
the Transitional style between the Decorated and 
Perpendicular periods. The old Edwardian church 
had its in the centre of the building: 
in its successor this imposing feature stands at 
the centre of the north side, having a large door 
at its base which forms the principal entrance to 
the church. This tower, 144 feet high, is very 
elaborate, its massiveness being relieved at the| 
belfry stage by the rich ornamentation of 
Perpendicular tracery and projecting canopies. 
here is no west door. At the east end of the 
church a new choir vestry was erected in 1901, 
which harmonises very well with its surroundings 
and, as the Precentor says, ‘in a very few years it 
will become as black as they.’ 

On entering the church one cannot help being 
struck by its general gloom, which even its 
spaciousness—2,000 people can see and can hear | 
the service—fails to relieve. The nave and choir | 
have north and south aisles running the whole 
length of the church, and in addition there is an 
extra side-aisle on the north side of the nave and a| 
side chapel on the north side of the choir. The! 


tower 


XUM 


south transept is completely filled with the 
|elaborate organ-case of open screen work, as 


shown in our illustration (p. 14), from which it will 
be observed that not a single pipe is visible. The 
stalls for clergy and choir are almost on the same 
level as the pews for the congregation, and placed 
among the worshippers to the east of the transept : 
a raised position would be a great advantage in the 
rendering of the musical service. The spirit of 
modernity which must inevitably characterize a 
church built within seventy years is toned down, 
so to speak, by a few ancient features. For 
instance, the elaborate and very lofty pulpit 
contains three good panels of early 18th century 
work, representing the Annunciation, and the 
Nativity and Baptism of our Lord. ‘There are also 
some monuments preserved from the tottering 
old church of Edwardian times. One of these is 
the mutilated effigy of a knight clad in armour, an 
unknown member of the Manston family, the 
|monument being described in 1584 as ‘an ould 
|knight lying cross-legged, all in male [mail] with 
his sword and his targett [shield] on, his armes 
|cut in stone.’ Another relic of the past is the 
| monument to Thomas Hardwicke, whodied in 1577. 
|Of the numerous frescoes which adorned it there 
can still be dimly seen the figure of Death shaking 
a spear at Mr. Thomas Hardwicke, his wife and 
family. Epitaphians may like to be furnished with 
| specimens of the eulogistic verses which record the 
virtues of this 16th century citizen : 
Here lyeth Ilardwicke lately layde 
Whose comely corpes are gone, 
Here lyeth the man that always hade 
The love of every one. 





Thus hym to God I do commend 
(Jui nutu regit omnia, 
Trusting that He will us defend 
Per singula pericula. 
My slender help cannot discuss 
Hardwicke his worthy praise ; 
So uprightly from time to time 
He dealt in all his wayes. 
A memorial to Ralph Thoresby (1658-1725), the 
eminent antiquary of Leeds, justly finds a place 
within these walls. ‘The results of his painstaking 
and accurate investigations are contained in the 
two volumes dealing with the Parish Church and 


its vicars, entitled ‘ Ducatus Leodiensis’ and 
‘Vicaria Leodiensis.’ 
The foregoing monuments which do_ not 


exhaust the list—take a very secondary place in 
the order of antiquity compared with the Saxon 
Cross which occupies a prominent position at the 
east end of the church, but which probably stood 
at the head of the grave of a person of distinction, 
and dates from the first half of the roth century. 


| To quote from Mr. Hodson’s interesting booklet 


on the Parish -Church* : ‘ The stones which compose 
the shaft were found in the tower and clerestory of 
the old Parish Church when it was pulled down to 
make way for the present structure in 1838. It 
was soon discovered that they formed part of 


an ancient Cross; but owing to various legal 

Leeds Parish Church its history and momorials.’ By M. O., 
Hodson, Precentor of the Parish Church. With a Preface by the 
Lord Bishop of Gloucester. Leeds: Richard Jackson. 1905. 
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difficulties it was not until Dr. Gott [then vicar of 
Leeds, now Bishop of Truro] had paid £25 over 
|the counter of a grocer in Rottingdean that the 
| precious relic became the property of the Vicar and 
| Churchwardens of Leeds in 1876.’ From the 
|appended illustrations it will be seen that in 
restoring the Cross it was necessary to insert some 
new stones, though unfortunately these are not 
always correct—e.g., the topmost stone (No. 1) 
which supports the Cross, almost certainly bore on 
the north and south face of the original two figures, 
instead of the interlacing patterns now to be seen. 
Mr. Hodson, following Bishop Browne, of Bristol, 
says: ‘The figures most likely to be found 
|sculptured on such a Cross would be those of 
jour Lord and four Evangelists. The latter are 
|here represented with the heads and bodies of 
|men, while the feet and hands are replaced by 
|the extremities of the figures usually associated 
| with them as symbols.’ In regard to these symbols 
and the remaining figuration on this old-world 
memorial, the remarks of the Precentor may be 
quoted in full, the numbers in brackets referring to 
the accompanying illustrations : 
About half-way up the north-side of the shaft there is a 
figure [No. 2], one-half of which has been restored, and 
careful examination will show that it is the bust of a 
man with claws of a leopard or lion in place of hands. 
This seems to indicate S. Mark. On the south side 
there are two figures in the upper half of the shaft. The 
lowest one [No. 3] carries in his right hand a book, and 
represents S. Matthew. At the top of the stone, 
carrying the uppermost figure, there are some curious 
fragments of sculpture, representing apparently the tips 
of the wings and tail of an eagle. This points to the 
fact that the missing stone at the top of the shaft, where 
now the restored stone shows an interlacing pattern, 
bore a figure of S. fohn, whose symbol is the eagle. The 
remaining Evangelist on the south side [No. 4] would 
therefore be S. Luke; while our Lord Himself would 
be represented on the north face of the missing stone. 

The sculptures at the base of the shaft represent two 
Scandinavian sagas or stories. That on the south side 
[No. 5] represents a man holding a maiden above his 
head, his right hand grasping her hair and his left hand 
her skirts. A pair of wings hangs from his arms, one 
on each side, by means of cords, while below, in the 
right-hand corner, are representations of the bellows, 
anvil, hammer, and pincers of a smith. The old story 
tells how a certain smith named V6lund—to be 
identified with our Weyland Smith—found a swan 
maiden on the shores of alake. She had laid aside her 
wings, with the result that V6lund seized them, 
preventing the damsel from escaping, and thus gained 
possession of her and made her his bride. 

On the north side is another remarkable figure [ No. 6]. 
He grasps a sword in his right hand, while above him 
stands a bird. The interlacing figure below the hand is, 
according to Bishop Browne’s ingenious conjecture, the 
knotted coils of a dead serpent. If that is so, we have 
here the story of Sigurd Fafnesbane. A serpent-dragon 
called Fafner exacted human victims from the district in 
which he lived, but was slain by Sigurd as he went on 
his way to water. Sigurd cut the reptile’s heart from 
the body and roasted it, and happened to suck his 
fingers after putting them upon the meat to see if it was 
sufficiently cooked. He thus was the first person to 
taste the flesh of the dead snake, and thereby was 
enabled to interpret bird-language and understand its 
meaning. He heard one bird say to another that Sigurd 
ought to anticipate his comrade, who was meditating 
treachery, by slaying him before he had time to act. 
He readily took the hint, cut off his companion’s head, 
and so became the sole possessor of the hoard of gold 
which Fafner had guarded. 
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Has this Saxon Cross any musical connection ? 
Yes, and a- Wagnerian one, according to the 
Precentor, who tells us that ‘the story of Sigurd 
}is nothing more than part of the old German 


<a | fairy tale of Siegfried in a northern dress.’ (The 
| Bx | |photographs of this Saxon Cross are from 
some - | original drawings made by Mr. P. A. Horrocks in 
not | December, 1903, which, with a full description, 
2 | | are exhibited on one of the pillars of the church.) 
re on | The Registers of the church, which date back 
ures, |to 1572, contain, as might be expected, some 
seen. | quaint entries. Here are a few specimens : 
istol, 1632. Nov. 20.—Richard Sawer, of Vicar Lane, 
ound had two strange children baptized ‘ Richards, 
- of Ouere et Mirar They were joined together, 


having but one body below the waist. 

1643. Jan. 23.—This was the day when Leeds was 
taken by Sir Thos. Fairfax; 11 soldiers slain, 
buried 24th: 10 unpaid for. [Poor sexton ! ] 

1679.—The chimes first begun to goe ; Brian Tesseman, 





lated churchwarden, promoter. 

ibols sj 1685.—Jonn Thompson, dying at Hilhouse, Bancke, 
vorld : was excommunicated, and was brought into Church 
y be A RY porche, and ther left in hys wynding shete the fift 


Augst, and afts buryed by some of his frends 
in the nettles under the churching wall, out of the 
common place of buryall. 


ng to 


A man may be frequently nettled during his 
lifetime, but here is an instance of that condition 
after death. On August 28, 1737, the burial is 
recorded of 
Richard Turner, a taylor, Kirkgate. This used to 
preach extempory in the Church porch. 





The various virtues of one William Cookson, 

whose ‘buriel’ is recorded in July, 1743, are 

concluded with the information that he was ‘a 

|complete gentleman.’ The two following entries 

| speak for themselves : 

1745. Decr.—For two nights about 13,000 of the king’s 
foot (with 20 pieces of brass cannon) encamped in 
the closes on the west side of Shipscar Lane, 
English, Dutch, and Swiss. Rebellion is a plague. 
When broke out it has no bounds ; fury triumphs, 
and the devil the postillion, and knows how and 
when to throw his charioteer into a snare. 





1764. Jany. 31.—Buried—Henry and Elizabeth, son 
and daughter of John Ripley ; these being the 5th 
double burden born to him one after another. 

Poor Mr. John Ripley! 

We may now turn to the consideration of the 
music of Leeds Parish Church, not by any means 
its least interesting or important feature, for was not 
Dr. Samuel Sebastian Wesley its ‘ chief musician’ ? 

The first recorded reference to an organ is an 
entry in the diary of Thoresby, the antiquary, 
on October 10, 1713: 

After prayers, with Mr. Shelton, &c., about placing 
of the organ, to prevent its fixing against the Commands, 

at our end of the church, and succeeded. 


Although Thoresby succeeded in preventing the 


rom 


his Lt ei Vy Ae organ being fixed ‘against the Commands’ 
was —T vans and getting it away from his end of the church, 
bo 4 iff) the selection of its site in a gallery under the 
| its central tower was disastrous, as the instrument 
rurd —— yest HS ~ was ‘often out of tune from the continual motion 
ting aulien’ eM ‘ which the bells gave to it.’ This initial organ, 
oo Wee Wat i Hole built by Henry Price, of Bristol, in 1714, probably 


owed its erection in a great measure to the 


j 
pold : 7 ; i 5 
generosity of a Mr. George Bannister, who, in 1708, 
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gave the rents of a farm amounting to £6 per annum, 
clear rent, at Sutton, near Ferry-Bridge, to take place 
after his death, for a salary to an Organist, when an 
organ shall be set up in the Parish Church of Leeds. 
Here is an interesting instance of an endowment 
of the office of organist. Byfield added a swell 
organ about the year 1764, and it would seem 
that Snetzler must have supplied the trumpet stop in 
the great organ. Benjamin Blyth, of London, was 
paid (in 1806) the sum of four guineas for 
‘cleaning and rectifying the movement of the 
organ.’ In those days the blowing arrangements 
of organs were very different from the mechanical 
appliances of the present time. At Leeds Parish 
Church, in 1795, ‘Widow Metcalf’ was paid the 
sum of £1 16s. od. for ‘ bellows blowing, Jj year.’ 
Several names of provincial artificers appear in 
the records as those who repaired the organ at 
various times. ‘They may be mentioned as a 
contribution to the history of organ-building in 
this country—Thomas Gwyn (1743), Mr. Haxby, 
of York, in 1760 and 1778, concerning whom the 
following minute is recorded : 

1760. February 3rd.—At a Vestry held pursuant to 
notice given in ye Church to consider y¢ repair of 
ye Organ 

Ordered that ye consideration be adjourned to ys day 

3 weeks and that in ye meantime Mr. Alderman 

Denison be desired to write to Dr. Nares, touching 

ye character and abilities of Mr. Haxby from whom an 

been produced. 
J}. KERSHAW, / Year. 


estimate of repair has 


Dr. Nares had been organist of York Minster, 


and doubtless Haxby had tuned the organ in 
that stately fane. John Donaldson and Robert 
Boston, both also of York, effected repairs early in 
the roth century, and in 1815 Thomas Greenwood, 
of Leeds renewed the instrument, and Messrs. 
Greenwood Brothers laid the foundations of the 
present magnificent organ. It should be added 
that in 1859 Holt, of Leeds, added a_ hydraulic 
blowing apparatus, and made everything ready for 
the pipes of Schulze, the famous German artist, 


Messrs. Hill being responsible for the swell organ | 


inserted atthe same time. Mr. Abbott remodelled 
the instrument and made many additions in 1883, 
and in 1899 his firm (Messrs. Abbott & Smith, 
of Leeds) again reconstructed the organ and added 
the fifth manual thereto. The following is the 
specification of the organ as it now stands, with 
the names of the various builders against the stops 
everally supplied by them 
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yw to the year 1714 the church appears to 
been organless. ‘The first intimation of an 
st occurs in the éurta/ register ! 

August 29.—This day was ye first Sunday that 


e Org: ayd. . 7 
rgan play Joun Carr, Organist. 


yut the name of the organist it might be 
ved that ‘ ye Organ playd ’ of its own accord. 
important events in the life of Mr. John Carr, 
hailed from Norwich, are recorded in the 
ers: his marriage to ‘ Mistress Beatrix Buck,’ 
sds, in 1717, and his death in 1756. ‘To John 
succeeded John Crompton, from Rochdale, 
e ‘benefit’ (in the church) is thus notified : 


°o. May 31st.—For the benefit of Mr. Crompton, 


Organist of the Parish Church of Leeds, will be 
performed at the Parish Church of Leeds, the 





‘ Messiah,’ a sacred Oratorio, by a band of upwards 
of severtty select performers, and on Friday, the 
Ist June, the Oratorio of ‘ Judas Macchabeus.’ 
The choruses will be accompanied with Trumpets, 
French Horns, Kettledrums, Clarinetts, &c. 


The whole to be conducted by Mr. Jobson, the Organ 


by Mr. Crompton. The Hautboys, Clarinetts, &c., 
by Mr. Tatnall, Mr. Perkins, Mr. Turner, 
Mr. Lincoln, and Mr. Muchman from London. 
The vocal parts by Miss Radcliffe, Mr. Nield, 
Mrs. Nield, Mrs. Radclifie, &c., from Hey Chapel. 
The rest of the performers from Wakefield, Halifax, 
Manchester, Sheffield, and other parts adjacent. 


The doors to be opened at nine, and the performance to 


begin at ten o’clock in the forenoon. 


Tickets at 3/, 2/-, and r/- each, to be had at the Old and 


New King’s Arms, Talbot, Golden Lyon, White 
Hforse in Boar Lane, &c. 


There is no need to give the names of all the 
organists prior to 1842. 


Reference must however 








LEEDS PARISH CHURCH: 
(Photograph by Messrs. Ul. & 


THE EAST END. 


- Gaines, Burley, Leeds.) 

















be made to the extraordinary excitement caused at 

the election to that office in 1821. We quote from 

a local newspaper : 
ELECTION OF ORGANIST. 

We have in Leeds this week all the animation of a 
scot and lot election. The appointment of an organist 
for the Leeds Parish Church has excited a strong local 
interest, and the right of election being vested in the 
parishioner lay-payers, the attendance at the Parish 
Church on Wednesday, July 4, 1821, at noon, the hour 
appointed for the purpose, was so numerous that it soon 
became evident that a wider and more appropriate field 
of action was necessary for the purpose of the business of 
the day. At 12 o’clock the Rev. Richard Fawcett, the 
vicar, took the chair in the vestry, where an adjourn- 
ment to the area of the White Cloth Hall was immediately 
The numbers assembled in the 


proposed and carried. 








THE ORGAN, 
course of the afternoon could not be short of from 
six to eight thousand persons. Music and standards 


accompanied some of the divisions of voters from the 





neighbouring villages to the poll, and the scene exhibited 
in this part town wore all the features of a 
contested election, with the exception of the riot and 


dissipation whicl frequently prevail in Parliamentary 
ontests 

(here were three candidates for the post (salary 
£50) and a three days’ poll of the ‘ parishioner 
township of Leeds and the 
villages parish’ was demanded. 
Assuming that no one adopted the American plan 
of ‘vote early and often,’ no than 4,089 
folk sufficiently interested to record 
their votes, whereby John Greenwood was elected. 


lay-payers ’ of ‘ the 


within the 


fewer 


Leeds wert 
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The year 1841 marks the beginning of the 
splendid musical traditions of Leeds Parish 
Church. And in this connection the name of 
Walter Farquhar Hook—vicar from 1837 to 1850, 


and afterwards Dean of Chichester—is held in 
ever-grateful remembrance. The grandson of 
James Hook, composer of upwards of 2,000 


songs, cantatas, &c., Hook, on coming to Leeds, 
found the church and services in a deplorable 
condition. With determined zeal and unwearying 
énergy he at once set to work to transform the 
cold formalism of the church services into a 
well-spring of spiritual life. Having built the 
present church—the funds for which he largely 
collected by his own earnest endeavours—the new 
vicar instituted a daily full-choral service, the 
only instance of a service of that nature in 
any Parish Church. He records (‘ Life of 
Dean Hook,’ by Dean Stephens, ii., 124): 
‘I have secured a man named Hill and his 
nephew. I am to pay them £120 a year. 
How I shall raise the money I know not; 
but this I know, a good choir must be 
formed, if I go to prison for it.’ 

Hook had a splendid right-hand man in 
the person of Martin Cawood, an enthusiastic 
musical amateur, who advised him to secure 
the services of Samuel Sebastian Wesley, 
then organist of Exeter Cathedral, to open 
the organ of the newly erected church. This 
ceremony took place on October 18, 1841. 
In a preliminary announcement of the organ- 
opening the Leeds Jntelligencer (now the 
Yorkshire Post) said : 

Dr. S. S. Wesley’s reputation is so established 
that it is needless in us to speak of him, save as 
perhaps the first organist in Europe, and one 
whose works will live long after perhaps evev 
his name is forgotten. 

The notice then went on to give a forecast 
of the Order of Divine Service: Evening 
Psalms (double chant) and ‘ Magnificent’ (sc), 
both by Wesley, the Nunc dimittis to 
a single chant by Purcell, and an Anthem— 
the last named (as the subjoined notice will 


show) proved to be ‘The Wilderness.’ 
‘Immediately after Divine Service’ a 
selection from the ‘Creation’ and _ the 


‘Messiah’ was to be sung, in addition to 
five ‘Organ Voluntaries’ played, of course, 
by Wesley; and at the end a collection 
was to be made ‘towards defraying the expenses 
of the organ and choir.’ Here is an interesting 
account of this organ-opening service : 

THE LEEDS IsH 


at 
PAR 


OPENING O 


fHE ORGAN Al 
CHURCH. 

On Monday last this splendid instrument was 
performed upon by Dr. Wesley, whom our readers 
of last week would perceive came over from Exeter 
specially for the purpose. The selection of music we 
have already announced. The anthem we omitted to 
notice until we had had an opportunity of hearing 
performed by Dr. Wesley, and assisted by the full 
choir. The words are the 35th chapter of Isaiah. 
The music is composed by Dr. Wesley, and so 
beautifully in keeping with the words that we doubt 
if ever we have heard so choice a _ specimen 
of composition. It stamps Dr. Wesley’s character as a 
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composer amongst the very highest rank. Of Dr. 
Wesley’s style of performance we may speak with equal 
confidence ; there is a chasteness and delicacy of feeling 
in his accompaniment of the vocal parts rarely to be met 
with, whilst in bolder and more prominent performances, 
his mighty and herculean grasp of all the varied powers 
of the instrument displays the great vigour and power 
of his mind. The Voluntaries which he played were 
really admirable, particularly one of his own composition 


and J. Sebastian Bach’s celebrated Fugue in F flat 
major. We observed that the instrument was a little 


out of tune, but we believe this was chiefly caused by 
the great heat of the church which was crowded to excess. 
The organ (which is not yet fully finished) will, we think, 
be one of the best in the country when completed. 

Leeds Intelligencer (now Yorkshire Post), Oct. 23, 1841. 








—_ 
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LOOKING WEST. 


t 


rHRE TOWER, 


t ) 


Dr. Wesley made such a good impression, as of 
course he would, at the organ opening that, as 
matters were not running very smoothly with him 
at Exeter, he accepted the offer of the vicar and 
churchwardens to become organist of Leeds Parish 
Church at a salary of £200 per annum, guaranteed 
for ten years. Thus began ‘the glorious Wesley 
period,’ as it has been happily designated. He 
entered upon his duties on Sunday, February 6, 1842. 
An entry in the bell-ringers’ book of that date reads : 

Dr. Wesley new organist of the church £Z1 0 Oo 
a payment apparently made by the Wardens. In 
these days of monster organs in churches and a 
multiplicity of mechanical appliances, it may be 
interesting to give the specification of the 





comparatively modest instrument upon which 
Wesley poured forth his magnificent extemporiza- 
tions. 
organs were of G compass; that the Swell went 
down to tenor C only ; and that the single stop on 
the Pedal (of two octaves) appears to have been a 


‘32 feet.’ There were doubtless the usual couplers. 


Grear OrGAN (12 stops) Compass GG to F. 
(The date of each stop is given.) 
Front Open Diapason 1841 Twelfth 1 
German Diapason 1815 Fifteenth rot 
Smaller Open Diapasor 1541 Sesquialtera r4t 
Stopt Diapason 1815 Larigot rS4t 
Large Principal 1820 Trumpet (Snetzler) 
Small Principal 1841 Clarion {1 
SWELL ORGAN (6 stops). Compass Tenor C to G 
(Bytield’s work (1764 %), except one stop.) 
Open Diapason. | Cornet. 
Stopt Diapason (1841). Trumpet. 
Principal. Hautboy. 
Crotk OrGAN (8 stops). Compass GG to F. 
Open Diapason 1815 Principal 
Stopt Diapason 1815 Fifteenth I 
Dulciana 1714 Mixture 
Flute i815 Jassoon 1 
Pepat OrGaAn (1 stop). 
Iwo octaves of Double Open Diapasons (in wood) extending from 


CCCC upwards, with helpers—1841. 


At that time (1842) the pitch of the organ was 
‘at the Philharmonic of Sir George Smart’s fork,’ 
the builders (Greenwood) having moved all the 
pipes a semitone upwards and provided new 
|GG pipes for the great and choir organs. 

One of the earliest special musical 
organized by Wesley was that in celebration of 
the anniversary of Queen Victoria’s Accession, 
when ‘a full cathedral service was solemnized in 
|the great parish church by an augmented choir, 
junder the direction of the celebrated organist 
Dr. S. Wesley, and the indefatigable choirmaster 
Mr. Hill,’ as the J/ustca/ Il orld records. Later in 
|the year (1842) the same journal contains thi 
following paragraph : 


sery ice S 


Leeds.—Dr. Wesley and a few other benevolent 
gentlemen have it in contemplation to establish an 
institution similar to that of the Royal Society of 
Musicians, with a view of affording assistance to aged 
and indigent sons of song, who may require. 
Whether this kindly proposal ever came within 
the range of practical politics is not recorded. 

There can be no doubt that Wesley was in the 
plenitude of his powers during the Leeds period of 
his life—from the age of thirty-two to thirty-nine 
covering the years 1842-49. To this _ period 
belongs his noble Service in E, with its remarkable 
preface dated ‘Leeds, February, 1845.’ Except 
the Creed, which was composed at Exeter, this 
service was written at the request of Mr. Martin 
Cawood, to whom the composer assigned the 
copyright in exchange for the sum of fifty guineas. 
There is no doubt that the fine choir at Leeds 
helped to inspire Wesley in creating those nobk 
strains. As a contrast thereto and as evidenc« 
of his versatility, he composed a clever Set of 
(Juadrilles published as: ‘Jeux d’esprit. Quadrilles 
i la Herz. Composed and dedicated to Mrs. Martin 
Cawood by Samuel Sebastian Wesley.’ 


n is copied from ‘ The seven sermons preached 
re-opening of the Parish Church of Leeds, with 
Leeds, 1841 





It will be observed that the Great and Choir 
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The two sets of Organ Pieces (which include 
ourites as the Choral Song and Fugue, 
i the Air with Variations in 


such fi 
the Andante in G, 


F sharp minor, &c.), though written at Exeter, 
were published while he was at Leeds. ‘There he 
compiled and issued his Psalter and wrote and 


publis! d his remarkable pamphlet—a manifesto, 


in fact—entitled ‘A few words on Cathedral 
Music and the Musical System of the Church, 
with plan of reform. By Samuel Sebastian 
Wesley’ (1849). The words, if few, were strong 
and the ‘plan of reform’ lacked nothing on 


the score of drastic changes that have still to come 
to pas For further details of Wesley’s career at 
Leeds the reader is referred to the biographical 
sketch of him which appeared in THE MUSICAL 
limes of May, June, and July, 1goo. 
A pleasant incident marked the departure of 
Dr. Wesley from Leeds to become organist of 
Winchester Cathedral—the presentation to him| 
of his portrait painted by Mr. W. R. Briggs, a| 
local artist, and bearing the following inscription : 





| 
Presented to 
SAMUEL SEBASTIAN WESLEY, Mus. Doc., Oxon., 
by a few gentlemen connected with the Leeds 
Parish Church Choir as a mark of their friendship 
and high appreciation of his musical genius. 15849. 


A reproduction of this portrait, by the kind 
permission of the Rev. F. G. Wesley, M.A., forms | 
the special portrait supplement to the present issue | 
f THE Musicau TIMEs. 

The Leeds Intelligencer (now the Yorkshire Post) 
f December 1, 1849, contains the following | 
appreciative remarks on the presentation and the 
recipient thereof : 

The selection of this description of testimonial to one 
who has so greatly improved the taste for Church music 
in this town, does honour to the gentlemen from whom 
it has emanated, as we consider it the highest compliment 
which could be paid to the Doctor and his family by his 
frends and admirers. We exceedingly regret his 
departure from Leeds ; will be much felt by 
those who have been accustomed week after week to 
hear his grand and sublime accompaniments to the 
I Services, and Anthems. His wonderful 
extemporaneous music never degenerated into a mere 
brilliant, showy exhibitional style too often adopted by 
organists of the present day ; but always was calculated 
to produce and maintain devotional thoughts and feelings 
n the church. 


his loss 


salms, 


Dr. Wesley was succeeded in the organistship by 
he following gentlemen : 

1549 to 1880.—Mr. Robert Senior Burton. 

I8S8o to 1891.—Dr. William Creser (afterwards organist 
and composer of the Chapel Royal). 
Alfred Benton. 
lhe present organist and choirmaster is Dr. Edward 
Cuthbert Bairstow, who is just entering upon his 
mportant duties. He was born on August 22, 
1874, at Huddersfield, the birthplace of Sir Walter 
Parratt and Dr. A. L. Peace. Asa boy he studied 
the pianoforte and harmony under the late John 
Farmer, to whom ‘I have always been thankful’ 
to use his own words) ‘for giving me a thorough 
grounding in piano technique and keeping me from 
wasting my time on the organ in those early days.’ 


1891 to 1905.—Mr 





‘In 1893,’ continues Dr. Bairstow, ‘I went to 
Sir Frederick Bridge and remained with him until 
1899, first as a pupil and afterwards as a sort of 
“devil.” I gained much valuable experience from 
him and from the work which he was kind enough 
{to allow me to do for him.’ From 1894 to 1899 
|he was organist of All Saints’ Church, Norfolk 
| Square, of which the vicar (the Rev. W. Boyd) is 
| the composer of the tune to the hymn ‘ Fight the 
good fight’ in ‘Hymns Ancient and Modern.’ 

Six years ago Dr. Bairstow became organist of 
Wigan Parish Church, a post formerly held by 
Sir Walter Parratt, the late Mr. Langdon Colborne 
(subsequently organist of Hereford Cathedral), and 





BAIRSTOW, 


AY CHOIRMASTER OF LEEDS ARISH CHURCH, 


(/ ft ip y Mr. WO. Skews, Park Road, I igan.) 


Mr. C. H. Moody (organist of Ripon Cathedral). 
He conducted the Southport Philharmonic Society 
for three seasons, which appointment he resigned 
in 1903 in order to conduct the Blackburn 
St. Cecilia and Vocal Union, of which he is now 


conductor, in addition to that of the Wigan 
Philharmonic Society. He took the degree of 
Mus. B. in 1894 and Mus. D. in 1900, both at 
Durham, and obtained the Fellowship of the 


Royal College of Organists in 1898. His 
compositions include an album of songs, organ 
pieces, anthems, and other church music, part 
songs, &c. His carol-anthem ‘Come, ye gentles, 
hear the story’ appeared in THE Musica TIMEs 
of November, 1902. Dr. Bairstow, who has many 
well-wishers for full success in his new sphere of 
work, may be relied upon to maintain all the 
good traditions associated with the name of 
Dr. Samuel Sebastian Wesley. 
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No account of Leeds Parish Church would be 
complete without reference to its choir and 
especially to Mr. Henry Cawood Embleton. Not 


only has Mr. Embleton rendered splendid service to 
the choir of the church for thirty years, and 
occasionally officiated as deputy organist, but he 
has done 
urtistically and financially, especially in 
connection with the Leeds Choral Union. 
the treasures of the choir library is a copy of the 
first edition of Wesley's ‘ Wilderness’ (1840). The 
cost of the church services averages from £650 to 
£700 per annum, according to figures kindly 
supplied by Mr. W. Whitehead, the Honorary 


l'reasurer. ‘The average membership of the choir 





MR 


HENRY C, 


EMBLETON, 


men and twenty-eight boys. 


he performance of Bach’s 


For 
‘Passion’ Music, given 
innually in Lent, the choir is increased to 150 voices 
principally from the ranks the Leeds Choral 
Union. That the choir has good traditions to 
extract from the * Life ' Dean 


Is twenty-six 


ot 
maintain, ot 
Hook may be 

Dr. Wesl 


beyond anything 


quoted 
thar n ‘ *¢ t 
hat our service is most 


he ever heard in anv « 


sublime 
athedral. 
SO may it continue 


For kind 


valued help in the preparation of 


this article the writer’s best thanks are due to 
Mr. Henry C. Embleton; Mr. W. Whitehead, 
the Hon. Treasurer of the choir; and especially 

) the Precentor, the Rev. Morris O. Hodson, B.A., 

ho has freely offered many facilities for gathering 

g r the historical information; also to the 
Rev. F. G. Wesley, M.A., for the photograph of 
the portrait of his father, which we believe is 
reproduced for the first time. 


Dorrep CROTCHET. 





much to further the musical interests of 


One of 


THE REQUIEM OF BRAHMS. 


SOME NOTES ON ITS EARLY PERFORMANCEs, 


Brahms was thirty-three years old when he 


composed his choral masterpiece—‘ Ein deutsches 


Requiem. The death of his mother — op 
February 2, 1865—and the affection which he fel 
for her undoubtedly inspired him to compose this 


most beautiful 7x memoriam. Unlike the Requiem 
service of the Roman Catholic Church, the words 
selected and arranged in perfect sequence by 
Brahms himself, are taken from the Bible and the 
Apocrypha. It may be useful, before proceeding 
further, to give these scriptural references : 





No. 1. Matthew v. 4; Psalm cxxvi., 5, 6. 

No. 2. 1 Peter i. 24; James v. 7; 1 Peter 25 
Isaiah xxxv. I0. 

No. 3. Psalm xxxix. 4-7 ; Wisdom iii. 1. 

No. 4. Psalm Ixxxiv. 1, 2, 4. 

No. 5. John xvi. 22; Isaiah Ixvi. 13; Ecclesiasticus | 

No. 6. Hebrews xiii. 14; 1 Corinthians xv. 51, 52, 54; 
Revelation iv. 11. 

No. 7. Revelation xiv. 13. 


The autograph score—now in the possession of th 

| Gesellschaft der Musikfreunde at Vienna —is 
‘inscribed ‘ Baden-Baden im Sommer, 1866.’ Miss 
| Florence May, in her recently-published ‘ Life of 
| Brahms,’ gives an interesting extract from the 
| private diary of Madame Schumann, written ear) 
|in September, 1866, relative to the work in its 
| initial stages : 


‘Johannes has been playing me some 
magnificent movements out of a Requiem of 


his own and a string quartet in C minor. 


| The Requiem delighted me even more, 
however. It is full of tender and again 
daring thoughts. I cannot feel clear as to 


how it will sound, but in myself it sounds 
glorious. 


| Here it should be noted that the wonderful march 
movement in B flat minor, ‘ Behold, all flesh is as 
|the grass,’ originally formed part of a symphon 
which Brahms, as a young man of twenty-one, had 
|composed twelve years earlier (in 1854). At the 
time of writing the Requiem he had so to struggle 
against poverty that, as Miss May records, he 
was fond in later life of saying, as he pointed to the 
manuscript, ‘ The paper is of all sizes and shapes, 
because at the time I wrote the work I never had 
money enough to buy a stock.’ 

More than a year elapsed before even a portion 
the Requiem was heard in_ public. 
Sunday, December 1, 1867, the Gesellschaft der 
Musikfreunde at Vienna gave a concert to the 
memory of Schubert. What could be more 
appropriate than that the first part of such 2 
commemorative music-making should consist o 
the first three numbers of the Requiem of Brahms? 
Herbeck conducted this concert, Dr. Panzer, 0 
the Imperial Chapel, sang the baritone solo, and 
the choruses were rendered by the Singverein 
The performance does not seem to have beet 
above reproach. For instance, at that marvellous 
pedal-point on D, the drummer simply drowneé 
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the chorus by rolling out his part /ortissimo!| intimate. A great surprise was in store for the 











































fhus this tonic D, in its dominating assertiveness,| composer on that Good Friday evening. At 

’ proved to be too strong a dose for some of the | the door of the cathedral he was unexpectedly 

| he venerable Viennese in that audience, so much so| greeted by two ladies, the elder of whom he 
ches @ jn fact, that manifest expressions of disappointment | escorted on his arm up the nave of the church 

on # greeted the composer when he appeared on the! they were Frau Clara Schumann and her daughter 

e felt H platfor in response to some, at least, friendly) Marie. One English musician, at least, was present 


this calls. However, Hanslick, most severe of critics, | at this initial performance, in the person of the late 
uiem [§ warmly greeted the work, or rather that portion of | John Farmer. At a largely-attended supper after 
ords, @ it which had been presented. He judged it to be|the concert Mr. Farmer made an_ unfortunate 
by we quote from Miss May’s book) ‘One of the| impromptu speech, belittling the musical interests 
1 the ripest fruits in the domain of sacred music,|of his own country, and adding, that if Brahms 
ding BH developed out of the style of Beethoven’s late|(who was present) came to England to perform 
works. . . . The harmonic and contrapuntal art| his Requiem, Englishmen would say, ‘Is _ this 
learned by Brahms in the school of Bach, and| fellow crazy?’ This exhibition of bad taste 
23:8 inspired by him with the living breath of the} drew from one of the company, Herr Lehmann, 
present, is almost forgotten in the expression of|the following spontaneous remarks by way of 
touching lament, increasing to the annihilating | rebuke : 
i. death-shudder.’ Hanslick goes on to rebuke the | I would venture, neverthless, to say a word in 
a ‘half a dozen gray-haired fanatics of the old England’s honour. So many artists have met with an 
school’ who had hissed Brahms, by stigmatizing| encouraging reception or have found a happy home 
this ebullition of bad feeling as ‘a requiem on there ; there are so many Englishmen who understand 


} - rs and sympathize with German art and German life, that 
the decorum and good manners of a Vienna * oat E sale P mage 
. would beg leave to propose a glass to the honour of 





; th . . . 
os concert-room which astonishes and grieves us.’ art-loving England. 
Mis Brahms was by no means dismayed at the| _ en 
mixed reception accorded to his work. In sending} Who knows but what Farmer’s ill-judged and 
‘e the manuscript to Marxsen, his old master, he | unsolicited observations—imperfectly expressed in 
~~ im wrote German—upon so auspicious an occasion, may 
~— ‘I send you some novelties and beg you, if |have prejudiced Brahms against the English 
F time allows, to write me ove or many words _ | people and have helped to deter him from visiting 
about them. I enclose also something from this country? English musicians cannot be too 
e my Requiem and or this / earnestly beg vou to | cautious in their public utterances. 
of write to me. It looks rather curious in places After attending the Lower Rhine Musical 
ir, and perhaps, in order to spare my manuscript, Festival, held at Cologne at Whitsuntide, 1868, 
e. you would take some music paper and put Brahms settled for a time at Bonn, that he might be 
in down useful remarks. J should like that very |near his friend Dr. Deiters, in order to consult him 
to much. The eternal “D” in No. 3. If I do {about the final touches to the Requiem preparatory 
ls not use the organ it [the note] does not sound. to its publication. When playing to Dr. Deiters the 
There is much I should like to ask. I hope | fifth and newly-composed number of the work, * Ye 
you have time and some inclination ; then you now that are sorrowful,’ Brahms said that in setting 
arch will perceive at once what there is to ask and the words he had thought of his mother, ‘ As one 
IS as what to say.’* whom his mother comforteth, so will I comfort 
hon The first performance of the complete work} you.’ Those, like the present writer, who have 
had § (except the afterthought No. 5, to be referred to later) | listened to the ideal rendering of this number at 
the § took place on the evening of Good Friday, 1868 | St. Paul’s Cathedral, will realize the tenderness of 
ggle # (April ro), in the Cathedral Church of St. Peter,|the thought in the mind of the composer. And 
he # Bremen. The occasion was of a _benevolent| how supremely beautiful and perfectly in keeping 
the § nature—a sacred concert given in aid of the|is the augmentation (in the tenor) of the main 

















pes, § Bremen musicians’ provident fund. The Requiem | theme : 
had # was divided into two parts, and _ separated | N 
bya miscellaneous selection. ‘The latter included | 4 pastestaad in Rekaarg nae’ “ 
s eo ae 2¢ : ~ * 
tio violin solos by Bach and lartini, also| 6 Ce “ =| c = © ope #2 2 . y == < 
On § Schumann’s ‘ Abendlied,’ all played by Joachim;| |¢ ve ha wT ; 
Re ‘ a a. e shall a-gain be-hold 1 ea ’ 
de I know that my Redeemer liveth,’ and the 
the § contralto air (violin obbligato, Joachim) from Penors, (Cuorvs.) 
yore lanh’c §( ? . \ | pres 
10Fe Bach’s St. Matthew’ Passion, both sung by Frau | Ate = - *-—°- 2 ee 
h af Joachim: and Handel’s ‘Hallelujah Chorus. — : = 
f . . ° > . 2 . - 2 
oi § The baritone solo in the Requiem was in the safe Yea, 1 _ will. ym - fort 
al | ; “ ‘ ‘ S os 
ms: @ keeping of Julius Stockhausen, while Brahms oe ee) 
, ol conducte on ‘ — = , sige 7 + e Sieee . 
) a cted his own work, and Reinthaler the rest 6 Cs ig . 7 Ses See fee Pe 
an¢ § of the music on that eventful occasion. Brahms} }{© — ow 7 Fr0 
ei. @ Was the guest of Reinthaler during his stay at| ‘ Pp - —— —“S 
een # Bremen, and the two musicians soon became / Sr “ 
| = Apis a isi = C5 oe = 
— , eres - a—Ss oe —s - 
Translation from Miss Florence May's ‘ Life of Brahms,’ vol. ii. *- o 
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The first performance of the complete work took 
place at the Gewandhaus Concert, Leipzig, on 
February 18, 1869, under the direction § of 
Carl Reinecke. 

Now let us turn to England. In regard to its 
introduction into this country, Brahms’s Requiem 
shared the fate of Beethoven’s Mass in D, in that 
it was first performed in a /frivate the 
latter stupendous creation on Christmas Eve, 1832, 
as set forth in THe Musica Times of April, 1902, 
p. 236. It was a happy thought on the part of the 
late Lady Thompson (2ée Miss Kate Loder), wife 
of the eminent surgeon, Sir Henry Thompson, 
Bart., to arrange a performance of the Kequiem of 
Brahms in her drawing-room at 35, Wimpole 
Street, Marylebone. This took place on July ro, 
under the direction of Julius Stockhausen, 
who trained the chorus and also sang the baritone 
solo. The chorus who assisted on that interesting 
included such well-known names as 
Macfarren, Miss Macirone, Mrs. Ellicott 
the late Bishop of Gloucester), Miss 
Sophie Ferrari (Mrs. Pagden) and her sister, | 
Miss F. J. Ferrari, Canon Duckworth, and Mr. 
William Shakespeare. Madame Regan-Sc himon | 
sang the soprano solo, and an English version of 
the text was used. 

As the available space in the room did _ not] 
allow of an orchestra, the accompaniments, in the 
four-hand arrangement of the composer, were | 
adapted and played on the pianoforte by the] 
Lady Thompson—herself an excellent | 
pianist and thorough musician—and old Cipriani | 
Potter, then in his eightieth year. 
Macfarren, one of the audience, in recording the 
performance* says lhe audience were all aglow 
with interest in the work and its rendering: but, 
conspicuous in the whole assembly, was the small 
’ that aged musician | Potter], the dearly 


MOUSE 


15871, 


occasion 
Lady 
(wife of 


hostess, 


beloved of evervbody, who was 

spirit, as ardent and as active as the youngest, yes, 
ind as the wildest, person in the room. It was 
mpossible then to think of him as one standing 


on the brink of eternity,+ and yet many of us who 


were then present treasure the memory of that day 
as of the last on which we were in Potter’s 
presence, a memory wherein music and _ the 
musician are inseparable.’ It is specially interesting 
to recall the fact that Potter, who took so 
prominent a part in the first performance of the 
Requiem of Brahms, knew Beethoven at Vienna. 
He used to tell that Beethoven invited him on one 
occasion to dinner rhey were sitting at the table 
when a certain dish was served which Beethoven 

id m ordered whereupon he seized the 
nordered dish and threw it at the servant’s head. 
rhe result of this display of Beethoven’s spleen 
vas meal of bread and cheese, but Potter 
enioved tl company Who would not? lo 

turn to the Requiem at Lady Thompson’s house. 
Lady Macfarren, in recalling the event after an 
nterval of thirty-three years, specially for this 





article, writes: ‘The weight of the performance 
rested on the two players at the pianoforte, Mr. 
Potter playing the bass, and Lady Thompson the 
upper part. The refined charm of Lady 
Thompson’s playing of the violin passages that so 
often hover like angels’ wings over the voices, | 
can hear still at this distance of more than thirty 
years, and Mr. Potter's sensitive musicianly reading 
no As Sir Macfarren has said 
Potter’s ‘enthusiasm extended itself to everyone 
concerned in the performance: and the occasion 
was memorable as introducing a composition of 
rarest merit to a first hearing among us.’ 

The next performance in England of the work— 
or a portion thereof—was, so far as is known, that 
given by the students of the Royal Academy of 
Music, at a ‘Public Rehearsal,’ conducted by 
John Hullah, on the afternoon of April 1, 1873, at 
the Hanover Square Rooms. The programme of 
this music-making—printed in the JJwsica/ I! orld 
of April 5, 1873—opened thus : 


less.’ George 


A selection from AXegutem in F (Op. 45): 
Chorus, ‘ Blessed are they that go mourning’ 
Chorus, ‘ Behold, all flesh is as grass’ 
Solo and Chorus, * Ye now are sorrowful ° 
(Solo, Miss Jessie Jones) 
Solo and Chorus, ‘ Here on earth’ 
(Solo, Mr. Pope) 
[Then follows the remainder of the programme | 


Conductor: Mr. JOHN HULLAH 


Mr. Walter Fitton, who accompanied (pianoforte) 


id Ul at all the choral rehearsals and played the organ at 
Sir George|the performance, is strongly of opinion that the 
entire 
Stanford, who was present on the occasion, says 
‘I am a/most sure that it was all done, but not 
quite sure.’ 
VY} in 
as youthful in| definitely whether the whole or a part of the work 
was performed. 


work was performed, and Sir Charles 


Dr. McNaught, then a second violinist 


the Academy orchestra, is unable to say 


On the evening following the Royal Academy of 


Music ‘ Public Rehearsal,’ Brahms’s Requiem was 
performed at St. James’s Hall by the Philharmonic 
Society, under the conductorship of Mr. (afterwards 
Sir) W. G. Cusins. 
Ferrari and Mr. Santley. 
melancholy failure, and when one remembers the 
achievements of hired chorus-singers in London 
thirty years ago, it is not to be wondered at. 
who was present, and who is fully competent to 
judge, says : 
oct asion. 
itself felt in the whole mass of the performers, 
especially the singers, and the inherent difficulty of 
singing the phrases according to the metronomic 
directions, deepened the gloom.’ 
that as the audience left the hall on that evening 
one of England’s most illustrious musicians went 
up to Prof. Macfarren and said: ‘ Well, Macfarren, 
if this is music, then I am no musician.’ 


The soloists were Miss Sophie 
The performance was a 


One 


‘I never remember a more depressing 
A complete absence of conviction made 


It is recorded 


lhe Philharmonic performance does not appear 


to have attracted the attention of the critics of the 
great daily newspapers—even Zhe Times is silent 
in regard to this masterpiece of Brahms, and the 
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Yusica’ World is equally dumb. THE Musical 
Times which even in these days of multitudinous 
music-makings at least /ries to record events of 


importance thus refers to the occasion : 


At e second concert, on the 2nd ult., Brahms’s 
‘Re m’ and Mendelssohn’s ‘ Walpurgis Night’ 
were. principal attractions. Were we inclined to 
hazard an opinion upon the ‘ Requiem’ from a single 
earing. we certainly should not do so when performed 
4g a concert-piece, surrounded by compositions in such 
violent contrast ; and we must content ourselves there- 
fore th saying that the unemotional character of 
the subjects, notwithstanding the brilliancy of the 


instrumentation, produced a feeling of weariness in the 
udience, which, although we cannot accept as any 


tacit criticism of the work, sufficiently evidenced that 
the Philharmonic concert-room is not the place for a 
funeral service. 


One redeeming feature—apparently the only one 
was the eloquent and deeply appreciative analysis 
which the late Sir George Macfarren wrote for the 
Philharmonic programme-book. Two extracts 
may be quoted as showing the poetic grace of 
Macfarren’s language : 

Like all works of highest excellence, like all 
men of noblest virtue, the German Requiem 
reveals not its fulness of beauty to a first 
glance ; the listener is happy when he perceives 
enough in its subtle refinement to attract him 
to another and another hearing, and _ this 

experience will show him the gradual unfolding 
of its beauties, like the leaves of a flower until 
it stands disclosed, its very heart laid bare, 


t 
the queen rose of the garden. 


Macfarren’s peroration is no less eloquent. He 
savs : 

It is impossible in the space of these 
to hint at all the 
ordinary merit, technical and esthetical, of 
let, at 
the admiration, the reverence, they aim to 
express indicate to the reader that the work 
abounds in matter for high esteem, and invite 


him to do himself the justice of leaving his 


comments even extra 


the composition under notice ; least, 


attention open to the per¢ eption of its beauties. 
rhe name of Brahms is growing into familiarity 
his 


his Serenade, 


Pianoforte 


through performance of 


Sextets, his Quartets, concerto 


and other of his productions ; and when his 
most extensive work, the German Requiem, 
known, the of in 
England will feel, indeed, that their art has 
a living representative, that the greatest masters 
have a successor, and that the line of Purcell, 
Handel, Bach, Haydn, Mozart, Beethoven, and 
those great men who have yet shone since and 
through the blazing of his transcendent light, 
is not extinct. 


becomes lovers music 


Could appreciation be expressed in more beautiful 
or more generous words ? 


E.G. E. 


THE MIDDLE TEMPLE MASQUE. 


On the night of February 15, 1612, being 
Shrove Monday, there was performed at Whitehall 
‘a showe at all parts so novell, conceitfull and 
glorious as hath not in this land been ever before 
beheld.’ The occasion was the marriage of the 
Princess Elizabeth, daughter of James the First, 
to the Elector Palatine Frederick, afterwards King 
of Bohemia; and the entertainment was a masque 
presented by ‘the Two Honorable Houses or Inns 
of Court, the Middle Temple and Lyncoln’s Inne.’ 
A full description of this masque, with the text of 
the dialogue and songs, was printed at the time, 
and is reprinted in the second volume of Nichols’ 
‘Progresses of King James the First.’ It was 
‘invented and fashioned’ by Inigo Jones, and 
‘supplied, applied, digested and written’ by 
George Chapman. The music was evidently of 
an elaborate nature, both vocal and instrumental, 
but we are not told by whom it was composed. 
The singers and players had to take their part in 
the performance in character, as will appear from 

| the following extract : 
Fiftie Gentlemen, richly attired and as gallantly 
|} mounted, made the noble vant-gvarde of these Nuptiall 
forces. Next (a fit distance observed betweene them) 
| marcht a mock-maske of baboons, attired like fantasticall 
| travailers f7.e., travellers] in Neapolitane sutes and great 
| ruffes, all horst with asses and dwarf palfries, with yellow 
| foot-cloathes, and casting cockle-demois [? cockle shells] 
about, in courtesie, by way of lardges. After them were 
sorted two carrs triumphall, through-varied with different 
invention, and in them advanc’d the choice Musitions of 
| our Kingdome, sixe in each, attir’d like Virginean priests, 
by whom the sun is there ador’d, and therefore called 
the Phoebades. Their robes were tuckt up before, 
strange hoodesof feathers and scallops about their neckes, 
and on their heads turbants, stuck with severall-coloured 
feathers, spotted with wings of flies of extraordinary 


gnesse like those of their countrie. 


}One’s curiosity is naturally aroused as to who 
these ‘choice Musitions of our Kingdome’ may 
have been, but their names are never mentioned. 
Evidently six of them were and 
instrumentalists, for the opening song is directed 
to be sung by the six Phoebades or Priests of the 
Sunne to the accompaniment of six lutes; and as 
we find at intervals directions for ‘other musique 
and voices,’ the performers must have been more 
than twelve in number. The Middle Temple 
Records are of no assistance: the only entry relating 
to the masque is under date June 18, 1613, when 
it was resolved to repay two loans of #50 and 
AS ‘borrowed for the the late 
masque.’ But the Records of Lincoln’s Inn throw 
an altogether unexpected lignt on the day’s doings. 
Under date June 22, 1613, there is entered at 
length ‘The Charge of Mr. Christofer Brooke, 
Expenditor for the Maske.’ It shows that the 
money disbursed by Lincoln’s Inn alone amounted 
to £1,086 8s. 11¢., a very large sum in those days. 
The Middle ‘Temple contributed only £450, if 
Sir William Dugdale is correct in saying that the 


vocalists SIX 


charges of 


total expenditure was £1,536 8s. 11d. The 
payments include #50 ‘for stuff and lace,’ 
£,182 13s. ‘for divers parcells of clothe of silver,’ 


£100 ‘to Mr. Inigoe Johnes, towards the work for 
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the Hall and streete,’ £190 ‘for feathers and 
of suites and head attires, £1 159. 

for the Baboones,’ and 
many other items. Those relating to 
and musicians are of such interest that I 
take the liberty of transcribing them in full 


trimminge 
‘for 14 payre ol shoos 
cur1lous 


musi 


Item, t 
and son 


n, to the 


Mr. Robte Johnson for musicke 

gs . 45li. 
trumpetters 1oli. 
m, to the players of tabers and pipes 

, to Thomas Cutting, John Dowland 

ind Phillip Kosseter for playing of 

Lutes, of them . 

to Mr. Thomas F< 

f Lute 
and more for 
the Maske 


nd for Mathias Johnson for singing 


every one 


de for playing 


setting songes used at 


Robert Taylor, 
d, and Thomas I davies 
one ol 


m, to John Sturte, 
Robert Dowlan 
r playing of Lutes, every 
hem 
Mr. Jonas and 


musi 


Mr. Mynars, two 
Mask: 

Daye for [There is a 
e manuscript here 


ions for the 


blank in t 
, to 7 singing men, vzt: John Drue, 
William Godball, John Frost, Davies 
(one of the (Jueresters), Marke 
Thwaites, Walter Porter, and Richard 
Ball, every 
Davies, 


ne of them, 2li., saving 


who had but 1li. 13s. 


Robert 
from 


Her are 


: 
Johnson 


indeed ! 


Sup} OSe 


Musitions ’ 
one may 


* choice 
who 


S17¢ 


e sucks,’ and in 1621 composed the music 
or Ben ‘Masque of the 
Thomas Ford was the composer of 
your face, was published in 
*‘Musicke of Sundrie Kindes’ in 1607. 
lowland and his son Robert, Philip Rosseter and 
Walter Porter, these are all notable names of the 
veriod, for which reference need only be made to 
The other names are 


some details are known about most 


it ynson’s 


which 


Saw 


Grove’s Dictionary. less 
familiar, but 
homas Cutting was a lutenist of the first rank, 
one may infer from his being one of the four 
John Dowland, Rosseter, and Ford—who 
higher rate of #2 1os., the other 
e-players receiving only £2 apiece. In 
160;, he the Lady 
ibella Stuart, and in that month both Queen 
\nne, consort of James the First, and her son 
Prince Henry, wrote begging her to allow him to 
1e service of King Christian IV. of Denmark 
\nne), who had recently lost 
services of John Dowland. Lady Arabella 
her consent, ‘although,’ she writes, ‘I mr 
sorry to have lost the 
entment of a good lute.’ But Cutting did not 
long in Denmark, for in June, 1611, his name 
list of Prince Henry’s musicians, a 
hich also includes Robert Johnson, Thomas 
John Mynors, Thomas Day, John Sturte, 


was in service of 


nter t 
elit 4 


} 
I 


~ (ueen 
x 


some cause to be 


the | 
of his fee had the general direction of the] 
ic—wrote the original settings of Shakespeare’s | 
Tempest’ songs, ‘Full fathom five’ and ‘ Where | 


( rypsies.’ | 
‘Since first I] 

his 
John | 


—. 


and Matthias Johnson. He may perhaps hay 
been related to the Francis Cutting who was 
contributor to Barley’s ‘ New Booke of Tabliture 
in 1596. 

Mathias Johnson and John Sturte were musicians 
in the service of Prince Henry, who died in 1612 
Robert Taylor, or Tailour, published in 1615 


Sacred Hymns. Consisting of Fifti Select Psalms 
of David and others, paraphrastically turned into English 
Verse, and set to be sung in five parts, as also to the 
Viole, and Lute or Orph-arion. 


On the accession of Charles I. his name appears 
in a grant of July 11, 1626 (Rymer’s Foeden 
xvii. 728) as one of the King’s musicians ip 
receipt of a salary of #40. 

Mr. Jonas, I suspect, should be Jones. 4 
Mr. Jones was one of Prince Henry’s musicians 
Robert Jones, possibly the same person, was one 
of the contributors to the ‘Triumphs of Oriana 
in 1601. He published several collections of 
Ayres and Madrigals, and was associated with 
Philip Rosseter and others in 1616 in an abortive 
scheme for the establishment of a theatre for the 
use of ‘The Children of the Revels to the Queen 
(see Grove’s Dictionary). Possibly, however, 
Mr. Jonas may be the ‘ Luke Jones of Poules, 
who was admitted a Gentleman of the Chapel 
Royal on September 30, 1606. He took Holy 
Orders, and became ‘pisteler’ and ‘ gospeller’ in 
the Chapel Royal and Sub-dean of St. Paul’s. He 
died on July 18, 1627. John Mynars, or Miners, 
was one of Prince Henry’s musicians in June, 1611 
He was afterwards in the choir of Exeter Cathedral, 
but resigned his post there on June 4, 1615, when 
he was admitted a Gentleman of the Chapel Royal 
He was to have taken Holy Orders, ‘thereby t 
doe his Majestie the office and dutie of a Deacon 
in his Royal Chappell,’ but died within a month of 
his admission, on July 2, 1615. 

Thomas Day was also one of Prince Henry’ 
musicians in 1611. On September 30, 1615, he 
was appointed a Gentleman of the Chapel Royal in 
succession to John Mynars. On the accession 
Charles I. he appears as one of the King’s 
musicians at a salary of £40. From 1625 te 
1632 he is said to have been Organist and Master 
of the Choristers at Westminster Abbey. Before 
1636 he had become Master of the Children in the 
Chapel Royal, and in that year he was appointed 
‘Cleark of the Check’ in the same establishment 
He died in 1654 and was buried on April ro in the 
Cloisters at Westminster. His will shows that he 


came of a Hampshire family and was a kinsman 0! 


Cooper, Bart., whom he 
John Drue, or Drewe, 


Sir Anthony Ashley 
named one of his executors. 

was one of the King’s musicians in receipt of 4 
salary of £40 at the accession of Charles | 
John Frost, of Westminster, elected 
Gentleman of the Chapel Royal on November §, 
1611. He took Holy Orders, and in 1623 hae 
become ‘Chaunter’ at Westminster Abbey, 
post which he held till his death. He was 
buried on May 10, 1642 ‘in the North Aisle, neat 
Solomon’s Porch.’ His wife and daughter wert 


was 
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MASQUE AT THE MARRIAGE circa 1580 OF SIR HENRY UNTON. 
€ CON LOMATISI AND SOLDIER I Hi REIG> rt UE ELIZABI H. 
nth of 


a large picture, painted on a board, containing his portrait and pictorial representations of the chie ucidents in hi fe.) 


In the above reproduction ‘the maskers march in order | presents to one of the chief personages at the feast. Diana 
enrvs J found the table, where the musicians are seated; going up| is followed alternately by two of her nymphs, and two 


the flight of steps to the left come up into the chamber, | Cupids, each of them bearing a torch, the one in white, and 















eh 
15, he Bey : - Spal . 
. lin where the company are sitting at dinner [not shown in the| the other disguised as a black: each of the nymphs, who 
yal i reproduction] The chief masker is Diana, who is preceded | walk two and two, bear in one hand a bow, and in the other 
on ol by Mercury ; before him stand two Cupids, the one black, | a wreath or garland—which garlands were most likely to be 
<ing’s § the other white, and a messenger is bearing a paper (which | distributed amongst the surrounding guests.” (From Joseph 
re t might perhaps contain the intention of the mask) which he | Strutt’s ‘ Horda Angel-cynnan,’ 1776, vol. iii., p. 143.) 
——— — poate 
sefore @ so buried in the Abbey. From his will it appears | In conclusion I may perhaps be allowed to quote 
‘n the @ tat he was a native of Colebrooke, Devon, and |a contemporary private letter in which this masque 
inted @ that he was brought up at Exeter Cathedral. is described. It is written by John Chamberlain 
ment. @ [here is some confusion, which has not been to Alice Carleton under date February 18, 1613, 
‘nthe @ altogether cleared up, between the Westminster and is preserved at the Record Office among the 
tthe @ Man and another John Frost, ‘a base from Domestic State Papers of the reign of James IL. : 
an 6 Salisbury, who was sworn in as a Gentleman of the On Monday night was the Middle Temple and 
he Chapel Royal on April 14, 1623. Lincoln’s ynne mask presented in the hall at court, 
rewe The music of this Masque has not hitherto) wheras the Lords —— re the previous — 
a been traced. There is manuscript music of after the wedding) was in the bancketting roome. Yt 
4 TI : “i ‘ ‘eon y went from the Rolles vp fleetstreet and the Strand, and 
es | lomas Ford at ¢ hrist Church and of Robert made such a gallant and glorious shew that yt is highly 
d af Johnson in the Music School at Oxford, but, so commended. They had forty gentlemen of best choise 
er «, | ras I remember, nothing that can be connected out of both houses rode before them in — m9 wv 
had @ With this occasion. The following are the first pe anche sat aa ae ee “ye oa — 
- i ~ ™ orcnh-bearers 32 ages 4 e se 10 orses 
y, 4 ines of the four songs that are printed : excedingly well trapped and furnished : besides a dousen 
1. Ope, Earth, thy womb of gold. litle boyes drest like babones that serued for an anti 
I , thy g ) . 
2. Descend, fair Sun, and sweetly rest. maske, (and they say performed yt exceedingly well 
3. Bright Panthea, born to Pan. when they came to yt), and three open chariots drawne 
4. Now, Sleep, bind fast the flood of air. with fowre horses apeece, that caried theyre musicians, 


THE MUSICAL TIMES.—Janvary 1, 1906. 





—_— 
ver personages that had parts to speake: all The 
gether with theyre trumpetters and other . 
} : > anent 
attendants were so well set out, that yt is generally held 
for the best shew that hath ben seen many a day. The r . ie caugh 
, , When the Master was in Ts’e he heard the fired 
King stoode in the gallerie to behold them and made , 2 r 
them ride about the tilt-yard, and then were receued Shaon, and for three months did not know the of his 
es parke and went al! along the galleries taste of flesh. ‘I did not think,’ he said, ‘that by s 
ll, where themselues and theyre deuise music could have been so excellent as this. : 
say were excellent) made such a glittering 
the King and all the companie were ie 2 ; fas : eae Si 
rly pleased and specially with theyre dauncing, The Master said, ‘If a man be without the me! 
was beyond all that hath ben yet. The King virtues proper to humanity, what has he to do Bro 
nade the maskers kisse his hand at parting, and gaue . . , . > ve , insc! 
made the maskers kisse his hand at parting d gaue with the rites of propriety? If a man be without hat 
them many thanckes, sayeng he neuer saw so many : ? ’ that 
proper men together, and himself accompanied them at the virtues proper to humanity, what has he to do Well, 
the banket, and tooke care yt shold be well ordered, with music ?’ house 
nd speakes much of them behind theyre backes, and CONFUCIUS. B.C. 1S one 1 
es the master of the rolles and Dick martin, who guar 
» cheife dooers and undertakers. rh 
“1° - int 
hen, after describing how the masquers from oe —————— eo 
Gray’s Inn and the Inner Temple, headed by|§ , the r 
Sir Francis Bacon, came up to Whitehall by water | @ y 41S eh. ‘ the b 
on the following night, but had to return without ‘ has b 
-" ‘ s oa . 4 occur 
presenting their masque, because ‘the King was so f f Oe. disor: 
wearied and sleepie with sitting vp almost two a A ° , 
whole nights before, that he had no edge to yt,’ 
the letter concludes with a piece of news which The 
doubtless interested Mistress Carleton, and may be| § the che 
t : . : : > w= iE : : ; Si 
not without interest to the ladies of to-day, who| § a ‘= sete the ‘ 
are said to be threatened with a revival of the! } i \ some 
‘verdingale ’ or farthingale of our ancestors : : on th 
One thing I had almost forgotten for hast that all this 2 No. ; 
time there was a course taken and so notified that no : gt ov 
Lady gentlewoman shold be admitted to any of these ° -— 
i verdingale, which was to gaine the more y Mr 
hope may serue to make them quite left of defac 
And yet there were more scaffolds € point 
lision made for roome than euer I saw € — 
ind banketting roome, besides a new a 2 ft age ni 
can. anil daunce tn time. 
I. F.R.S ss i“ 
J. F. R. STAINER. ee was 
and | 
: , 
» shortest, certainly not the least amusing, | } }. enthu 
Berlioz is to be found in the ‘ New ff have 
Opera Glass,’ a book made and printed in Germany. f> Pes origit 
We vive t wine et leratim . It 
- , ver | 
1800 at Cote St. André (France), “eu 
' } ‘ it hac 
g at first medicine, afterwards musik a 
25 
rmission of his father, of whome he Pa 
iny support. <A short time r 
ra der , rhis 
he school of music and was . 
" - . im a se 
own style. His first musical . 
s SIF 
ed any succes and he entered 
, . 6 } } s aia to m 
d time at the School of music and was . 
: ne - ; rebui 
uining the roman price for one of his “ Cantates”. ’ Ls ~ : Charl 
ned from Italy he lived as a composer, but i 24 ; Fa whon 
compositions were received with a greater a : S353 assert 
I t as in his own country. ’ 3 owne 
most important composer of not a 
His other opera “ Benvenuto ; ( ~a cs nacre : that ! 
‘Beatrice and Benedikt 1862 4 Yo 
oyens” (1863) are also gained a the ' 
yood suc > died as lihrarian on the — 
nservatory at Pari : Mars 1869. Many readers of THE MusicAL TIMES who have _— 
| ; heard of John Playford’s ‘A Breefe Introduction to the nf 
Opera Glass’ (4th edn.) | 2& ft a ™ oe és regre 
Skill of Musick,’ and may, perhaps, possess or have seen Hane 
1, revised and augmented from the copies of the later editions of that once popular been 
early thirdy gy he geet ages on the | treatise, may never have ‘set eyes’ upon the extremely the te 
ption whi has been prove t . . , z " consp 
. rare firstedition. We have therefore much pleasure I! it x. 
. . .- see 
dom giving an exact reproduction of the engraved title-page some 
° . . . Tr NW . 
Vears da of the earliest issue, published in 1654. This wil is nov 
supplement the interesting preface to the little tome There 


which we gave in our issue of October, 1905, p. 656. sentim 
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The ‘Occasional Note’ in our last issue (p. 791 
Handel’s house in Brook Street evidently 
the sharp eye of Mr. Algernon Ashton, and so 
m with indignation that he returned to one 
writing letters to the newspapers— 
following communication to the 


anent 
caug] 
fired 
of his old loves 
by sending the 
Dail Vews : 
VANDALISM AT HANDEL'S HOUSE. 

Sir,—In November, 1900, I complained that the 
memorial tablet which adorned Handel’s house in 
Brook Street, Mayfair, had become so dirty, and the 
inscription so undecipherable, that it was about time 
that this tablet be thoroughly cleansed and renovated. 
Well, what has just happened to Handel’s dwelling- 
house, this precious and unique relic of the past, and 
one which Londoners, I should have thought, would 
guard and keep sacred for centuries yet to come ? 
~ The whole lower part of the house has been turned 
into a common shop by a so-called ‘ decorative artist,’ 
the original doorway completely demolished, and even 
the renovated tablet taken away, with the result that 
the beautiful old house, which was splendidly preserved, 
has been spoilt beyond recognition. After this incredible 
occurrence, one may now expect anything in the way of 
disgraceful and wanton vandalism.—Yours, Xc., 

ALGERNON ASHTON. 
The ‘Handel vandal,’ face Mr. Ashton, replied to 
the charge of wantonness in these words : 

S1r,—With reference to Mr. Ashton’s letter, I, being 
the ‘Common Decorator’ alluded to, beg to say that 
some months ago I attempted to buy out my neighbour 
on the other side, but without success. The lease of 
No. 25, Brook Street, becoming later for sale, I took 
it over, and, having regard to the requirements of my 
business, was compelled partly to rebuild. 

Mr. Ashton now attacks me. I have no wish to 
deface any historical building; but I should like to 
point out that property in the West-End is far too 
valuable to be left to rot because some genius of a past 
age happened to have lived in a particular spot at one 
time. 

The condition of the house when taken over by me 
was such that it required practically reconstructing ; 
and I doubt whether Mr. Ashton with all his love and 
enthusiasm for the preservation of old landmarks, would 
have been prepared to have kept the house in its 
original condition. 

I had even arranged that the tablet should be put 
over the door in a much more conspicuous position than 
it had ever been before. —Y ours, etc., 

25, 27, 29, Brook Street, W. C. J. CHARLEs. 


his did not satisfy Mr. Ashton, who still protested 
in a second letter, which reads : 

S1k,—I have to thank Mr. C. J. Charles for his reply 
to my communication protesting against the partial 
rebuilding of Handel’s house in Brook Street. Mr. 
Charles states that he is the ‘Common Decorator’ t 
whom I am supposed to have alluded in my letter. The 
assertion is, however, not accurate, as I called the 
owner of the shop ‘a decorative artist’ and certainly 
not a ‘common decorator.’ I was not quite so rude as 
that ! 

Your correspondent further remarks that ‘ property in 
the West-End is far too valuable to be left to rot 
because some genius of a past age happened to have 
lived in a particular spot at one time.” That may be 
very true, but nevertheless one cannot help deeply 
regretting that a house in which so illustrious a man as 
Handel lived for more than half his life could not have 
been preserved for all time. Mr. Charles promises ‘that 
the tablet should be put over the door in a much more 
conspicuous position than it had ever been before.’ But 
it seems to me that the replacing of this tablet would be 
somewhat of an absurdity, considering that te house 
is now totally different from what it formerly was. 


There the matter rests, and, as so often happens, 


sentiment has had to give way to business. 


The King has graciously consented to become a 
President Loubet, of the two 
concerts to be given in Paris on January 1!o 
and 12 by the London Symphony Orchestra in 
co-operation, at the suggestion of Sir Charles 
Stanford, with a Leeds chorus. The choral force 
of the best Yorkshire type numbers 292 picked 
voices 87 sopranos, 77 contraltos, 60 tenors, and 
68 basses—all of whom may be safely trusted to 
uphold the best traditions of English choral singing. 
A sum of about £1,000 has been raised in order to 
defray the expenses of the choir, but upwards of forty 
members are going to Paris at their own cost. As 
we stated last month, each member of the London 
Symphony Orchestra is not only foregoing his fee, 
but paying his own expenses, and the soloists are 
giving their services. The complete programmes of 
the two concerts—to be given in the Chatelet Theatre 
are as follows: 


Patron, as also has 


RST CONCE 

(M) Poeme Symphonique 
(S) Ode—‘ Blest pair 

Leeds ¢ 


(M) (a) ‘ Dance of nymphs and reapers Sullivan. 
From ‘ The Tempest. 

Mackenzie. 

ivian’ Symphony. Cowen. 

Strauss 


(M) Symphonic Poem—‘ Don Juar 


(M) Overture—‘ Meistersinger Wagner. 


Motet—‘ Sing to the Lord Bach. 
Leeds Chorus. 
‘Irish Symphony’ Stanford. 
rse and his rider ' (‘ Israel’) Handel. 
Leeds Chorus. 
acted by M. André Messager. 


ted by Sir Charles V. Stanford. 


the 
Miss Marie Br 
Plunk 


et Gree 


(C) Conducte 

(ds) ¢ uct 

As doubtless many English people will desire to 
attend these interesting music-makings—unique in 
their conception—it may be stated that tickets are 
to be obtained at Mr. L. G. Sharpe’s concert agency, 
61, Regent Street. The occasion is one that calls 
for sincere congratulation and heartiest good-wishes 
to all concerned. 


The good work which Mr. John B. Lott has done 
for twenty-five years as conductor of the Lichfield 
Musical Society received pleasant recognition on 
December 11, at St. James’s Hall, in the city of 
Dr. Johnson. On that occasion Canon Lonsdale (in 
the absence through illness of the Dean) presented 
the cathedral organist with an easy-chair and a purse 
containing forty guineas. In felicitous terms Canon 
Lonsdale referred to the ‘credit, tact, perseverance 
and energy, and that never-say-die spirit’ of Mr. Lott, 
and expressed the hope that he would long 
continue his conductorship of the Society. The 
conscientious and unobtrusive way in which Mr. Lott 
has so long and faithfully discharged his duties at 
Lichfield calls for full recognition and publicity beyond 
the region where he exerts so beneficial an influence 
for music. 
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lelightful madrigal ‘ Sister, The article on Schumann’s Music in England 


tra music supplement to which appeared in our November and December 
is Bateson, who was/ issues can be amplified by the record of two 
ee hund ago. performances’ in this country of the master’s w 
: little; On June 8, 1869, ‘The Luck of Edenhall 
1609 he | performed for the first time in England by 
Church | Exeter College Musical Society, Oxford, a flouris 
That is| organization under the direction of Dr. (afterw 
s career, and the Sir John) Stainer, then organist of Magdalen Col 
overed. But heh The accompaniments to the work were excellentl) 
ser of madrigals, of | played on the pianoforte by an undergraduate of the WOER : 
ind 1618—-works College, Hubert Parry by name, who has since been 
among English | heard of. Che Hon. Secretary of the Society at that 
rhe preface to| time, Mr. A. Heathcote Long, has placed on record 
‘Sister, awake,’ | the following account of the performance : 
needed fo The /: i, tstance f the 


ge 
{ man 


concert was hig 
creditable to the Society. The composition was per 
formed for the first time in England and is 
ficult work. Mr. Parry played the { ‘Ro 
accompaninient well, and the various choruses and sol Mr. E 
were all admirably rendered. niorir 
; *How 
The other ‘first performance,’ so far as England is 
concerned, was that of Schumann’s ‘ Hymn to Night 
Op. 108), given on November 23, 1880, by 
enterprising organization of past days, the Borough of 
Hackney Choral Association. A _ notice in THI 
MusicAL TIMEs of this ‘ really excellent concert 
concludes thus: ‘Mr. Prout conducted with his 
accustomed intelligence and precision.’ 


‘Yn more than one occasion we have referred to the 
worthy efforts that are being made to collect unwritten 
English folk-songs. There is urgency in this matter 
because it is certain that as modern communicat 
annihilates time and space, local customs die out, and 
we must realise that the singing of folk-songs 

ik at least, as the most characterist 

icerned—is doomed to extinction 
Unsophisticat people can still croon the old 
litties, but their descendants, having eaten of the 
fruits of ‘ progress,’ do not seem to care to perpetuate 
the practice Whether the apparently inevitabl 
death of the custom is for good or for evil is a point 
but quite apart from this consideration, 
t hat unless the old folks can be induced to 
pass on their songs to competent collectors they will 
e irretrievably lost. It may be contended that after 
all many folk-songs are but poor, dreary stuff as to bot! 
words and music, and therefore that the game is not 
worth the candle. But recent experience proves 
that unmistakably beautiful songs are occasionall) er 
liscovered. The plain, common-sense course then oe 
s to collect ga/ore, and to postpone investigation “ ” 
as to value until a later stage. In connection with or the 
this matter we draw the attention of readers to the grande 


; ; : so it 1 
report of a lecture by Mr. Cecil Sharp given on p. 43 : t 
~ . : Mozart 


as mut 
Jupite 
Greek 
before 
Olymp 
of th 

ithec 
Sympl 


for discussion, 


Augus' 


Dr. W. H. Cummings has kindly drawn our more tl 
attention to the fact that the Roubiliac statue of 
Handel in Westminster Abbey gives a representation 
of the composer without a head-covering of either wig 
or cap, and that the death-mask of Handel—by 
same sculptor and in the possession of Dr. Cummings 

is likewise modelled. This information, from so 
reliable a source, modifies the statement on p. 788 of 
our December issue. 


which 
ymph 
vritten 


‘Why should we not have monuments to perpetuate 
the fame of those who zeg/ec/ their duty, as well as of 
those who perform it ?’—Dy. S. S. Wesley. 
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No wonder that Sir Edward Elgar complains that 
his lectures are misreported. In a Airmingham 
newspaper he is actually credited with a referent e 
to‘ Brahams’s Symphony,’ a work doubtless inspired 
by the death of Nelson, though Sir Edward appears to 
have been silent on that point. This reminds us of 
the tradition that when the Requiem of Brahms was 
first performed in this country some (surely not so 
many as ‘some’) of the musical critics referred to the 
work as ‘a forgotten composition by Braham’! 





‘So, gentlemen, I hear you are thinking of putting 
an organ in our Chapel; if you do, I beg leave to 
say, I'll put a stop to it’ Thus spake Warden 
Berdmore, of Merton College, Oxford (1790-1810) to 
his Fellows. 

‘Rocked in the cradle of the deep, sung by 
Mr. Bunker. A correspondent in sending the above 
nformation from a concert-programme, remarks : 
‘How very appropriate !’ 


‘Overemployed’ sugyests that some one should 
ose an ‘apathetic symphon 
Owing to the notices of the very large number of 


mcerts and various music-makings that have 
recently taken place in different parts of the 
uuntry, THE MUSICAL TIMEs is this month increased 


to seventy-s! 


. paves. 


IOZART’S SYMPHONY IN C (THE JUPITER 


By SIR GEORGE GROVE, C.B. 


sobriguet of * Jupiter, whether bestowed on 
iis noble work by the late John Cramer or any other 
ndividual, well expresses the estimate of a forme 
eneration of the which in its calm, lofty, 
god-like beauty it held in the then world of instrumental 
music. ‘That it has been dethroned from that position 
the * Eroica’ and other symphonies of Beethoven is 
as much a part of the regular order of nature as that 
Jupiter himself should have been dethroned—that the 
Greek religion and Greek art should have given way 
before Christianity. Jupiter is still the head of 
Olympus, the Parthenon is still the noblest building 
the ancient world, notwithstanding Rheims 
ithedral and Westminster Abbey ; and the ‘ Jupiter’ 
Symphony is still the greatest orchestral work of the 
world which preceded the French Revolution. It 
ay not have the sweetness of the E flat Symphony, 
the passion of the G minor, but it is larger, broader, 
grander than either of them. And as it is the greatest, 
so it was the last of that great trilogy with which 
Mozart immortalised the months of June, July and 
August, 1788. 
We may be pardoned for fondly recalling once 
e the extraordinary fact that the three masterpieces 
‘ h crown Mozart's labours in the composition of 
symphonies, the 47th, 48th, and 49th of the list, were 
written within a period of seven weeks. The E flat 
as completed (the dates are from Mozczart’s 
n autograph catalogue) on June 26, the G minor on 


The , 


position 





taken 


y 25, and the ‘Jupiter’ on August 10. The mere 
ength alone of these great works would suffice to 
e the fact astonishing, but when their contents 
ire remembered espe ally those of the third it is 
t \ 
I M P 


truly extraordinary. Why, after this memorable feat, 
Mozart should. have relinquished the highest form of 
orchestral composition, during the three years and 
four months that elapsed between the date just quoted 
and December 5, 1791, on which he breathed his last 
in this world, nothing is known to explain. It can 
hardly have been because he was too busy, for he 
never seems to have been prevented by /¢Aaf cause 
from creating any work, great or small, that he had a 
mind to. © Such intervals, however, are to be found in 
the career of other composers. Thus Beethoven, 
after producing his first eight symphonies in twelve 
years with tolerable regularity, rested from that part 
of his labours and did not complete the ninth until ten 
years later. With Schubert too it much the 
same. His first eight symphonies belong to the years 
between 1813 and 1822; then there is a gap from 1822 
to 1826, in which year Azs ninth was completed at 
Gastein, and handed over to the Austrian Musical 
Society, though by a curious freak of fortune the 
manuscript has for a time disappeared. 

rhe ‘ Jupiter’ appears in the catalogue compiled by 
Dr. Ludwig Ritter von Kéchel as No. 551 of the 
complete works. The autograph is written on oblong 
paper, ninety-one pages of twelve staves to a page.” 
rhe orchestra is that usually employed by Mozart in 
Symphon es, without clarinets or trombones. 


was 


Liles y C jor 
‘i. 3 : : 
1Alda?s tia i 4 
VWenuett 7) L/leg ( ! 
/ Nai i ( 
Che ‘Jupiter’ Symphony has no introductory move 


ment, but commences at once with the principa 


his theme contains two 


theme of the first 4 } 
distinct features, the first (a very familiar one 
Mozart's openings—compare the Symphony in D 


without Minuet, and the Overtures to ‘ ldomeneo 
ind ‘7 ; and 


questioning, so strongly contrasted 


soft and 


would be 


second 


that it 


itus’) bold eager, the 


easy to attribute some dramatic intention to them if 
there were any chance of Mozart’s having so conceived 
them : 
No. 1. Allegro vivace 
J 
“utti. | = 
Tut =e c= 


! 
se Strings. 


= 









This is immediately succeeded by a ¢, 
in which the wind and strings support each other, and 
to which we shall have to make a further reference : 

N Wi 


passage, 





nw woe @ 8 - 2 
5-4 14-4 2-44-21 4 
ad 4" 26 a SS e 
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i his, or something like it, continues on the chord of 
C for fifteen bars. Then the first theme is repeated 


l's ‘ Chronologisch-thematisches 


*See K 


tudent of musical literature can be witl 
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with ; Ww i ipaniment in flute boes, and 


One of the characteristics of this Symphony 
horns, thus : 


remarkable use of counterpoint and imitation, 
stiffen but to enrich and adorn the work, and 
above examples show how early in the piece an 
easily Mozart introduced his learning. 

The character of the second subject is kept uy 
the passage last quoted, notwithstanding a moms 
change into C minor ; and is further heightened by a 
third melody of the brightest nature, by way of episode 
or coda ; its gay turns, its staccato notes, its pizzicato 
bass, all combining to make it exhilarating It starts 
forth in the strings after a bar’s rest as follows : 


Vns. 1 & 2, in octaves. 


S its 
OT to 

the 
how 


after 
tary 





“@< G2 M»s6 ’ ‘ 
ul ‘second subject’ is _ — 

reached Che first rtion, ith which we have 

hitherto been engaged gh in the same /emfo as Fie ee 

the rest of the \ t, hi a more pompous { fecectr ee? « 

haracter, an t mpression of Its being an |; } eS 


Introduction h tl new key, however, the; & 


| 
( 


j = 
movement seems to assume a more suave ro 


; m ‘ “es = 

character. The second s ct gay as gay cal @- ayer 

be, just as if intrigues and cabal | in ) — ares 
a 


- = — : No. 6 
ida : ; ome . ; .3.4 
This charming tune is almost identical w an air added 
, , anhie n 
which we | which Mozart had composed in the previous May, obie mi 


and disappointment—poor Mozart's daily 
nce whatever It is in the orthodox key of 


words beginning ‘ Voi siete un po tondo, to suit a bs I. TI 
ger who was not satisfied with his part in 
opera of ‘ Le Gelosie Fortunate.’* An episode of this 
| kind is a rare innovation with Mozart, and it is rarer 
still to find him employing an existing air for the 
purpose. The character of hilarity, s 
- n the last three quotations, is kept up to 
y the first portion of the A//egro. 
‘ wre, prererer l rhe repetition of the first portion compicted, the 
Pan . Seee ‘development’ begins by a sudden change into ] 
n which the episode last quoted is worked with great 
uty. As Mozart proceeds, a group of notes in 
e latter part of the air (see a in No. 6) seizes his 
fancy, and he gives it in close imitation between the 
lins and basses, bringing in the stiff chords out 
f No. 2 as an accompaniment : 
N 








The first 
n the sa 
n the fid 








The second half cl on tl y-note of G, After a few bars he abandons this, and uses a 
followed irther melody Dy Way of codetta : modification of the same group in a ‘ canon’ which is 
No. 5 : | almost ‘strict’: 


a 
ge £2 2 





us, ina dozen bars or so, we arrive at the key of E 
jor, and thence again by a masterly transition of 
bars into F, in which key the first theme appears 
juoted in N 


1 No. 3, first with the accompaniment in 
ible counterpoint (below, in the bassoons, instead 





Otto Jahn’s ‘ Life of Mozart,’ English translation, ii, 334. 
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n the flutes), and then in its former shape. 
quavers and demi-semiquavers of Nos. 1 and 
1 employed in the violins as a melody to cover | 
eal of fine, bold modulation, and at last by a | 
e of the imitative passage, quoted as No. 7, 

of C major is regained, and the 7¢fr7se of the | 
theme is thundered forth as at first. 
recapitulation of the first section there is a | 
il of change, very remarkable considering the | 
the composition. Amongst the rest the 
No. 3 returns, not in C major as before, but 
or, leading at once into E flat, and we remain 
time, as if the previous 
satisfied the wandering 
as if he had more to say 


And | 


of abo 
The se 


: are t 


reat ¢ 
late ol 


passay 


some little 
ut had not 
s of Mozart’s soul 
had yet found opportunity to express. 
the keys, but the instrumentation and 
the accompaniment 
) say the least, is very unusual in Mozcart’s 
ations, and at that date was very much of a 
But here, for this movement at least, the 
proceedings of the master cease. The second 
No. 4 
n the same key, and a short Coda of four bars 
to the real Cod of the episode), ends 
movement. 
Che form of the 4 sd le 
h that of tl 
mies. It 
melody of ten bars’ length in F, 


pro- 


is much the 
and Mozczart’s other 
muted violins) with a 
nning 


wtla 
the ninor 
opens (with 


as 


beg 


7 


> @ 
7s 860 am. 


The first four bars of this are repeated by the basses 


nthe same key, with a figure of exquisite embroidery | 


the fiddles, thus : 














the | 
are changed, to a degree | 


is brought back in C, and the episode | 


this | 


| eight, containing 


| will not join with him in say 


and then a new melody is heard in the oboes and 
bassoons ~ 


( e 
= 
No. tr. 6° = 
e — Fi 
Fag 1. 


— 
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of which there are two employed throughout the 
Andante with consummate art and effect) accompanied, 
in the violins, by a syncopated arpeggio figure and 
broken triplets. 

Then the ‘second subject’ proper of the 
movement, in the oboes in C, introduced by a beautiful 
figure of which Mendelssohn was surely thinking—or 
not thinking—when he wrote the Coz mofo of his 
Italian Symphony, and breathing the very soul of 
peace and repose : 


comes 


rhen the fiddles have this delicious little figure : 
Ceneeee 

— 

7 


Ss 
= 9 : 


A --, 
2. #10012 Pie 
—————— 


4 


| with which delicious melody we reach the end of the 


first part of the movement. 

Such is a bare catalogue of the materials of this 
beautiful Avdante: but the art with which they are 
woven together, and the long stream of lovely melody, 
produced by the union of phrase and instrument, can 
best be appreciated by attentive listening. In the next 
portion of the movement these materials are worked 
out, and many an artifice of double counterpoint, 


| contrivance, and modulation employed in the process, 
| but without even a passing cloud of obscurity, or a 
| momentary interruption of the beauty and grace which 
| were so native to Mozart’s pen. 
| profited by one of those afterthoughts which, though 


The conclusion has 


frequent in Beethoven and Mendelssohn, are rarely 
met with in Mozart, probably owing to the quantity he 
wrote, and the rapid rate at which his works followed 
one another, so as not to allow him time to go back 
after he had once finished them. The last eleven bars 
of the movement were originally seven ; the first four 
of them were struck out by Mozart, and replaced by 
that beautiful last return of the 
rinal subject (No. 9) which is so fascinating. The 


S 


ort 


| new passage is written on a separate leaf, and wafered 


into the MS. (like Handel’s grand afterthought, ‘ All 
the inhabitants of Canaan,’ in * The people shall hear’), 
and the fact is certified by Mendelssohn, in a letter to 
Moscheles, dated March 7, 1845. There are few who 
ing, ‘Is not this a happy 


alteration ?’ 





) 
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III. The gaiety so prominent in portions of the 
opening movement returns in the J//zwe/, though in a 
different style. Mozart’s Minuets are always lively, 
and this is no exception to the rule. It is in the key 
f C, though with a chromatic characteristic inwoven 
nto each of its phrases, from the opening theme to 
he lovely and ingenious Coda with which it closes, 
and which has always been a favourite point with the 


It opens as follows: 


listener 








In its treatment it is more extended than the Minuet 
of the G minor Symphony, though it is unnecessary to 
say that it is perfectly symmetrical in form. 

The 7Z7zo is likewise in C (happy simplicity of a 

!‘, going to E in the second part; and the 
et manner in which return to 
is managed, as if nothing whatever 
has for long been one of the well- 

in Mozart’s works. The 
htful instance of question 


the 


one 


as if aware 
as reserved 
pow er, 


>that Mozart 
Symphony ] 
all 
e possessed to the same 
] that science, and 
sic as pleasing as it is 

in his greatest 
the 


ence, and the 


Ca 


re, r rh ips— 


not even 
he nmortal Overture to 


veda more 


he achie 
n the most regular symphonic form 
he first A//egro of the work is 
tly distinct and individual 
known pl rase of the older 
by Mozart himself with 
places, and 
nted out i 
both the 


1 of Praise. 


ec 


other more 


lssohn, as was po 


—* 
The phrase itself consists of but four notes: ap 
although on its first appearance (as quoted) it 
garnished with a gay melody to connect its repetitioy 


| and to finish it off, still this latter is but little employeg 


afterwards, and the real theme is the phrase of {oy 
semibreves. 


This is the ‘first subject’ proper of the movement 
How gay it is! How fresh the old church them 
sounds on the modern fiddles! And how pretty th 
little flourish in which Mozart lets off his steam in th 
eighth bar 

rhe second theme commences immediately on th 
the foregoing quotation; it consists 
of the descending scale of the key; 


conclusion of 
almost simply * 


——— _ me — 

No Ge eee 
« 7? 

and forms the material for a passage of sixteen ban 

n the tonic, such as Mozart usually introduces after 

he has given out the first theme of his movement 
The announcement of these two themes is followed 

1 short treatment of the first as a fugue subject, in five 

parts, by the strings alone, in the following Style, a 

f to show what a sweet thing a fugal 


could be 


passage 


After the answers have all been regularly made, th 
third theme is heard in the violins, with rapid respons 
from the basses, the other strings and the whole of the 
wind keeping up sustained harmonies : 


N . nl 
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ement lowed sharp, as will be observed in the quotatio 






yntrapuntal work. 
























¥- 
lozart proceeds to elaborate them in the form usual 
on » the first 4//egro of a symphony ; and the way in 
ons hich he does this has long been recognised as a 
key arvel for its union of counterpoint and fancy. The 

__ §manner in which these phrases, apparently 
} mconnected, fit into each other and into themselves, 

o> Band at the same time lend themselves to the ‘ form 
F the Symphony, which was contrived to suit quite a 
Cals freer style of composition, is a curious study. And as 
‘a the four were not enough sufficiently to fetter him, 
wer nverts the second of his themes (No. 18 above), 
rhe: t up the scale instead of down, in the same 
ors, Ils; and then these five are combined and 
ai with the most extraordinary variety of close 
a tation, canon and accompaniment; always with 
and spirit, and with a continual flow of melody 
ind astonishing freedom of modulation. Inthe middle 
—t tion of the movement—the working out, after the 
double bar, which is devoted mainly to the elaboration 
f No. 18—it is most interesting to observe the artifices 
' which Mozart, while keeping up all this strict 
© MB ontrapuntal treatment, has added warmth and variety 
> t by making the flutes and oboes answer the strings 
ke linnets in the pauses of the wind’) with phrases 
y lifferent rhythm and character, while at anothe 
'o-g--fg'me the brass (a modest pair of trumpets and a pair 
—— § horns, used for colour and not for noise) and drums 

ac fmreiterate the phrase : 
——t 
No. 6 @- - = 
ec, u e 

pons @ taken from the opening of theme No. 18) now 

Of the Bionic, now in dominant, now before and now after the 





‘larting of that theme. 
¢ ‘working out,’ the original first subject (No. 17 






a the same spot in the A//egvo. 






tight-and-twenty bars after the r¢prise, 
tase of four semibreves is 










{that kind. 





bursts forth afresh, with swift canonic 
leads into the key of G, in which the) length and importance, and, like that just spoken of, 
i ‘second i 
graceful flowing 


No. 18 and No. 20, eager to engage in thei 


Having thus brought his materials into the field, 


When, after the conclusion of 


returned to, we find the same licence which we noticed 
Mozcart is not content, 
sin the E flat and G minor Symphonies, with a mere | 
textual repetition of the former passages, but for 
that fruitful 
harmonized, and 
modulated, and extended in a manner perfectly 
lifferent from that of its original occurrence, a licence 
vhich has few if any parallels before this Symphony, 
id opens up a startling vista of the bold innovations 
which this great genius might have made in Symphony 
iting had his life been prolonged, but which 
tem to have first occurred to him in his last work 


Another new feature, equally an innovation as to its 


anticipating a principal characteristic in Beethoven’s 
treatment of the Symphony, is the Coda with which 
this /7e/e concludes, in which all the learning and 
contrivance of the former portion are summarised and 
condensed, and, if possible, surpassed. The Codi is 
no less than sixty-eight bars long. It starts with a 
quasi-inversion of the first subject as follows : 
ra" a = > 
on 
ev \ 

which is first worked by itself for twelve bars. And 
then begins—what is not to be found in the body of 
the movement, notwithstanding all the contrivances 
employed there—a regular strict fugue, lasting for 
exactly thirty bars, in which the four subjects (with a 
fifth till now subordinate) are brought into different 
relations and closer combinations than before, the 
effect being as it were to weld the whole structure 
firmly together into one everlasting monument of 
symmetry and beauty. For such was the force of 
genius of this wonderful man and such his habitual 
mastery over the technicalities of the art, that these 
elaborate contrivances never obtrude themselves to 
the injury of the poetry and spirit of the composition, 
but all is as brilliant, as graceful, and as forcible as if 
the composer had been quite unfettered. Think what 
a union of invention, skill, practice, and resolution 
must have been required to imagine such a work as 
that we have now before us ; and to put it on paper, 
once for all, in the state in which it is now played 

for Mozart rarely, if ever, made ‘sketches’ of his 
music—in the fifteen days which elapsed between 
July 25 and August 10! 


=o 


Church and Organ Music. 


THE TUNE ST. MAGNUS AND ITS UNFORTUNATI 
COMPOSER, JEREMIAH CLARKE. 

‘Poor Jerry!’ is the natural comment on the tragt 
death of our composer, but no one who has heard 
St. Magnus can say ‘ Poor tune.’ Has not this stately 
Strain kept green the name of its composer for two 
hundred years? Let us see. 

St. Magnus appears to have been first printed in 
the third edition of Henry Playford’s ‘The Divine 
Companion,’ published in 1709. The full title of this 
collection reads : 


THE Divine CoMPANION; or David’s Harp 
new tun’d. Being a Choice Collection of New 
and Easy Psalms, Hymns, and Anthems. The 
Words of the Psalms being Collected from the 
Newest Versions. 

Compos’d by the best Masters. 

To be used in Churches or Private Families, for 

LatSi 





their greater Advancement of D7 
Psalm cxlvi. i. Pratse the Lord, [&c. 

And that Above, we may be sure to know 

Our Parts, these Hymns we Practice here below 

And while we Sing, we Consecrate our Art, 

And offer up with every Tongue a Heart. 


ition, with large Additions. 





The Third E 


London: Printed by IV. Pearson, and Sold by 
John Young, Musical Instrument Seller, at the 
‘Dolphin und Crown at the West end of St. Paul’s 
Church, and John Ha Instrument-maker, at the 
Viol and Flute in CornAi//, near the Royal 
Exchange, 1709. Price Bound, 3 
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\lthough the name of Henry Playford does not appear 

on the above title-page, that worthy music-publisher 
edited the book and signed the preface. St. Magnus 
makes its appearance on p. 93 of ‘The Divine 
Companion’ in the following form 


PSALM cxvii. 


Can 
pee 


| “ 


No name of composer or tune is given, and there 
seems to be just a shadow of doubt as to whether 
Jerry Clarke really did compose the strain, because on 
p. 87 it is stated ‘ The Three following Psalms sett by 
Mr. Jer. Clark.’ (The name ts variously spelt.) But 
the ‘Three following Psalms’ are the 148th, 145th, 
and 121!st, whereas Psalm 117 —which is assigned to 
the tune in question—is the fourth tune following. 
Long-established tradition has, however, assigned the 
paternity of the tune to Jeremiah Clarke. 

It is very interesting to find a similar tune earlier 
n this book (on p. 16 Here it is, in its stately 
minim and crotchet s7zgableness : 


TMAS-Day. Hy 





stmas 


Day ine undoubtedly by our 
y point out its melodi 
larity to St. Ma; , the opening phrase is 
for note, and so on. The question 
Magnus derived from the more florid 
versa Who can say? It will be 
oth instances the sfavf and not the 
ised to raise the fourth note of 

it the point of modulation. 
he first known appearance of the tune with a name 
n Nathaniel Gawthorne’s ‘ Harmonia Perfecta,’ 
». where gnated Notingham (only one 4, 
ise, Mr. Pr there it is set in four parts and in 
semitone lower than the original 
ley, in his * Parochial Psalmody’ 
the first to adopt the 


been 
it ‘St. Magnus’s Tune,’ for 


| One need 


omposel 


is desi 


nter): 


| Cheque 


~ 
what reason isa matter of conjecture. In ad tion ¢ 
the stately tread of its diatonic progression, a fin, 
feature of the tune is the exhilarating skip of an octaye 
in the last line. Could Sullivan have had St. Magny; 
in his mind when composing St. Nathaniel? The keys 
the same, and so is the skip of the octave ; moreover 
with the exception of one note (B for A), line 2 of 
both tunes is also the same ; while line 3 of Sullivan’ 
is practically identical with line 4 of Clarke’s. It 
satisfactory to find that so typically good a specimen 
of old-time psalmody as St. Magnus has maintained 
its right to be included in all recent hymnals ; no less 
satisfactory is it that the crotchets following the octaye 
skip have been retained by modern editors, except in 
‘The Baptist Church Hymnal’ (1900), where the 
crotchets have been ruthlessly sacrificed. In ‘The 
Methodist Hymn-book’ (1904) the upper E 
made a dotted note, an alteration that is by no means 
an improvement. 

Jeremiah Clarke was a man of mark. The date of 
his birth is unknown—the ‘ Dictionary of Nationa 
Biography’ gives ‘ 1669?’ but it may have been rhuc 
earlier. He began his career as a chorister of the 
Chapel Royal under Dr. Blow, and subsequent) 
became organist of Winchester College, a post he 
held from 1692 to 1695. In 1693 he returned t 
London to take up his duties as Almoner and Master 
of the Boys at St. Paul’s Cathedral, which office his 
former master, Dr. Blow, probably from conscientious 
motives against pluralities, had resigned in his favour 
Clarke was the first organist of the new Cathedr 
of St. Paul’s, and doubtless officiated at Father Smith’ 
magnificent organ at the opening of Wren’s master 
piece on December 2, 1697. Mr. John S. Bumpus, i 
his informing book on ‘ The organists and composer 
of St. Paul’s Cathedral,’ says : 

On June 6th, 1699, Clarke was admitted to his 
probation as vicar-choral of S. Paul’s, but does not 
appear to have been fully admitted until Oct. 1705, 
‘post annum probationis completum,’ no explanation 
being forthcoming among the Chapter Records for the 
long interval which had elapsed. 

Later on—in 1700 and 1704—-Clarke renewed his 
acquaintance with the Chapel Royal upon being 
appointed first a Gentleman and afterwards one of 
the organists, as the following entries from ‘ The Old 
Book, or Book of Remembrance, of the 
Chapel Royal, St. James’s’ prove : 

1700. July By vertue of a warrant from the Right 
Reverend the Dean of the Chapell Royal Mr 
Jeremiah Clerk and Mr. William Crofts were both 
sworn Gentlemen extraordinary of the King’s 
Chapell (and to succeed as organists according t 
merit, when any such place shall fall voyd) by mee 
Kh Battell; S.D. Wittnes Edw. Braddock, Clerk 
of the Cheke. 

1704. May 25th. By vertue of a warrant from the 
Right Reverend the Lord Bishop of London I 
have sworn and admitted Mr. Jeremiah Clark and 
Mr. William Crofts joyntly into an organist’s place 
vacant by the death of Mr. Francis Pigott. 
kh Battell, S.D. Witnes Edw. Braddock, Clerk 
of the Cheque. 

Clarke, who was appointed music-master to Queen 
Anne, composed music of various kinds, sacre 
and secular. His harpsichord ‘lessons,’ like the tune 
St. Magnus, appeared posthumously with _ th 
follow ing title : 


Cuorce Lessons | For the | Harpsichord or 
Spinett | Being | The Works of the late Famous | 
Mr. JEREMIAH CLARKE. | Composer & Organist 
to her Majte & ye Cathrd! Church of St. Pauls | 
Carefully Corrected by Himself | Being what he 
Designed to Publish. London... . 1711. 
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a 
A copy of this extremely rare book—which formerly 
belonged to Mr. Gostling, of Canterbury, and 
Dr. Crotch—is in the British Museum. One of the 
pieces is entitled ‘ Round O,’ another ‘An entry,’ &c. 
He was the original composer of Dryden’s ‘ Alexander’s 
Feast, performed at Stationers’ Hall on St. Cecilia’s 
Day, 1097, the occasion for which it was written. The 
music was never printed, and seems to have been 
rretrievably lost. Clarke also composed several 
operas —¢.£, ‘The World in the Moon’ and other 
‘theatric labours,’ in addition to an Ode in praise of 
the island of Barbados, which took the form of a 
cantata, ‘The Assumption.’ Many songs from his 
prolific pen enriched the collections of the day, 
especially D’Urfey’s ‘ Pills to purge Melancholy,’ and 
Gay honoured Clarke by selecting one of his ditties for 
‘The Beggar’s Opera.’ His printed church music 
includes two morning services in G major and 
C minor—and some anthems. Of the latter, two are 
typical of the style of composition in vogue at the close 
of the 17th century—the verse anthem ‘I will love 
Thee, O Lord, my Strength,’ and the easy full anthem 
‘Praise the Lord, O Jerusalem.’ The former has 
some realistic effects: for instance, the shivering at 
the word ‘trembled,’ such as rejoices the hearts of 
present-day tremulant-loving organists : 


a x 
: &, - eee . 
€ eee a 


- 
ad 
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i leedinaiaesienient ” 


And as an introduction to the ‘ verse’ movement ‘ The 
Lord also thunder’d out of heaven,’ he gives this, 
afterwards repeated (as an interlude) a fourth lower 
and used as the melody of the duet (tenor and bass 





—— | 





which must have produced ideal thunderousness on 
the CCC great organ manual at St. Paul’s. No 
wonder that dear Miss Hackett’s face would lighten 
at such a tempestuous display. 

The compositions of Clarke received encomiums 
from both Burney and Hawkins. ‘He was all 
tenderness,’ according to Burney, while Hawkins 
says: ‘His anthems are remarkably pathetic, at the 
same time they preserve the dignity and majesty of 
the Church style.’ Ouseley endorses these opinions, 
though with a qualification : ‘ Clarke’s music is mostly 
written in a tender and pathetic style, wanting in 
vigour, but pure and sweet in its harmony.’ 

A love affair created a deep-toned discord in 
Jerry Clarke’s life, and was the cause of his death by 
his own hand. An interesting Broadside in the 
British Museum, brought to light in 1887 by Mr. 
Barclay Squire, gives an account of the suicide with | 


| in-law, to see the Dreadful Spectacle ; 
| other suitable assistance were immediately procured, w 





full details of the sad event, which took place on 
December 1, 1707. The Broadside reads : 


** Mr. Jeremiah Clark, whose untimely End I am going to 
relate; was a Batchelor, and one of the Organists of Her 
Majesties Chappel at St. James’s, as also Chief Organist of 
the Cathedral of St. Pauls; both which Salleries Amounted 
to above 3007. per Annum, so that the want of no Worldly 
Advantage, could induce him to such Self-Tragical Action, 
which he violently Committed on Monday Morning last, the 
Particulars whereof, according to the best information, take 
as follows. 


**On Monday Morning last, about 9 of the Clock, the 
said Mr. Clark, being in his Chamber, his own Father with 
some other Gentlemen, made him a Visit, at which time he 
seem’d to be very Chearful and Merry, by Playing on his 
Musick for a considerable time, which was a Pair of Organs 
in his own House, which he took great Delight in; but that 
Diversion being ended, and his Father and the Company 
having taken their leaves, he went up Stairs again into his 
Chamber, and setting himself down in a Chair by the Fire 
(to outward Appearance) without any manner, or sign of 
Discontent, the Maid going about her Business, not in the 
least suspecting what was to follow ; all on a sudden, between 
10 and 11 a Clock, she heard a Pistol go off in his Room, 
and thereupon running with all speed to see what was the 
matter, found her Master leaning backward in his chair, with 
a Terrible Wound behind his Ear, from which issued 
Abundance of Blood, and at the same time the Pistol 
lying upon the Hearth, so that she plainly perceived he had 
Shot himself, and thereupon call’d up Mr. King his brother- 
so that a Surgeon and 
ho 
Wash’d his-Wounds and Search’d them (for as yet he was 
not Dead) but no Bullet could be found, and so much of his 
Blood was lost, that he could say very little, but only was 
observ’d once or twice to call out Thieves, and say they 
would Murther him; and also did Complain, they did not 
lay him easy in his Bed, and the like ; but was uncapable of 
Answering any (Juestion that was asked him: So that he 
Languished from between Ten a Clock in the Fore-noon till 
about Three in the After-noon, and then he Expired to the 
great Grief of his own Sister, who was lately Married to 
Mr. King (one of his Schollars) and formerly kept his House. 


Saw 


‘“*The Occasion of this terrible Accident is variously 
Discours’d ; some will have it, that his Sister Marrying his 
Scholar, who he fear’d might in time prove a Rival in his 
Business, threw him into a kind of melancholy Discontent ; 
and others (with something more Reason) impute this 


| Misfortune to a Young Married Woman near Pater-Noster- 
| Row, whom he had a more than ordinary respect for, who 

not 
| Affections deserv’d, might in a 


former 
occasion 
rtain he shot 
1e Head, as 


Favours as _ his 
Measure 

But be that how it will, ’tis c 
Pistol in the side of 


returning him such suitable 
great 
dismal Effects. 


himself with a little Screw 


th 
| he sat in his Chair by the Fire-side, within less than half an 
| Hour after his Father and other Friends had been 


with him.” 


Jeremiah Clarke was buried in the churchyard of 
St. Gregory by St. Paul on December 3, 1707, as is 
proved by the burial registers of the church. In a 
waste book (or diary) from which the registers appear 
to have been drawn up, it is recorded that the remains 
were ‘carried to St. Paul’s Cathedral’ on the same 
day. 

Not only was the punster abroad in 1707, but he 
was at home in sharpening his wit on a hearth-stone 
suicide. For did not Edward Ward write a pathetic 
ode on this sad event? It begins thus 

Mourn, all ye Brethren of String, 
Prepare at once to Weep and Sing ; 


Tune your soft Lyres, and strain your warbling Throats, Xc. 


Ward’s pathetic-bathetic poem concluded with the 
following pungent words : 

Let us not wonder at his fall, 

Since ’twas not so unnatural 


For him who lived by Canon to e 





34 


There are man 
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hurches and some colleges and (Mr. Crowe) are to be warmly congratulated upor 


having 


schools where a daily or occasional service is sung by | inaugurated so excellent a series of musical services for the 


‘Chorister Series, published by 
furnishes the necessary music for 
It includes Responses, Services 
Matins, ‘ and Evensong, also Wedding 
and Funeral and Anthems, all specially 
composed for equal voices. It need hardly be said 
that the * Chorister Series’ meets the requirements of 
ladies’ colleges and schools where a choral service is 
A list of the compositions already in the 
found 
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people, and we have not the slightest doubt that their effor; 
will meet with full reward. Other cathedrals might wel 
follow so good an example. 


ANTIGUA. 

At St. John’s Cathedral, Antigua (W.I.), on November 13, 
Handel's ‘ Messiah * (excepting a few numbers) was rendered 
by the St. John’s Choral Society, their conductor (Rev. !. 
Weiss) presiding at the organ. At the close, the Benediction, 
pronounced by the Bishop, was followed by a Kecessiona 
hymn. As this was the last time the Society would sing 
under the baton of the Rev. J. E. Weiss, who was shortlyt 
for England, on the following evening an address and 
purse were presented to him in recognition of his valuable 
work as conductor of the Society and in the interests 
music generally in that far-away West Indian island 


leave 


MAK ATORTO) SER ks ‘\ 

At St. Mary Abbott, Kensington, on Sunday afternoon, 
Judgment” was performed b 
an augmented choir, accompanied by an orchestra and the 
organ; Mr. Shuttleworth, the assistant-organist, presiding a 
the latter instrument. The boys had been well trained by 
the new choirmaster, Mr. W. G. Ross, and the basses of the 
choir included the Lord Chief Justice. Mr. H. R. Bird 
organist of the church, conducted an impressive rendering of 
this devotional work. 


December 10, Spohr’s ‘ Last 


B minor Symphony and a selection from 
Gaul’s * Holy City’ were given on Sunday, December 3, at 
st. Paul’s, Woodhouse-Eaves, near Loughborough, under 
Mr. Frank Storer 


Schubert’s 


e direction of the organist, 


On December 4, Mendelssohn's ‘ Elijah’ was performed 
Hill Church, Birmingham. Mr. C. Hl. Cooper 
conducted, with Mr. Thomas Facer at the organ. 


One of Bach's devotional church cantatas, ‘ God’s time 
St. Martin, Potternewton, Leeds, on 
tidance of Mr. N. H. Bell, organis 


the best,” was 
December 6, under the g 
of the church. 


sung at 


At the Parish Church, Huddersfield, on December 13, 
Dr. Eaglefield Hull, the organist, conducted a performance 
of Sterndale Bennett's ‘Woman of Samaria.’ The 
accompaniments were played by an orchestra, and Mr. 
Lewis England presided at the organ. 


‘Last Judgment’ was sung at Hornsey Parisi 
December 13, by the choir (seventy voices), 


Herbert Baggs at the organ, and Mr. Henry | 


Spohr’s 
Church on 
with Mr. 
Baker conducted. 


At Hill Presbyterian Church, Port Elizabeth, on October 27, 
in connection with the re-opening of the organ, Mr. C. L 
Williams's cantata ‘ The last night at Bethany’ and Gounod’ 
‘By Babylon’s wave’ were sung by the choir, under the 
direction of Mr. J. S. Yates, organist and choirmaster of the 
church. The organ solos on that occasion included tw 
short pieces by Mr. John FE. West, entitled ‘ Lamentation 
and ‘ Aspiration 


Brahms’s ‘Kequiem’ was sung with full orchestral 
accompaniment at St. John the Baptist’s, Leicester, on 
December 19, with Dr. H. P. Allen at the organ an 
Dr. C. H. Kitson as conductor. The service commenced 


with Sir George Martin’s ‘ Out of the deep.’ 
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GLASGOW UNIVERSITY. 


organ built by Messrs. Lewis and Co., and 
the Bute Hall, was opened by Dr. A. L. Peace on 
29, when he played the following pieces : 


erto in D minor and major (No. 4 
set) Handel. 
B flat, from the Symphony No, 1 \. Romberg. 
S. Bach. 
tto in B minor 
1 Schumann in 
Camera, No. 3 (2nd and 3rd n t . L. Peace 
in A major (Op. \ 


works Schubert 


(suilmant. 


the Opera ‘ Raymond ise Thomas 


on of the instrument : 


(;REAT Onc 


Harmoniqu 

r Octave 
Mixture (4 ranks). 
Trumpet / ’ inch wi 
Clario | pressure 


AN (13 stops). 
Flageolet 
Mixture ( 
Bass: 


14-incl 
16 
wind | 


pressure 


LEIP DGTS 


SLL S 


the 


njunctior 


ORGAN RECITALS. 


Dr. G. J. Bennett, Lincoln Cathedral.—Canon in B minor, 
Schumann. 
Dr. A. H. Edwards, St. Mary Magdalene’s, Bradford. 
Cantilene in C sharp minor, D’ Zvry. 
Dr. William Prendergast, Winchester Cathedral. 
Sonata (No. 4) in C, Alan Gray. 
Dr. W. G. Price, Royal Dublin Society.—Fantasie 
rustique, Wolstenholme. 
Mr. Charles Macpherson, St 
\ndante religioso, Battison Hayne 
Mr. W. Wilson Foster, Parish Church, King’s Lynn. 
Meditation in D, &. Jackson. 
Mr. W. Henry Maxfield, St. John’s, Altrincham. 
| Introduction and allegro in G, Faz/kes. 
| Mr. Sydney H. Lovett, St. Catherine Cree Church, 
Leadenhall Street.—Aspiration and Lamentation, John £. 
| lWVest. 
|} Mr. W. E. Fairclough, Florence Harkness Memorial 
| Chapel, Cleveland, Ohio.—Spring song, Ho//ins. 
| Mr. R. de la Haye, Lauriston Place United Free Church, 
Edinburgh.—Grand Cheeur in D, Guz/mant. 
Mr. G. FE. Mott, St. Aldhelm’s, Edmonton.—RKomance, 
Pullein. 
Mr. J. A. Meale, Methodist Free Church, West 
Hartlepool.—Festal March, Z/vey. 
Mr. Louis H. Torr, St. Matthew's Welsh Church, 
Swansea.—Fugue in D, Zéer/in. 
Mr. Hi. Mozart Sheaves, Parish Church, Timperley. 
March in B flat, Sz/as 
Miss Olwen Rowlands, Twrgwyn Chapel, Bangor. 
Requiem .ternam, Bas7/ Harwood. 
Mr. W. Lynnwood Farnam, St. James the Apostle, 
Montreal.—Romance in D flat, Zemare. 
Mr. Frederic Fertel, Parish Church, Bromley.—Introduc 
tion and Fugue in E minor, Wa/mis/ey. 
Miss Agnes C. Comerford, St. Lawrence Jewry.—Andante 
} in G, Roelby. 
Mr. E. G. Croager, St. Paul’s School, Kensington.— 
Quem vidistis, pastores, Best 
Mr. W. J. Keech, Parish Church, Faversham.—Fantasia 
‘The Storm,’ Lemmens. 
Mr. Edwin N. Tayler, Parish Church, Ilminster. 
Introduction and allegro, 7. £. Bache. 
Mr. C. W. Stear, Salisbury Cathedral. —Sonata in C minor, 
No. 5 (Op. 80), Guz/mant. 
Mr. Robert E. Clark, All Saints, Falmouth 
| Song, Z. C. Bairstow 
Mr. T. J. Palmer, St. James’, Stratford, (ntario.— 
Curfew, Horsman. 
Mr. W. 1D. Boseley, University College, 
| Concert Overture in C, Ad/red Hollins. 
| Mr. H. A. Fricker, George Street Wesleyan Chapel, 
Grimsby. —Chant sans paroles, H. A. Fricker. 
Mr. William Reed, Chalmers Church, Quebec 
triomphale.— Archer. 
|} Mr. Harold E. Darke, Stoke Newington Presbyterian 
}Church (re-opening of organ).—Organ suite (MS.), 
| H. EB. Darke. 
Mr. J. E. Adkins, Parish Church, Preston. —Sonata in 
C minor, Alerhe/ 
Mr. Alfred H. Dudley, Oxton Road Congregational 
Church, Birkenhead.—Fantasia in E flat, Be 
Mr. Herbert Hodge, (Jueen’s Hall, People’s Palace.— 
Andante in F, Smart. 
ORGANIST ANI) CHOIRMASTER AIlOINTMENTSs., 
Mr. Julius A. Harrison, Hartlebury Parish Church, 
hidderminster. 
Mr. A. W. Hartland, King’s Norton Parish Church. 
Mr. F. Isherwood-Plummer, St. Thomas’s Church, 
_ | Edinburgh. 
| Mr. R. C. W. Pullen, Cathedral Church of the Holy 
1| Trinity, Shanghai. 
| Mr. Edgar Robinson, Wigan Parish Church. 
Mr. C. F. Rowland, St. Mary’s Collegiate Church, 
Stafford. 
Mr. Thomas W. H. Veale, Holy Trinity Church, Geneva. 
Mr. Charles Wood (Choirmaster), St. Mary’s Church, 
| Stoke-by- Nayland. 
| Mr. James Young, St. Cuthbert’s Church, Southport. 
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The Masten! Tames Melia, the stray nymph. Semanay 2 
PART-SONG. 
Words by Amprose Puttuirs (1671—1744). Composed by Herpert W. WaARkEIN« 
NOVELLO AND COMPANY, LiwItTep; anp NOVELLO, EWER AND CO., New YorE 
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Correspondence 


SYMPHONY. 


riMES.” 


SCHI *RHENISH’ 


“THI 


MANN’S 


» THE EDITOR oO} MUSICAI 

Sik,—In your issue for November the question is asked, 
why Schumann’s ‘ Rhenish’ Symphony is not played? The 
principal reason must be that both at St. James’s and 
«Jueen’s Halls, of late years, the trombone-parts of the 
beautiful slow movement (the alto part in particular) have 
failed to have the proper justice done them. 

Whatever may be said as to the awkwardness of 
Schumann’s string-parts, full as they are of pianoforte 
passages, nothing but admiration should be expressed for his 
writing for the wind instruments. Of course, so long as 
conductors do not trouble themselves to see justice done to 
the ideas of those composers who are no longer here to look 
after tl 
need be phn | except that we of the present time are in the 
position of trustees towards works of tried and acknowledged 
merit. If it is the fashion for trustees in everyday business 
to become lax, 


same canker should be allowed to creep into music. Rather 


should we use every endeavour to see that these works are | 


played on the instruments for which the 
them. 


since 


com poser wrote 


Schumann’s death the orchestra in Germany has not 
improved, except perhaps in technique. 
true of the tone of the brass instruments; for, whereas in 

alled classical composers the character- 
tone of the horns was kept distinct from that of the 
trumpet-toned instruments (trumpets and trombones), it is 
all merged into what for a better word must be called 


the scores of the so-« 


now 
the ‘ mud-tone.’ 

This has been brought about by the 
handcraft, the disappearance of the old master-workman, 
with tt e result in order to make the instruments at all 
possible from a playing point of view, their proportions have 
had to be increased to a ridiculous extent, in order to arrive 

ent at near just-intonation. 

But this lamentable change has ruined the character-tone 
instruments in Germany, and now we are told 
German conductor that in London orchestras the 

ist give way to an instrument that is not a 
; ish trumpeters have always been celebrated 
ir splendid tone, and tone is very much a matter of 


great deterioration of 


that, 


th e brass 


traditio 


} } 


yped I nglish trumpeters will refuse to sell their Lirthright 
idding of any itinerant foreign conductor. 
I is only fair to add that Richter would be the 
intenance any change of the kind. 
Yours truly, 


very 


PROFESSOR, 


OLD ORGAN-PIPES. 


riMEs.” 


IMPOSITION OF 


rOR oO} THE ) ICA 


,—I am commencing 


lead and tin used by the 
results already obtained in one 


ve proportions of lea 
Iders for pipe metal. The 
uses are of considerable 
hould be as thorough as possible, I am inviting 
organs in their charge 
Snetzler, Smith, Harris, 
me small samples. A piece 
1e weight of a threepenny piece is 
taken by the tuner from an over- 
without doing any damage to the 
organ, the stops, and, if 
given, together with any other 
One or two of the leading 
ilready most kindly helped me in getting 
hers could do the same it would be of 

An ys ample s forwarded will be thankfully 


interest. 
uke 
readers 
containing ’ > old 
Byfiel é , to send 


pipes by 


lame i he 


nterest. 


»wledge 





* proper performance of their works, nothing more | 


or even worse, that is no reason why the] 


| termed —of Richard Strauss. 


This is particularly | 


It can be soon lost, as in Germany, and it is to be | 





| —objections have been raised in certain quarters. 
a chemical investigation as to the | 
old organ | 


In order that this | 


| diatonic, lacks true strength ; moreover, 


« oa 
TIMES 


THE 


HARD CASE OF A, B, 


EDITOR OF ‘THE MUSICAL 


Sik,—I notice in your December number you give some 
advice to correspondents on the subject of pronunciation, 
Please let me bring to your notice the following : 

A was brought up in the South of England and 
member of a Lancashire choir. 

B represents the rest of the choir (especially the boys) 
with a more or less pronounced Lancashire brogue. 

C is a curate who has undertaken to be choirmaster : has 
lived in the United States of America, and is trying to get 
the choir to pronounce certain words with a Yankee accent. 

What should A do? 

Yours distractedly, 


A. 


P.S.—It is needless to say that the Lancashire 
comes out on Sundays as strong as ever, much to ( 


brogue 
»’s horror! 


RICHARD STRAUSS’S 
(BY OUR SPECIAI 


*SALOME”’ AT DRESDEN. 

CORRESPONDENT.) 
November many reports were 
opera—or ‘drama,’ as it is 
It was to be given at Vienna, 
but the censorship intervened, insisting on certain 
modifications in the text. Then the work was to he 
produced at Turin or some other Italian city. At length 
it was stated that it would be first heard at Dresden, on 
November 20, but still there was delay; the music, both 
as regards the vocalists and the orchestra, is uncomfortably 
difficult, and no doubt there had not been sufficient time to 
rehearse it. At length the Urauffiihrung took place on 
Saturday evening, December 9, on which occasion the 
Dresden opera house was crowded from floor to ceiling. 
Critics came from far and near, also a host of admirers, as 
was proved by the applause and many recalls at the close; 
according to one German paper, the latter were no fewer 
than forty in number It must not, however, be forgotten 
that some considerable share of these demonstrations was 
intended for the artists and for the conductor, Herr von 
Schuch, who not only had a responsible task on the evening 
itself, but who must have devoted much time, and displayed 
infinite patience during the rehearsals. 

Puccini, Leoncavallo, Cilea, Giordano, and other 
composers have worked, and worked successfully, 
librettos which are dramatically interesting ; so much s0, 
that their music at times takes—to use a familiar 
expression—‘a back seat.” Now Strauss, in selecting the 


During the month of 
circulated respecting the new 


modern 


| story of Salome dancing before Herod and insisting on the 


fulfilment of the Tetrarch’s promise to grant whatever she 
desired, seems from two points of view to have acted 
unwisely. First of all, an opera of which the text is based 
on a Bible narrative is contrary to the taste and feelings 
of the British public, and even abroad—as already mentioned 
But why 
should the composer deliberately throw away the chance of 
his work being given in London, where so much has 
been done to make known his instrumental works, and also 
his songs? Still, any objection to ‘Salome’ based on what 
may perhaps be termed religious grounds must not carry 
weight in any attempt to judge of the musical and histrioai 
merits of the work. The story, as it is unfolded ¢ 
the stage, has little in it of a noble or sympathetic nature; 
it is for the most part a banquet of horrors. There is too 
much of dark tragedy in it, and as Shakespeare and also 
Wagner have taught us, there must in the direst drama 
be some strong contrast by way of relief. There was 
one strong contrast in the very story in question: this was 
the ‘ voice’ of Jochanaan rebuking the sins of the court, but 
the music assigned to him, though for a time simple and 
whatever of dignity 
there may be in it at first, is not maintained, while the 
scene between Jochanaan and Salome is artificial, not to say 
theatrical, both on his and on her part. 

The two chief characters are undoubtedly Herod and 
Salome, and there is dramatic power in the music assigned 
to the former; it is always appropriate, if not always 
impressive. Salome, in whose character there is a strange 
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ind repulsive mixture of sensuality and cruelty, has also 
music at moments striking, though a great deal of it is too 
much in the spirit of Wagner, by which is meant that it has 
no strong individuality. The dancing before Herod is one 
fthe most impressive portions of the piece ; the music, now 
anguid, Y _W 

, both clever and effective, full of Eastern colour, yet 
The closing scene of the drama, 
different, has something 


frenzy, | 
ili extravagance. 
the situations are so 


Tristanesjue about it. 


nd simplicity, but the scene on the stage is utterly dis 
tasteful ; it is intended, apparently, for a sensational ending, 


imply revolting. 


ut it Is 
Taki 
will ever be popular. It 
mmposer’s skill, and even of his earnestness 
wems little doubt that the subject exercised a 
ascination over him—but both these excellent qualities 
large measure wasted. The skill is shown in the 


ofiers many proofs of the 
for there 


strong 


seem in 
reatment 
anyone, so far as workmanship goes, is fit to put on 
Wagnerian armour, it is Strauss ; 
not strong enough to bear its weight. 
magined that the composer found many opportunities for 
extraordinary discords, which in the opinion of some critics 
we the very hall-marks of his genius. 


It may easily be 


ms such things are often disturbing, but in connection | 
became at | 


with the action on the stage, their razson d’étré 
yny rate clear ; or Wagner's words may be appropriate. In 
letter speaking about giving up his tone-poem ‘ Faust,’ 
and setting to work at the ‘ Flying Dutchman,’ he says that 
e ‘escaped from all the mist of instrumental music into the 
earness of the drama.’ 
‘Salome’ consists of one act only, and it only lasts about an 
w and a-half in performance. It is on that account a 
incomfortable piece, for it would be difficult to select 
before or to follow it, so as 
) make a programme of ordinary length. For a 
he drama continues to be given, curiosity may draw fair 
widiences ; after a time, however, the public will surely 
grudge paying full price for what may be almost called the 
embryo of a music-drama. The production of the work was 
idmirable. Frau Wittich, as Salome, deserves high praise 
for her assumption of a difficult and not very grateful part. 
Herr Burrian impersonated Herodes, and Herr Perron, 
| Mention has already been made of Herr von 
ch, the conductor, and without wishing in any way to 
tramatis persone, the fine 
notable feature of the 


uything suitable to go 


nderrate the efforts of the 
rchestral playing was the most 


eriormance. 


MUSICAL ASSOCIATION. 


\t the meeting on December 18, held at Messrs. 

Broadwood’s, Mr. T. L. Southgate in the chair, Dr. E. W. 

Naylor read a paper on ‘ Some characteristics of Heinrich 

Schiitz.” The lecturer divided his subject under four heads : 
Rhetorical setting of words ; 2. Dramatic expression ; 

3. Use of harmony in colour; 4. Chromatic harmony. 


nregard to No. 1, attention was directed to ‘ Schiitz’s care | 


accent his words with intelligence and accuracy, so far as 
he natural stiffness of musical rhythm allows this to be done, 
coupled with a no less interesting tendency to let the course 
f the musical notes take the natural shape of ordinary 
speech.’ This was exampled by the duet for two tenors 
(published in 1636), ‘Eins bitte ich Herren,’ Xc. 
Psalm xxvii., v. 4). ‘ Dramatic expression’ (2) was not only 
exemplified in the settings of the Passion, but in a particularly 
eautiful solo cantaia for tenor voice and organ, ‘© miseri 
‘ordissime Jesu,’ of which every bar is worth close study. 


vom 


‘he cantata for two bass voices and organ ‘ Fiirchte dich | 


icht” (‘Be not afraid, I am with thee’) was the first 
‘sample given of No. 3, one which furnished ‘a very remark 


hI rc ? 
ible Instance of Schiitz’s constant endeavour to use harmony 


f 
a 


10w impassioned, and finally worked up into a| 


The music acquires a certain breadth | 


the opera as a whole, it is difficult to believe that 


of representative themes, yet much of it through | 
ver-refined details is confusing rather than convincing. If} 


but his thematic material | 


In his symphonic | 


time, if | 


| ‘Wann unsre Augen schlafen ein’ (1639)—gave ‘ the general 
| idea of physical sleep coming on, expressed by a slow 
descending chromatic passage,’ in which ‘his persistent 
faithfulness to the subject brings him to an extreme harmony 
which probably pleased him.’ 
Dr. Naylor concluded his remarks in the following words 

‘ Many things that I should wish to speak of are outside the 
limits of my plan. For instance, the noble six-part Litany, 
and its curious connection with the ‘ St. Luke’ Passion, which 
has been ascribed (against all internal probability) to 
J. S. Bach; the numberless points of interest in Schiitz’s 
Passion settings, their connection with the medieval plain 
song of the Cantus Passionis, and their probable influence 
over Bach; the orchestral work of Schiitz; the historical 
| position to be assigned to Schiitz, his claim to a place in the 
direct line of our musical pedigree ; and so forth.’ 


MR. CECIL SHARP ON FOLK-SONGS 

The persevering labours of Mr. Cecil Sharp are an object 
lesson as to what can be done in the way of collecting folk 
songs. On December g he lectured on this topic before the 
members and friends of the Tonic Sol-fa Association, Miss 
Lucy Broadwood, another skilful and enthusiastic collector, 
in the chair. In the course of his absorbingly interesting 
and highly entertaining address, Mr. Sharp stated that he had 
collected recently two hundred or more songs in Somersetshire 
Some of these are published in the /ourna/ of th 
on this 


alone 
folk-Song Society (No. 6), and many were sung 
occasion by Miss Mattie Kay. In the /ourna/ several 
variants heard of the same song are printed, and the lecturer 
boldly applies the doctrines of evolution to explain the 
adoption of final forms (if there are any He thinks that 
many of the existing tunes began with mere inflection, and 
that gradually, in the course of generations, they have assumed 
their existing form. So we have geometrical increase, 
constant variation, struggles for and survival 
of the fittest—the communally made tune, embodying the 
rhythmic and tonal likings of the race and district. 

Whatever one’s opinion may be as to this philosophy, ther: 
can be no doubt that if we owe the tune to the commune, 
the present larger commune is in turn deeply indebted t 
Mr. Sharp for his devotion to the task of noting down. It 
is not given to everybody to combine the pachydermatous 
spirit and insidious ‘ bedside ’ manner demanded in order to 
induce the old folks to sing, with the skill to quickly write 
down queer modal tunes in queerer rhythms, and set some 
times to highly embarrassing words. All who desire to help 
the collecting movement should join the Folk-Song Society 
Miss Lucy Broadwood, 84, Carlisle Mansions, Victoria 
Street, Westminster, is the Honorary Secretary. 


€ xistence, 





PATRON’S FUND CONCERT. 

The fifth concert of the Royal Colleg« of Music Patron’s 
Fund consisted of chamber music, and place on 
December 13 at Bechstein Hal!, the occasion being honoured 
No fewer than seventy 
which 
omposers 


, 
took 


by the presence of Princess Louise. 

}two works had been sent in for performance, of 
sixteen were recommended for rehearsal. Of the « 
represented at the concert Messrs. Bath, Farjeon and Bowen 
were trained at the Royal Academy of Music; Messrs 
Dunhill, Hart, Shaw and Walthew at the Royal College of 
Music; Mr. Speaight at the Guildhall School ; Mr. Watling 
at the Royal Normal College for the Blind; Mr. Nicholls 
studied privately at Liverpool; and Miss Davenport 
and Miss Jennings also come under the head of ‘ private 
tuition.’ It is worthy of record that the two composers last 
named are the first ladies to gain a hearing at these concerts 
They each did so on the strength of their songs, Miss 
Davenport contributing graceful music to some poetica 
[lines entitled ‘Between sleep and waking,’ and Miss 
| Jennings a dramatic setting of ‘ Helen of Kirkconnell.’ 
Other songs were ‘ Margery,” by Mr. Fritz B. Hart ; a group 
of three, entitled 


* Deat! 
g's ‘ Jungle 
All these, though well 
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*n and showing merit, can scarcely be said to possess | harpsichord, for in such a naive composition 


n. of a Broadwood grand sounded strangely incongruoy 
instrumental work was a (Juartet in| There were several other interesting works in the pr 
and strings, by Mr. T. F. Dunhill, | gramme, including a Concerto for two violins, violoncel] The ora 
prize of £20 offered last spring by | and clavier in five movements, alternately quick and slow, fj Decembe: 
Alexander. sanely imaginative and by Evaristo Felice dall’ Abaco (1675-1742), a famoy jm The sec 
ceived mpositic p with melodious violinist and composer, who spent the greater part of } . he Rev 
| t and effective life at Modena, Munich and finally at Brussels wher violin ¢ 
Next in importance was a Sonata D for two! on the restoration of the government in 1715, he wa jm Mr. Davi 
Bowen, by whom, with the | appointed concert-meister. rehestra 
Gascoigne, it was excellently ever beet 
is also full of melody, spirit and his conce 
welcome addition to the somewhat ROYAL ACADEMY OF MUSIC, present ; 
written for two pianofortes. Under the direction of the principal, Sir Alexande i %e" hear 
juartet, by Mr. R. H. | Mackenzie, the pupils of the Royal Academy of Music gaye fm 4S hono 
attractive, if not distinguished | an orchestral and vocal concert at Queen’s Hall o suite by 1 
und ‘Caprice’ by Mr. Joseph | December 15. A pleasing novelty was a set of three India Anthem 
Miss V. Warwick-Evans, and | songs, severally entitled ‘ Before the dawn,’ ‘ Surf song 
played his Five Preludes for the} and ‘ Korean song,” by Mr. Hubert Bath (Goring Thom 
lat, possessed originality. | Scholar), which were effectively sung by Miss Hantke an 
discover a wandering genius, | Mr. Marcus Thomson. Another pleasing performance wa 
ice of artistic taste and good | Miss Hatchard and Mr. John Bardsley’s rendering of th 
Mrs. Mackenzie Fairfax, | charming Dream Scene from the Principal’s ‘ Rose 
es Johnson and Horatio | Sharon.’ Mention is also due of Miss Isobel Mearns, wh 
in a ne players on stringed sang an excerpt from Saint-Saéns’s ‘Samson and Delilah, @ oonducted 
ibove ntioned were Messrs. Frank Bridge, | and of Mr. Denis Creedon, to whom was intrusted Hande meat enth 
s Warwick ns, han Armstrong and Ivor} amorous air ‘ Love in her eyes.” Two pianists appeared Old Clifto 
anied the vocal numbers | Miss Myra Hess and Miss Gladys Vandamm, the forme 
playing with such delicacy and spirit in Grieg’s Concerto I ., insist o1 
}to excite enthusiastic applause. Miss Gladys Clark alo pemember: 
PROGRAMME MUSIC. showed great promise in Tchaikovsky's violin Concerto. ‘The Old 
music Was per Tt “4 ot! 
, on December ROYAL COLLEGE OF MUSIC. say ve 
rland and Mr. Frank ts *h . ’ : _ two boys 
> =e art's larriage of Figaro’ was a formidable unde : > 
. Broadwood’s. This Ra Cue thin anne et. Ke oe ‘— Pas: pianoforte 
aking for the young people at Kensington ; but stude fexceptio 
enter where prime donne fear to tread, and although der bovs 
» admitted that the performance on December 729% Choral So 


The us 
unusual in 
re-appear 
He sang 
Newbolt, : 
Sir Charle 


at the bacl 


clavier, 


Majesty's Theatre clearly demonstrated the limitation 


dance?" | 
youthful exponents, yet there was so mu 


part-song, 
shown, and the study and rehearsing must have been s Mr. R. O 
educational to the young folk, that the attempt was ful 
ustified. In particular, intelligence and aptitude wer 
shown by Miss Alice E. S. Moffat as Cherubino, an 
; dramatic intuition is manifestly possessed by Miss Eva 
an explanation | Brown and Miss Mabel Gillender, who severally appeared ; 
- be | Susanna and Marcellina. Miss T. M. Lightfoot also sang The sc 
Elysees | well as the Countess ; Mr. Robert P. Chignell was an aler § Serkhamst 
and vivacious Figaro, and the other male characters wer pened wit 
fairly well sustained by Messrs. F. A. Millward, J. H. Foster ff ately alc: 
B. Merlin Davies, D. Byndon-Ayres, and A. H. Wyn {the even 
The chorus-singing was delightfully fresh in tone and full performed 
and, as usual, the orchestra played with exhilarating together u 
‘harles V. Stanford’s inspiring leadership. aterpretati 
movement contains ¢ finish | 
n, presumably repre achievemer 
After this the strings GUILDHALL SCHOOL OF MUSIC. a mind tl 
_tumblings caused The chief feature of the orchestral concert given at t f course, | 
sers,’ contrasted with | City of London School by the pupils of the Guildhall Scho e describe 
memporaries Sugg sted | of Music on December ‘13 was the intelligent and flues all conc 
top < Py _ lo pianoforte playing by Miss Gertrude Meller in Rul instein' rchestra, 
. _—_ Concerto in D minor (Op. 70). This young lady, a pupil supported 
rassus, and a/ Mr. Francesco Berger, should with further study win ff ‘Four Eng 
herself an esteemed position in her art. Proofs of judicio The Inst 
cultivation of natural talent were given also by Miss Eva M. @ (pianoforte) 
Calton and Mr. C. Freeman Chatfield, the former singing aA minol 
Gluck’s ‘ Divinités du Styx,’ and the latter the air ‘ But wh gj glee club 
may abide?’ from ‘The Messiah.’ The orchestral work Tannhauss 
were well chosen, consisting of Goetz’s ‘ Friihlings* overtur aptain of 
4 picturesque MS. entr’acte entitled ‘Cloten,’ by Thane, ming in 
und the o1 Gounod’s ‘Le médecin malgré lt concert to 
Dr. W. H. Cummings conducted with his usual care. Mr. J. 7 
School, des 
conclusion 
lors’ Songs and Chanties’ formed the theme o is glee clu 
harmony | cay somewhat novel lecture delivered by Mr. Frat venerally. 
of the | Kidson, a well-informed expert on the subject, before Ot — - 
St. George’s Literary Society, Southport, on December 
by the mcert-givers, | TI usical illustrations—which included eight folk-songs 
and Mr. Ivor James, | harmonized and arranged for the occasion by Mrs. Gilchrist 
layed her part a | were lelightful fe of a most enjoyable evening. tchestra.’ 
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SCHOOL CONCERTS. 

UPPINGHAM, 

The oratorio music selected for the Christmas concert on 
December 19 was from the first part of Handel's ‘ Samson.’ 
The second part of the programme included Stanford’s 
‘The Revenge, Schubert’s ‘ Unfinished ’ Symphony, Mozart's 
certo in D, and ‘Football Song,’ one of 
\ir. David's ‘Uppingham School Songs.’ The School 
rchestra is in its usually efficient condition ; the choir has 
ever been heard to such advantage as in ‘ The Revenge’ at 

The concert gave the greatest pleasure to all 
oresent ; it is the first occasion on which Mr. Paul David has | 
gen heard in the magnificent concert-room lately opened in 
As an encore he played a movement from a 
The National 


PUBLIC 


violin C 


1s CONC 


1S honour. 
suite by Bach, accompanied by a few strings. 
\nthem brought the evening to a close 
COLLEGE, 

The usual Christmas concert, 6n December 18, 
snusual interest inthat Mr. Plunket Greene, an Old Cliftonian, 
re-appear d at his a/ma mater in the capacity of a performer. 
He sang the ‘Songs of the sea,’ written by Mr. Henry 
Newbolt, another Old Cliftonian, who also was present; and 
Sir Charles Stanford, the composer of the music, personally 
conducted the performance. There was naturally a scene of 
great enthusiasm, to which the presence of some hundreds of 
Old Cliftonians materially contributed. They were gathered 
at the back of the hall, and helped the School in the gallery 

sist on the repetition of ‘ Devon, O Devon “—it will be 

mbered that Clifton is in the ‘ West countree ’—and 
‘The Old Superb.’ 

he other items in the programme were by no means 
vershadowed in interest by the central feature. For instance 
wo boys of twelve played a duet (by Goltermann) for 
pianoforte and violoncello, which resulted in a performance 
fexceptional merit ; and other instrumental performances by 

Ider boys maintained a high level of excellence. The School 
Choral Society sang Stanford's madrigal, ‘Shall we go 
dance?’ Elgar's part-song, ‘ Weary wind of the west, and a 
part-song, ‘Old age and youth,’ written and composed by 
Mr.R. O. Beachcroft, one of the masters, in a way that 
testified to the excellent training of Mr. A. H. Peppin, 
who is to be heartily congratulated on the success of a 


CLIFTON 


was of 


nost enjovable concert 
BERKHAMSTED. 
The School concert held in the Town Hall, 
Berkhamsted, on December 16, when as usual the programme 
pened with the Latin ‘Carmen Berkhamstediense,’ whose 
stately alcaics, set to fitting music, always form a feature 
the evening. Then followed Stanford’s ‘The Revenge,’ 
performed by the School orchestra and glee club, numbering 
gether upwards of one hundred performers. In the 
terpretation of this work the attacks were faultless, and 
¢ finish left little to be desired by whatever standard such 
chievements may be judged, especially when it is borne 
lind that all the voices were those of boys—assisted, 

{ course, by a few masters—indeed, the performance must 
e described as excellent in every way, and highly creditable 
all concerned. Great praise must be given to the School 
rchestra, not only for the admirable way in which they 
supported the chorus, but for their rendering of Cowen’s 
‘Four English dances’ and Elgar’s ‘ Salut d'amour.’ 

The instrumental solo pieces included Grieg’s ‘ Troldtoj’ 
pianoforte), the second movement of Moffatt’s Concertino 
2A minor, and Boccherini’s Minuet in A (violin). The 
glee club and orchestra gave a capital rendering of the 
Tannhiuser” march, and the School Song—sung by the 
aptain of the School (G. M. G. Wyatt), the whole School 
ming in the chorus particularly successful 
mcert to an end. 

Mr. J. T. Bavin, the organist and music-master of the 
chool, deserved the hearty cheers given for him at the 
mclusion of the concert, for he is entitled to feel proud of 
is glee club and orchestra, and indeed of the school musi 
generally. 


was 


brought a 


| 
. ~ , . | 

Public Library Hall, Stoke Newington, on 
Mr. T. R. Croger delivered an interesting | 
‘Stringed Instruments used in the modern | 
} 


At the 
December 16, 
cture entitled 
tchestra.’ 


| Williams, 


CRYSTAL PALACE CONCERTS. 


Two Saturday afternoon concerts at the Crystal Palace call 
for comment. On December 9, Mr. Walter Hedgcock 
conducted the London Symphony Orchestra and the Crystal 
Palace choir. Crisp and expressive performances were given 
of Sullivan’s ‘ Macbeth’ overture and Beethoven’s pianoforte 
Concerto in C minor, with Miss Norah Drewett as soloist ; 
and the choir sang with admirable precision in Dvordak’s 
picturesque cantata ‘ The spectre’s bride.” The soloists were 
Miss Perceval Allen, Mr. Lloyd Chandos and Mr. Thomas 
Meux. 

On December 16 the London Symphony Orchestra played 
under the direction of Mr. Landon Ronald, but although the 
programme contained Tchaikovsky’s ‘ Pathetic ° Symphony 
and Schumann’s pianoforte Concerto, with Miss Fanny 
Davies as the soloist jay exce//ence in the latter work, only 
a small, though highly appreciative audience assembled. 
The novelty in the programme was a symphonic poem 
entitled ‘St. George's, by Mr. George Dorlay, who, 
judging by his music, is a disciple of Richard Strauss. 
From this it wiil be surmised that the warlike tendencies of 
St. George are dwelt upon with unsparing vigour and that 
the brass is much called upon to emphasise his exploits 
If Mr. Dorlay’s discretion had been as great as his valour 
his work would not have been so coldly received, for 
manifestly he has a lively imagination. 


THE ‘DREAM OF GERONTIUS’ AT CARDIFF. 


Much credit is due to the Cardiff Musical Society for their 
excellent performance of Sir Edward Elgar’s familiar work, 
at the Park Hall, on December 6. The choir sang with 
vigour and an intelligent appreciation of the subject, the 
effect of the chorus ‘In Thy hands, O Lord,’ and the 
‘Demon’ chorus, being especially good, and the semi-chorus 
kept the pitch perfectly. Excellent work also was done by 
the orchestra, and Mr. T. E. Aylward conducted skilfully. 
The vocalists, Miss Edna Thornton, Mr. Evan 
and Mr. Ivor Foster gave highly satisfactory 
interpretations of their parts, and the entire performance bore 


solo 
the stamp of artistic success. 


BOOKS RECEIVED 


The Oxford History of Music. Vol. ii. The Polyphonic 
period. Part II. By H. E. Wooldridge, M.A. Pp. viii. 
and 408; 15s. net. (Oxford: The Clarendon Press.)— 
Musical Criticism By Arthur Johnstone, with a memoir 
of the author by Henry Reece and Oliver Elton. Pp. xcix. 
and 225; 5s. net. (Manchester: at the University Press.) 
Vocalism its structure and culture an English 
standpoint. By W.H. Breare. Pp. 141; 6s. net ; and, by 
the same author, Z/ocution: its first principles. Pp. 117. 
net. (Simpkin, Marshall, Hamilton, Kent & Co.) 
A manual of musical copyright law. For the use of music 
publishers and artists, and of the legal profession. By 
Edward Cutler. Pp. xix. and 131 ; also Appendix, pp. Ixiii. 
(Simpkin, Marshall & Co.)—/roceedings of the Musical 
Association. Thirty-first session, 1904-05. Pp. xxiv. and 
170; 21s. (Novello.)—JVerai. By Albert Visetti. Pp. 85; 
1s. (George Bell & Sons.)—Arundel Hymns. Chosen and 
edited by Henry Duke of Norfolk and Charles T. Gatty. 
(Bo sey and Co.) 


from 


35. 6d. 


Pp. xv. and 553. 


The following deaths, of recent occurrence, have to be 
placed on record : 

Mr. Edmund Whyteheac Howson, December I1, 
aged 50, an assistant-master and a house-master at Harrow 
School. Mr. Howson was the author of the words of many 
Harrow School songs, including ‘ Five hundred faces,’ ‘ Play 


on 


| up,’ ‘ Ducker,’ and ‘ Stet fortuna domus.’ 


Mr. Samuel Crowther Eyre, a well-known Cheshire 
musician, aged seventy-two, and for fifty-three years organist 
of Congleton Parish Church. 

Mr. Henry Holmes, at San Francisco, aged sixty-six, a 
distinguished violinist formerly resident in London. 
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London and Suburban Concerts. 


ROYAL CHORAL SOCIETY. 
Charles Stanford's splendid choral ballad ‘The 
and Sullivan's popular cantata ‘The Golden 
formed a selection that could scarcely fail to draw 
audience to the Albert Hall on December 7; 
moreover, the Royal Choral Society, apparently encouraged 
by the animated appearance of the house and the emphatic 
manifestations of the appreciation of the audience, sang with 
more than usual verve. The performance of ‘ The Revenge 
was particularly good, even the instrumental portion s« sanding 
effective, a rare result at the Albert Hall. The soloists in 
‘The Golden Legend” were Miss Gleeson - White, Miss 
Emily Foxcroft, and Messrs. Ben Davies, Dalton Baker, 
and Bertram Mills. Mr. Balfour presided at the organ 
with his customary skill and judgment, and Sir Frederick 
Bridge conducted with enthusiasm. 


oir 
Revenge,’ 
Legend,’ 
a large 


EEN’S HALL ORCHESTRA. 


Mr. concerts at 


Queen’s 
‘ 


Wood conducted symphony 
Hall on December 2 and 16. On both these 
occasions he submitted excellent programmes and secured 
finished performances that bore witness to his interpretative 
gifts An feature of the first concert was 
Me sar ay Adagio and Fugue in C minor for strings, the 
Adagio being written for the adaptation of the fugue, 
riginally composed for two pianofortes. This old-world 
was rendered as Dvorak’s symphony, 
*From the but the Zargv of the latter was 
taken a shade too Mr. Busoni elected to be heard 
in Liszt’s rarely-performed Concerto in A minor, and gave a 
wonderful display of virtuosity. The programme was 
completed with the ‘ Euryanthe’ overture. 
ever-fresh overture, ‘Leonora’ (No. 3), 
December 16. To it succeeded 
rendering by Miss Ada Cressley of 
flammatus ’ Dvorak’s ‘ Stabat Mater,’ a work 
uuld be heard again in our concert-rooms. 
Symphony in C and Rimsky-Korsakov’s 
Espagnol’ completed an enjoyable programme. 


Henry |. 


interesting 


as excellent! 
Ww rid,’ 


p rece 
new 
slowly. 


Beethover n’s 
on 


ypened the concert 


1 and devotiona 


beautiful l 
from 


great 


was most regrettable that this courageous Society had to 
nt the above important programme with maimed resources 

e of the smallest audiences we have ever seen in Queen’s 

A dense fog made it physically impossible for many 

he choir be present. Yet, notwithstanding 
depressing conditions, we have to record 
performance of tl 
a. Brahms’s noble 

t conscientiously 


and deeply-impressive work had 
een studied by both choir and 
It may be hoped that the Society will be able 
1e performance under more favourable conditions. 
Miss Gleeson-White and Mr. Kennerley 
were performed with 
(by Herr Robert Schwaln, 
this country. They were 
and roused the audience, 
enthusiasm. Mr. Arthur 
spirit and decision. 


evidently 
conductor 
to repeat tk 
jloists were 

1 * Four serious 
sompaniment 

first time in 

Mr. Kumford, 

extra wdinary 

roughout with 


songs’ 


» Se 
yrchestra to engage various 
programme given 

It goes without saying 


was 


these | 
a highly creditable | 
Requiem and of Mr. Cliffe’s exhilarating | 


— 
that the playing was magnificent. The Bach Concerto fy 
strings was performed with amazing spirit and delicacy. |, 
was curious to note how the faces of the audience beame 
with pleasure and keen interest at the buoyant beauty of th 
music and the brilliancy of the execution. Steinach isp 
his element with Brahms, and was able to secure the fines 
performance of the 2nd Symphony we, at least, have eve, 
heard. M. Rivarde played the Concerto with considerabj. 
beauty of tone and expression. The Strauss symphonic 
poem received a fine interpretation and occasioned 
mystification on the part of those in the audience 
not yet grown Strauss-ears. 


the usua 
O have 


The St. Margaret’s Musical Society (Westminster) gave 
a patriotic concert at the Royal Horticultural Hall op 
November 28, when the programme included Elgar 
‘Banner of St. George,’ Sullivan’s ‘ King Arthur,’ ang 
Stanford’s ‘The Revenge.” The Rev. Jocelyn Perkin: 
conducted. 


A novel feature in the performance of Handel’s ‘Samson, 
at the Bermondsey Settlement on November 30, was the 
dramatic treatment of the vocal parts, both choral and solo, 
The principals made entries and exits as on the stage, in 
accordance with the requirements of the plot, instead of 
sitting in a line throughout the evening, and the conversational 
portions of the recitatives were addressed from character t 
character, instead of tothe audience, with great gain to their 
intelligibility. ‘ Samson’ lends itself well to this treatment, 
because Handel’s conception of the solo parts was consistent 
in characterization. The orchestra was Handelian 
constitution, with doubled hautboys, bassoons and trumpets 
Miss Bertha Murray being the principal angingy and 

Mrs. J. E. Borland providing the necessary ray, up of the 
figured bass, and accompanying the vecttativo secco. The 
performance was under the able direction of Mr. John 
E. Borland. 


Mr. Alfred Hobday and Miss Ethel Sharpe gave a 
interesting viola and pianoforte recital on December 1 a 
Eolian Hall. The programme included a Sonata in 
C minor by the Russian composer M. A. Winkler, 
well-written and melodious work, and Mr. Cecil Forsyth’ 
‘Chanson Celtique,’ both of which were excellently played 
and manifestly pleased their listeners. The fine singing ¢ 
Miss Agnes Nicholls in songs by Brahms and Strauss greatly 
increas*d the enjoyment of the afternoon. 


Miss Nora McKay, a clever young Australian violinist, 
made an exceptionally favourable impression by the 
sensitiveness and brilliancy of her playing at Bechstein Hall 

}on December 1. Her programme included  Corellis 
‘Variations Sérieuses,’ Max Bruch’s ‘ Scotch” Fantasia, 
Bach's Sonata in G minor, and Beethoven’s Romance in G. 
Miss McKay’s interpretations testified to artistic intuition n 
less than to a reliable technique. 


Miss Neili Fraser sang with finish and refinement at her 
recital, at Bechstein Hall, on December 1 Her contralt 
voice is well produced and manifestly dominated by a musical 

| temperament, and her programme bore — to wide 
|reading and good taste. Variety was given by the singing 
| of M. Leon Zagury, and Miss Jessie Morris, a young violinis, 
played several solos with notable skill. 


Madame Bernice de Pasquali, who gave her first recital in 
London at Bechstein Hall on December 2, has a highly 
| cultivated and flexible soprano voice of beautiful quality, and 
| her rende ring of Délibes’s ‘ Bell song’ and the ‘ Mad scene 
from Ambroise Thomas's ‘ Hamlet’ delighted her listeners. 


Horatio Connell’s vocal recital at .Eolian Hall, 0 

was thoroughly artistic in conception an¢ 
The English songs included Roger ()uilters 
‘O mistress mine,’ ‘ Blow, blow, thou winter 
gloaming shadows creep,’ by Mr. 


| 
a Mr. 
December 4, 
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Messrs. Fryer, Neumann and Walenn, continuing their 
Trio Concerts at Steinway Hall, on December 4 gave praise- 
worthy renderings of Schubert’s Trio in B flat (Op. 99) and 
Smetana’s Trio in G minor (Op. 15). Both works were 
pleasant! diversified by songs contributed by Miss Marie 


Busch. 


Miss Marjory Sherwin, the daughter of a lawyer in 
Batavia, New York State, and a pupil of Professor Sevcik, 
made her first appearance in England at an orchestral 
concert conducted by Mr. Arthur W. Payne, on December 5, 
at Queen's Hall. In common with those who have studied 
under the famous violin teacher, Miss Sherwin plays with 
certainty and fluency, combined with a refined style and a 
sweet womanliness of expression in her readings. Miss 
Sherwin played concertos by Dvorak and Vieuxtemps. 


Mr. Adolf Rebner’s violin recitals at Bechstein Hall on 
December 5 and 12 entitle him to an estimable position in 
the artistic world. 

The Stock Exchange Orchestral and Choral Society, under 
the joint direction of Mr. Arthur W. Payne and Mr. Manro 
Davison. gave an excellent concert on December 6. The 
programme included Svendsen’s little-known ‘ Norwegian 
Artists’ Carnival’ (Op. 14), a bright example by the 
Norwegian composer, chiefly in the rhythm of the Polacca. 
The male-voice choir gave expressive renderings of Walter 
Macfarren’s ‘ Autumn,’ Marenzio’s ‘Lady! see on every 
side,’ Flemming’s ‘ Integer vite,’ and Mackenzie’s merry 
part-song ‘Great Orpheus was a fiddler.’ The soloists 
were Miss Evangeline Anthony and Miss Cecilia Owen. 


Miss Lily Crawforth, a lady from Nottingham gifted with 
a mezzo-soprano voice of considerable power and rich quality, 
made a successful début in London on December 7 at 
Bechstein Hall. Her programme contained songs in various 
styles, and much versatility was shown in their interpretation. 
Miss Jessie Morris, a clever young violinist from Bolton, | 
played several pieces in an enjoyable manner. 


At Messrs. Lionel Tertis and York Bowen’s viola and 
pianoforte recital at Bechstein Hall on December 11 was 
played for the first time a Sonata in E minor by Mr. W. H. 
Bell, and a Romance in D flat by Mr. York Bowen, for 
pianoforte and viola, both most attractive works. The 
sonata, consisting of three movements, the second of which 
is particularly expressive, is a valuable addition to the 
limited repertory of the viola, and the romance is full of 
poetic feeling and significance. Another novelty was a 
charming little song entitled ‘Love’s but a dance,’ by 
Mr. J. B. McEwen, sung by Miss Ethel. Lister. 

Mr. Karl Klein, the young American violinist, who, it may 
¢ remembered, made his first appearance in London at an 
rchestral concert at Queen’s Hall on November 14, gave a 
iolin recital at Bechstein Hall on December 11, when he 
atroduced a genial and effective Sonata in B minor (Op. 3) for 
violin and pianoforte by his father, Mr. Bruno Oscar Klein, 
nd also a violin solo and three songs by himself, sung by 
Miss Hilda de Angelis. Mr. Karl Klein was assisted by his 
father in the sonata. ° 


Miss Adelina Leon, a pupil of Mr. Paul Ludwig, and 

subsequently of Mr. W. E. Whitehouse at the Royal 
College of Music, gave a violoncello recital at Bechstein 
Hall on December 13, and by purity of tone and executive 
address in Saint-Saéns’s Concerto in A minor, not only 
reflected great credit on her teachers, but gave proof of 
istic intelligence and musical perception. 


In the December issue mention was inadvertently omitted 
' a pianoforte recital given by Mr. York Bowen on 
November 14 at Bechstein Hall—a music-making which 
merits record, not only on account of the brilliant playing by 
his gifted young musician, but because the programme 
ncluded a Sonata in E minor by Mr. J. B. McEwen, a 
uignified and expressive work that deserves wide recognition. 
Mr. Bowen’s selection also comprised a Sonata in D, by 
Mr. B. J. Dale, which, notwithstanding some reflections of 
‘hopin and Grieg, possesses originality. Pleasing variety 
Was contributed by the tasteful singing of Miss Ethel Lister. 


RICHMOND. 


The Richmond New Philharmonic Society gave their 
seventh concert at the Castle Rooms on December 6. An 
attractive and varied programme was presented, its chief 
features consisting of Cowen’s popular cantata ‘ John 
Gilpin’ and the first performance of a ballad for chorus and 
orchestra entitled ‘Forging the Anchor,’ a spirited and 
effective composition by Mr. J. Hullah Brown, which 
was very favourably received. Other items of interest were 
Elgar’s ‘Serenade’ for string orchestra and Grieg’s ‘ Peer 
Gynt’ suite. *Miss Estella Linden was the vocalist, and 
Mr. Albert Fransella played part of Mozart’s Concerto 
in D for flute. Mr. James Brown conducted. 

The Richmond Philharmonic Society’s choral and 
orchestral concert took place at the ‘ Star and Garter’ Hotel 
on December 14, when Mendelssohn’s ‘ Athalie * occupied the 
first part of the programme. Coleridge-Taylor’s choral 
ballad, ‘ Loud he sang the Psalm of David,’ and Stanford’s 
‘ Songs of the sea’ were also given. The solo vocalists were 
Miss Isabel Tait, Miss Norah Bolt, Miss Esther Franklin 
and Mr. C. Stewart Gardner, and Mr. A. E. Buckhurst read 
the connecting verses in ‘ Athalie.’ There was a complet 


orchestra and chorus, and Dr. Charles E. Jolley conducted. 


Elgar’s ‘ King Olaf’ was excellently performed by the 
East Finchley and Muswell Hill Musical Society at the East 
Finchley Lecture Hall on November 30. The choir, under 
the able direction of Mr. G. R. Ceiley, sang with intelligent 
appreciation of the dramatic qualities of the work, and the 
orchestra gave an excellent rendering of the accompaniments. 
The principal vocalists were Miss Edith Evans, Mr. Henry 
Beaumont and Mr. Fred Hard. 


At the opening concert of the Clapham Choral Society on 
December 12, the first performance in England was given 
of Christian Sinding’s cantata ‘An die Heimat.’ The solo 
vocalist (Mr. Percy Banks), pianist (Mr. Percy Wilson) and 
chorus co-operated in giving an excellent rendering of the 
work, which was conducted by Mr. Walter Mackway. 


The pupils of Mrs. Hutchinson gave evidence of good 
training at their concert on December I. 





MUSIC IN VIENNA. 
VIENNA, December 15, 1905. 

It is thoroughly seasonable for the Singakademie, the 
oldest choral society of Vienna, to perform Bach’s ‘Christmas 
Oratorio’ shortly before Christmas. But as in our Catholic 
country church concerts on a grand scale are not possible, 
the performance has to take place as usual in the larger 
concert hall, where such a work never finds the right 
atmosphere. The conductor was Herr Carl Lafitte, and the 
soloists were Frau Bricht, Frau Waldberg, Herr Sodser 
and Herr Mach; the last-named, to whom was assigned 
the bass part, was by far the best. The choral music 
was fortunately rendered by the same choir which had 
already distinguished itself in Elgar’s ‘ Dream of Gerontius’ ; 
and under its excellent conductor Franz Schalk it roused the 
enthusiasm of the audience to the highest pitch by a spirited 
performance of the difficult @ cafe//a motet for double choir, 
‘Sing to the Lord a new song.’ One felt the power of 
Bach’s intellect, and the importance of strong religious 
feeling for art which is true, pure and lasting. 

The performance of Gustav Mahler’s new (fifth) syiaphony 
was a sensation of the highest order. This work, laid out on 
a grand scale, consists of five sections ; first a funeral march, 
then an impassioned movement, a kind of Scherzo based on 
waltz-like themes, a taking Adagietto, and a lively and 
brilliant /7zale. The composer conducted, and at the close 
there were loud demonstrations of approval, a tribute to the 
magnificent rendering of the work no less than to the 
composer. 

As a preparation for the forthcoming Mozart Festival, 
Mahler has had Mozcart’s ‘ Cosi fan tutte’ studied anew, and 
the connoisseurs of the theatre can imagine no nobler, purer 
enjoyment than to listen to this opera, now over 120 years 
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chiefly of familiar pieces, given by request. New t 
Birmingham were the conductor's overture ‘ A Birthday,’ we 
written and brilliantly played ; and scena for baritone, ‘ The 
Lament of Shah Jehan,’ finely sung by Mr. Kennerle 
Rumford. Mr. Max Mossel fairly excelled himself 
soloist in Max Bruch’s violin Concerto in G minor, ang 
Mr. Ronald won golden opinions as conductor.——Th, 
Amateur Orchestral Society gave a concert to the member 
of the Midland Institute on December 11. Mr.C. FE. Pritchard, 
who has succeeded Mr. Granville Bantock as conductor. 
made his first appearance in that capacity. J. D. Davis 
suite for small orchestra, ‘ Miniatures,’ and Mozart’s overture 
* Der Schauspieldirektor,’ were novelties here. Mendelssohn's 
G minor Concerto for pianoforte, with Mrs. Sydney Grey 
as soloist, was to many in the audience a welcome revival, 

On December 9, a student concert of the Institute Schoo! 
of Music gave scope for a number of young artists to 
distinguish Mr. Julius A. Harrison again 
figuring as a composer, with a rhapsody for pianoforte, and 
some songs. The popular Saturday evening concerts in the 
Town Hall have been chiefly choral. On November 2: 
the Choral and Orchestral Association (conductor, Mr. J. H 
Adams) revived Handel’s ‘Samson, with the principal 
parts taken by Miss Laura Taylor, Miss Eunice Fowler, and 
Messrs. J. Hanson, N. Bishop, and W. Evans. Band and 
chorus were good, and with Mr. Perkins at the organ an 
excellent performance was given.—— December 9 witnessed 
an admirable rendering of ‘ Elijah’ by the Midland Musical 
Society (conducted by Mr. A. J. Cotton), with Miss Laura 
Taylor, Miss M. Gell, and Messrs. J. W. Othey and Arthur 
Walenn as principals. On December 16 the Choral Union 
conductor, Mr. Thomas Facer) gave a concert recital of 
‘Maritana, when Miss Eleanor Coward (daughter of 
Dr. Henry Coward) made a successful début here. With 
her were Miss M. Gell, Mr. John Child, 
Mr. Charles Knowles, and Mr. Arthur Dunn. 


themselves, 


associated 


MUSIC IN BRISTOL 


(FROM OU} 


AND DISTRICT. 
CORRESPONDENT.) 

The annual Bristol .Kolian Male Choir, 
held in the hail of the Young Men’s Christian Association 
on November 29, possessed a special significance as the 
choir had been established twenty years. Accordingly the 
programme was made up of a selection from the pieces 
which the members had given during that period. Mr. 
F. H. Simpson conducted, and upon the platform were 
Mr. J. J. Robins, who was the first conductor of the choir, 
and Mr. G. A. Sleigh, who succeeded him in that office. 
A large audience appeared gratified with the glees and part 
songs rendered. Miss Amy Perry and Miss Clara Aldersley 
contributed some songs and Mr. E. Atherstone Cox played 
pianoforte solos. 

At Colston Hall on December 2, a concert rendering of 
Gounod’s ‘Faust’ was given under the direction of 
Mr. George Riseley. Madame Melba sang effectively the 
music of Margarita ; and the other soloists were members of 
the Moody-Manners opera company, including Mr. Wilson 
Pembroke Faust, and Mr. Charles Manners as 
Mephistopheles. Band and chorus numbered 500 performers, 
and the performance afforded satisfaction to a crowded 
audience. 

Bristol North Choral Society, on December 2, held its first 
oncert for the season at the Victoria Rooms, the principal 
features in the programme being Mr. Coleridge-Taylor’s 
‘ Hiawatha’s wedding-feast’ and Sir Hubert Parry's 
*Blest pair of The choir numbered about 
voices, and were Miss’ Maud Waite and 
Lloyd Chandos. Mr. F. S. Gardner led the orchestra, 
Mr. J. Bending conducted. 

The Bristol Harmonic Male Choir gave a concert in the 
hall of the Young Men’s Christian Association on December 4, 
and under the direction of Mr. J. Jenkins interpreted severa 
with Mr. Haydn Gunter played will 
acceptance some violin solos. 
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There was a gratifying performance of Mendelssohn's 
‘St. Paul’ by the Philharmonic Society of Clevedon on 
December 6, at the Public Hall. The soloists were 
Miss Ida Hinde, Miss Elsie Webb, Mr. Francis Wensley, 
und Mr. Robert Burchill (of Bristol Cathedral). A small 
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band was led by Mr. F. S. Gardner, the conductor being 


Mr. Edward Cook, of Bristol. 

Weston-super-Mare Philharmonic Society gave a concert 
on December 7, at the Knightstone Pavilion. The works 
perform Dvorak’s ‘Stabat Mater’ and Bach’s ‘A 
strong! sure ’—were efficiently presented under the 
direction of Mr. Edward Cook. The principal vocalists 
were Miss Fanny Chetham, Miss Mildred Hern, Mr. 
‘van Williams, and Mr. Charles Knewles. The band, 





nposed of Bristol players, hea Mr. F. S. Gardner 
r, Mr. W. Darby beings = the organ. 

At t Parish Hall. Siurehampton, on December 12, a 
«i>... at which Mr. Frederic Austin sang 
ngs and the Avonmouth Choral Society, under 
the direction of Mr. W. Powell, assisted. Mr. P. Napier 
Miles, who is president of the Society, played effectively 
n’s pianoforte Sonata in E minor (Op. 90), and 


concert was 


several 


here was also a performance of Brahms’s pianoforte Quartet 
in G inor (Op. 25), by Messrs. P. Napier Miles 
(pianoforte), Hubert Hunt (violin), Ernest Lane (viola), 


T 


and R. Le Duc Bucknall (violoncello). 

a large attendance at the Clifton chamber 
concert, on December 14, at the Victoria Rooms. The 
principal work performed, Glazounow’s string Quintet in A 
(Op. 39), was carefully played by Messrs. Maurice Alexander, 
Hubert Hunt, Ernest Lane, Percy Lewis, and B. J. Beilby. 
An excellent interpretation was given, by Mr. Herbert 


Parsons, of Schumann’s pianoforte Fantasia in C (Op. 17), 


There was 





the other instrumental work being Haydn's ()uartet in 
D minor (Op. 76, No. 2). The vocalist was Miss Florence 
2n)] } 
Bulleid 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The Orpheus Choral Society gave its first concert for the 
season on November 28. Dr. Culwick conducted his 
admirably balanced choir in a choice selection of madrigals 
i songs, including Pearsall’s ‘ Sir Patrick Spens,’ 
*s ‘Sweete floweres,’ choral glee, ‘ Daybreak’ 
ck), and ‘ The bells of St. Michael’s tower’ (Stewart). 
Miss Nan Stack and Mr. Robert Harrison were 
lists, and Miss Eldina Bligh the solo violinist. 

Mr. Vincent O’Brien’s Choral Society performed 
Mendelssohn’s ‘ Hymn of Praise,’ at the Kotunda, with full 
band and chorus, on December 7. Mr. Barton McGuckin 
and some local artists were the soloists. 

The newly-formed Amateur Operatic and Choral Society 
made its début at the concert given on December 14. Mr. 
Barton McGuckin is the conductor of the Society, which has 
started well. In addition to a selection of choruses, includ 
ing Mozart's ‘Ave verum,’ Mendelssohn’s ‘Judge me, 
O God,’ and Hecht’s ‘Charge of the Light Brigade,’ two 
ons for solos and chorus were given from ‘ Faust’ and 
‘Carmen.’ Mr. Boris Hamburg made a successful début as 
solo violoncellist on this occasion. 

A series of Sunday orchestral concerts given in_ the 
ent Concert Rooms on Sunday afternoons in December 
a new venture which promises to meet with good 
These music-makings are given specially with a 








the solo 





support. 
view to affording the working-classes, and others engaged in 
business during the week, an opportunity of hearing the 
chestral classics. The promoters have been fortunate in 
obtaining the services of Dr. Esposito and an efficient body 
f between thirty and forty instrumentalists. | Each concert 
lasts about an hour and-a-half, the band contributing som« 
half-dozen items, and the programme is completed by 
selections from a solo-vocalist and instrumentalist. The 
attendance has been so good up to the present that it is 
proposed to continue the series after the Christmas holidays. 


MUSIC IN EDINBURGH. 


rROM K OWN CORRESPONDENT.) 
The first and third concerts of the Scottish Orchestra 
—on November 27 and December 11—conducted by 


Dr. Cowen, brought forward as soloists Mr. Leonard 


Borwick—who made a profound impression in Brahms’s 
B flat pianoforte Concerto—and Madame Antonia Dolores, 
one of The attraction at 


the most charming of vocalists. 
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the second concert on December 4 was Mr. Siegmund von 
Hausegger, from Frankfiirt, who presented a fascinating 
programme, which included the ‘ Eroica’ Symphony and 
three Wagner overtures, which he conducted with great 
brilliance. 


The second and third of Mrs. Kennedy-Fraser’s lecture 
recitals—on November 24 and December 16—maintained 


were 


the interest created by the first The subjects 
and 


respectively ‘Jensen and Cornelius,’ and ‘ Liszt,’ 
illustrations from their respective works were ably performed 
by Miss Margaret Kennedy, Miss Marion Richardson, Miss 
J. B. Thomson, Dr. Kennedy, and Mr. Alfred C. Young. 

At the first of Mr. Chollet’s chamber concerts, given in 
Freemasons’ Hall on November 28, was performed Brahms’s 
Sonata for pianoforte and violin in A major, played by 
Mr. Arthur W. Dace and Mr. Chollet, Miss Young 
Scott sang most artistically. 

Another concert that fully justified expectation was that of 
the Edinburgh String (Juartet-—Messrs. Colin Mckenzie, 
J. H. Hartley, R. de la Have, and D. Millar-Craig—all of 
them experienced and well-equipped musicians ; 
readings of quartets by Haydn, Beethoven and 
reached a high level of merit. 

The Empire Theatre was filled on 
December 3, for the orchestral concert organized for 
benefit of the local branch of the Amalgamated Union of 

when a substantial sum was secured for the 
The conductor was Mr. G. W. Crawford, and the 
An interesting and important 


nposed 


and 





Sunday evening, 


Musicians, 
charity. 

vocalist Mr. G. A. Campbell. 
feature was an overture ‘ The minstrel’s curse, 
by a young local musician, Mr. Charles O’Brien. 


MUSIC IN GLASGOW, 


(FROM OUR OWN CORRESPONDENT.) 


The Clydebank and District Choral Union (conductor, 
Mr. W. J. Clapperton) gave its first concert for the season 
on November 24. The programme was notable from th 
fact that Mr. Learmont Drysdale’s ‘ Tamlane,’ a ballad for 
Mr. Drysdale, 
Border 


vood 
good 


chorus and orchestra, received a first hearing. 
who has been very happy in his treatment of the old 
ballad, conducted the performance and secured a 
rendering of the choral music, the orchestral part suffering 
somewhat from lack of sufficient rehearsal. The second part 
of the programme consisted of glees, songs, and instrumental 
items, among the last being Mr. David Stephen's clever 
trio for oboe, horn and pianoforte. 

The first of Herr Denhof’s chamber concerts took place on 
December 14, when the concert-giver was associated wit! 


Messrs. Zacharewitsch and Klengel. The programme—a 
somewhat unfamiliar one—included sonatas for violin and 
pianoforte by Saint-Saéns and Strauss (in F major), also 


Tchaikovsky’s Trio in A minor for pianoforte, violin and 
violoncello, in all of which the ensemble was well-nigh 
perfect. Miss Neil Fraser, the possessor of a contralto 
voice of wide compass, contributed songs by Brahms, Strauss, 
and Schubert, and the accompaniments were sympathetically 
played by Mr. A. Scott Jupp. 

The Choral and Orchestral Union's concerts « 
run their successful course. At the third classical 
November 28, Miss Fanny Davies gave a brilliant reading of 
Saint-Saéns’s pianoforte Concerto No. 2 in G minor. The 
symphony was Beethoven's No. 2, and a novelty, * Gretchen,’ 
from Liszt’s ‘ Faust’ Symphony was very favourably received. 
was conducted bv Herr 


onuunue to 


oncert on 





The fourth concert on December 5 
von Hausegger, who selected a programme of very familiar 
works. The main items were Beethoven's ‘ Eroica’ 
Symphony, the overtures to ‘ Der Freischiitz, * The Flying 
Dutchman’ and ‘Tannhauser’ and the prelude to ‘ Lohengrin.’ 
In the Wagner numbers the distinguished conductor secured 
results. Two novelties were given at the fifth 
concert on December 12, viz., Liszt’s symphonic poem 
‘Tasso’ and the onde from Serenade in A (without violins) 
by Brahms. The programme likewise included Elgar’s 
‘Enigma’ Variations, the organ part being played by 
Mr. Berry, and Tchaikovsky’s ‘ Nutcracker’ suite. Not 
the least enjoyable feature of the concert was the beautiful 
singing of Miss Antonia Dolores 
Associated with the Scottish Orchestra, the Choral | 
on December 19. 


the best 


performed ‘ The Apostles 
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‘he Apostles,’ was marked by great intelligence and/in addition to Bach’s ‘Chromatic Fantasia’; Mr. Pep Special 
ent. The orchestra played splendidly, and Mr. Berry | Grainger, who gave us Tchaikovsky’s Ist Concerto, aj Davies's 
gave the organ part with excellent effect. The solo vocalists | Mr. Egon Petri, who performed Beethoven’s E flat Concer ind Gates 
were Misses Jenny Taggart and Mabel Braine, and Messrs. | and Liszt’s paraphrase of ‘ Rigoletto.’ the able 
I Harrison, Herbert Parker, Robert Burnett and A miscellaneous choral experiment was made at th impressiv' 
Borwell, Mr. Burnett meriting special mention | Gentlemen’s Concerts on November 28, when the newh hegutiful 
ly dramatic rendering of the part of Judas. As | formed Madrigal Society of some sixty voices from the Hall: MM gne choru 
Bradley directed the performance. \propos |Choir, under Mr. R. H. Wilson, sang a series of olf the notew 
t concert under the auspices of the local | madrigals between the lighter orchestral selections. At the [ wilson $2 
vorated Society of Musicians, Dr. Keighley, | third concert on November 25 of the Brodsky Quartet th Everymar 
chester, delivered a semi-public lecture on the/| programme contained Cherubini’s fine Quartet in E fla Madame K 
xemplified in ‘The Apostles." The lecturer's | Schumann’s pianoforte Quartet in the same key (Op. 47), ani ‘Song of } 
clear and concise analysis was copiously illus- | Beethoven’s Quartet in F minor (Op. 95). Miss Adeh Mi (Madame 
t orte. Verne betrayed a good gift for ensemble playing iM overture c 
uturday Popular Concerts continue to attract|connection with the Schumann quartet. The Brodsk The Phi 
crowded audiences. Among the ‘first performances” have | (Juartet has also been engaged at a concert of the Athenzun ff Mendelssol 
been a Bord ballad for orchestra by Mr. Learmont | Chess Club, playing Beethoven’s Quartet in G (Op. 18, No. 2 Cowen’s 
Drysdale, German’s ‘Welsh Rhapsody, and Ambroise | Mendelssohn’s Quartet in E flat (Op. 12), and Schumann’ [& choir did n 
ihoma wverture ‘A Summer night.’ (Quartet in A (Op. 41). season, alt 
: lasgow Amateur Orchestral Society's first concert At Mr. Brand Lane’s third subscription concert o Dodds con 
season took place on December 20. Novelties here | December 13, nothing was more artistically satisfying tha [% Miss Agn 
f Stanford's prelude to ‘(Edipus Rex’ andj the unaccompanied singing, by Mr. Lane’s Philharmonic Decembet 
orchestral accompaniment to the ‘ Witch | Choir, of such little vocal gems as Elgar’s ‘ Weary wind of B second cot 
read by Miss Agnes Bartholomew) | the West’ and Brahms’s ‘ Dim-lit woods.’ which was 
he programme likewise included the The new Promenade Concerts, with the attraction upon [% somewhat 


the 


prelude to the third act of} them of a band drawn from the Hallé Orchestra, continuet the Catholi 
s Suite for orchestra (Op. 49), | gather public support. The instrumental selections at th J and Mr. I 
music from ‘Der Daemon.’ | concert of December 9 were largely drawn from Tchaikovsky's Tyne Thea 
l the performance. | works—the ‘Casse-Noisette” Suite, the Elegy for strings, ‘Other cl 
{the Scherzo from the 4th Symphony, and the ‘181 ‘Hiawatha 
joverture. The Beethoven Society opened its eighteenth JB Society on 
season on December 5, with a programme which contained ‘John Gil 
IN LIVERPOOL AND DISTRICT. ‘The ballet of Prometheus,’ Tchaikovsky's Elegy for Shields, « 
strings, the ‘ Hansel und Gretel’ prelude, and the overture Anderton’: 
to ‘ Euryanthe.’ Mr. Gordon Cockrell conducted. Mis December 
adies’ concert of the Orchestral Society, on} Jessie Morris, a former student of the College of Music At the I 
s invested with unusual interest on account | delighted the audience with her spirited violin playing. on Decem 
f Mr. Sibelius, the Finnish composer, who At the Schiller-Anstalt concert, on November 24, Mr. was a flut 
of his Symphony No. 1 in E minor, | Edward Isaacs contributed an original pianoforte compos Arlom. 

oem *‘ Finlandial.’ The remainder of the|}tion which he has not inappropriately designated ‘ Etude On Dec 
luded Dvorak’s ‘ Carnaval” overture and! Variations’; for the variations, twelve in number, on an Philosoph: 
“march. Miss Amy Castles sang with original theme, while providing exercises in separate details * Musical 
| of technique and execution, are self-contained, most of then 
December 5, Miss Adela} coming to a full close in one key, leaving the succeeding 
Paderewski’s ‘ Polish’| variation to start inanother. Those variations of an a/leg 
character, as might have been expected, are the mos 

LC} I * Elijah“ with excellent | attractive, and in connection with Nos. 3, 10 and 12, 
ecember 9 at the Philharmonic Hall. The} Mr. Isaacs gave an exceedingly clever display of his The cor 
ere Miss Gleeson-White, Miss Parthenia Bowman, ; executive skill Mr. Bent’ 
ster Millar, and Mr. Ffrangcon-Davies. Mr. Harry Mr. R. H. Wilson has just concluded a course of fou a 
. : : J taken plac 
the forme 


R N ES NDENT. 





MI 


Assembly 
advance « 
if string: 
under Mr 
breadth o 
and due : 
Lefroy a 


nducted with his usual discretion. |illustrated lectures on ‘The development of opera and the 
programme « the fifth Liverpool Symphony | music-drama.’ In ‘ Tristan and Isolde’ the lecturer sees December 
mecert in the Sun Hall, in December, included | the crisis of that development. Mr. M a 
ger and ‘ Ruy Blas’ overtures, Glazounow’s|_ Mr. C. J. Heywood, who died on December 1, was Sennichs 
he Andante from Elgar's suite ‘The|of the most modestly generous friends of music that fis minor 
Miss Lillian Dews was the vocalist} Manchester has ever possessed. He was concerned i daring the 
e violoncello soloist. founding the Hallé Concerts in 1857, and the Royal ship ‘end 
f the Fairfield Choral and Orchestral| Manchester College of Music in 1893. He was 3 Schumant 
nization, took place on/director of both these institutions and of the Gentlemen's guatere. 
The chorus is numerous, | Concerts. When the fortunes of the last named were far emociated 
g, and the programme included | from flourishing, Mr. Heywood bought from them their Mr. Hug! 
* Hiawatha’s wedding - feast.” Mr. | Concert Hall for £20,000, and then allowed them the use Os ee 
bly conducted. of it at a nominal rent. When the Midland Railway 
Company required the site for the purposes of their hotel, 
he parted with his purchase without profit to himself, onlj 
SIC IN MANCHESTER. stipulating for ample and well appointed accommodation 
; within the hotel for the use and service of the Gentlemens 
a siaseaaieins Concerts. 
cert of December 7 At the second concert of the Manchester Vocal Society, 
ud ‘Tannhauser” over-| under the direction of Dr. Henry Watson, given o Concerto 
overture (magnificently; December 20, the programme included Sir F. Bridges tees give 
and Allegro for strings |‘ The Cradle of Christ’; Gade’s cantata, ‘Christmas Eve ; Gines , 
in this instance). On) and, for the first time, a chorus by Dr. Watson—‘ Hail, Dvorak’s 
etic’ Symphony (twelfth | gentle Muse.° and Mr. 
Dvorak’s * Scherzo Capric 10SO 


ad 


were wel 





t on November 30 was miscellaneously The \ 
I including Bach’s ‘ Wedding Mr. Adolph Schloesser has recently contributed some 
i Purcell’s anthem, ‘© informing articles on English music and musicians to the St. Cecil 

I's ‘Solomon.’ Three! J/usthalische Rundschau, a journal published at Munich. " 
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MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


erest attended the performance of Dr. Walford 
Everyman,’ on December 6, by the Newcastle 
ad Choral Union and the Hallé Orchestra, under 


Speci il 
Davies S$ 


and Gates 

a ble rection of Mr. J. M. Preston. This noble, 
mpressi\ work received a careful _interpretation, the 
beautiful tone and mobility of expression exhibited by the 
fne chorus Leing, despite an occasional blemish of inaccuracy, 





the noteworthy feature of the occasion. Mr. H. Lane 
Wilson sang with great finish and conviction the part of 
Everym the other soloists were Miss Gleeson-White, 
Madame Kirkby Lunn, and Mr. Gregory Hast. Schubert’s 
‘Song of Miriam,’ Saint-Saéns’s ‘ La Fiancée du Timbalier’ 

Madame Kirkby Lunn) and Mendelssohn’s ‘ Ruy Blas’ 
verture ¢ ym pleted the programme. 

The Philharmonic Society on the following evening gave 
Mendelssohn’s ‘Hymn of Praise,’ and introduced Dr. 
Cowen’s ‘John Gilpin’ to a Newcastle audience. The 
choir did not quite maintain the reputation it established last 
season, although it exhibited much merit. Mr. George 
Dodds conducted, and the soloists were Miss Eva Rich, 
Miss Agnes Winter, and Mr. Webster Millar. On 
December 8 the new Catholic Choral Society gave at its 
second concert a rendering of Gounod’s ‘ Messe Solennelle ’ 
which was vigorous, confident, and accurate, but which 
somewhat lacked reverence. Mr. N. Brown, the organist of 
the Catholic Cathedral, furnished the organ accompaniments, 
and Mr. E. J. Rogers, the veteran musical director of the 
Tyne Theatre, conducted. 


Other choral performances have been Coleridge-Taylor’s 
‘Hiawatha’s wedding - feast,’ by the Durham Musical | 
Society on December 6 (conductor, Mr. W. Ellis) ; Cowen’s 


‘John Gilpin’ and Bridge’s ‘Inchcape Rock,’ at South 
Shields, on December 13; Smieton’s ‘Ariadne,’ and 
Anderton’s ‘The Norman Baron,’ at North Shields, on 
December 14—both concerts conducted by Mr. M. Fairs. 

At the Darlington Choral and Orchestral Societies’ concert 
m December 12 (conductor, Mr. T. Henderson), a novelty 
was a flute concerto by Wilhelm Popp, played by Mr. W. 
Arlom 

On December 18, in the lecture theatre of the Literary and 
Philosophical Society, Mr. W. H. Hadow lectured upon | 
‘Musical scales and their influence in composition.’ 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The concerts of the Norwich Philharmonic Society and by 
Mr. Bent’s orchestra, referred to in my last letter, have now 
taken place and both achieved great success. That given by 
the former took place in St. Andrew’s Hall, Norwich, on 
December 14, the great attraction of the evening being 
Mr. Mark Hambourg, who made his first appearance in 
Norwich and played Tchaikovsky’s pianoforte Concerto in B 
fat minor with great success. The band has greatly improved 
during the last two or three years under Dr. Bates’s conductor- 
ship, and in addition to accompanying the concerto, played 
Schumann’s Symphony in B flat and the ‘ Tannhdauser’ 
werture. The Norwich Choral Society, who were 
associated with the other Society in the concert, sang 
Mr. Hugh Blair's spirited ballad, ‘ Trafalgar.’ 

The concert given by Mr. Arthur Bent’s orchestra at the 
Assembly Rooms, Norwich, on December 7, showed a great 
advance on previous efforts. The band, composed entirely 
consists principally of ladies receiving training 
under Mr. Bent, assisted by a few gentlemen players. The 
readth of tone and precision displayed were very noticeable, 
and due attention was paid to light and shade. Miss Mary 
Lefroy and Miss Carter played the solo parts in Bach’s 
Concerto for two violins and orchestra, and the other selec 
tions given by the band were Tchaikovsky’s ‘ Serenade’ for 
strings, played with spirit, Grieg’s ‘ Nordische Weisen,’ and 
* Notturno ' (Op. 40). Miss Alice Rix Spelman 
and Mr. Knyvet Wilson were the vocalists, and their 
were well received. 

The Yarmouth Musical Society gave a very interesting 
concert on December 14, at which Sir Hubert Parry’s ‘Ode on 
st. Cecilia’s Day ’ was the principal attraction. Mr. Haydon 


a strings, 


Dvorak’s 


songs 


Hare conducted, and it is satisfactory to note the progress 


which the Society has made under his direction. Miss 
| Stanley Lucas and Mr. Ranalow were the soloists. Included 
in the programme of the second part were two songs 


by the conductor, Mr. Hare, which were received with 
acclamation. 

There was a very large audience at the Popular Concert 
held at St. Andrew’s Hall on December 16, being the 
concluding one of the first half of the season, when the 
audience numbered upwards of 1,000 persons. Mr. Joseph 
Reed (of Cambridge) was the vocalist, and Miss Diana Cator 
played violin solos by Sir Hubert Parry and Hubay, and 
about eighty members of the Norwich Festival Choir sang 
some of Dr. Bunnett’s carols 


IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


MUSIC 


The Grantham Philharmonic Society opened its season 
on November 28 with a performance of Handel’s ‘ Samson.’ 
The solos were entrusted to Miss Winifred Siddons, Miss 
Emily Owen, Mr. Harry Stubbs, and Mr. E. W. Jones. 
Mr. H. P. Dickenson directed a very efficient chorus and 
orchestra. 

The first orchestral concert of the Nottingham Sacred 
Harmonic Society took place on November 30. The 
programme opened with a very good performance of the 
‘ Oberon ’ overture, and included Schumann’s Symphony in 
B flat, Elgar’s ‘Three Bavarian Dances,’ and Wagner's 
‘Kaiser’ March. The performance was a decided success ; 
the band did good work throughout, and great credit is due 
to Mr. Allen Gill, the conductor. Mr. Lyell Taylor, as 
solo violinist, gave a good performance of Beethoven’s 
‘Romance’ in G. Miss Lillie Wormald, a very capable 
vocalist, was heard at her best in the ‘ Couplets du Mysoli’ 
(David), and she was well supported by Mr. F. Warren’s flute 
obbligato. 

Mr. Arthur Richards gave his first orchestral concert of 
this season on December 9. The programme included 
Sullivan’s ‘In Memoriam’ overture, Grieg’s suite, ‘ Sigurd 
Jorsalfar,,5 and Handel’s organ Concerto No. 2, Mr. 
Herbert Richards’s work on the solo instrument in the last- 
named work being particularly good. Mr. Charles Keywood 
was the vocalist, and Mr. Eric Coates (viola) the instrumental 
soloist. Miss Edith Burgis led the orchestra, and Mr. 
Richards conducted with care and precision. 

The West Bridgford Choral Society gave Stanford’s 
‘Revenge’ on December 12.. The vocal soloists were Mrs. 
Gertrude Addison and Mr. Thomas Spencer, and Mr. Edwin 
Thorpe played some violoncello solos. In the absence of 
Mr. J. B. Lyddon through illness, the concert was ably 
conducted by Mr. F. Marshall Ward. 

The Gedling Choral Society opened its 
December 14 with Mendelssohn’s 95th Psalm (‘ O come let 
us worship’) and ‘ Hear my prayer.’ The latter received a 
good rendering from both the soloist (Mrs. Cooke) and the 
chorus. The choir also did well in the ‘ Bridal Chorus’ 
(‘ Lohengrin ’) and ‘ Hail, bright abode’ (‘ Tannhauser ’ 


season on 


IN OXFORD. 
CORRESPONDENT.) 


MUSIC 


{FROM OUR OWN 


The first important event of general musical interest this 
term was a Nelson concert, given in the Town Hall on 
I by the combined forces of the Choral and 
with the Bach Choir, under the able 


Nov ember 
Philharmonic Society 


conductorship of Dr. Allen. The works chosen were 
Brahms’s ‘ Begribnissgesang’ (Op. 13) and the same 
composer's * Requiem.’ Chorus and orchestra from first to 


last worked admirably. The soloists were Miss Fillunger 
and Mr. McInnes; a special word of praise should be 
awarded to the latter vocalist for his excellent singing. 

On November 15, in the Sheldonian Theatre, the professor 
Sir Hubert Parry, gave a capital lecture on 
‘The sphere of temperament’ to a large and keenly 
appreciative audience. Illustrations, which included some 
very characteristic folk-tunes of Sweden, Russia, Koumania, 
Scotland and Wales, were given by Miss Vera Williams 
and other students of the Royal College of Music. 


of music, 
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» Town Hall, on November 28, the Oxford Gleemen 
between sixty and seventy voices), under their 
Wilsdon, gave a thoroughly excellent 
gramme being of quite remarkable interest, 
lid Brahms’s ‘Rinaldo’ and; Schumann’s 
I * with orchestral accompaniment, together 
1oven’s eighth symphony. ‘ Rinaldo,’ I am told, 
re some score of years since by the Christ 
a small chorus, a pianoforte 
ose days for the accompaniment. 
-cially for Oxford-folk, centres around 
hich attention is called in an 
26. Ihe performance of the 
le admirable, while the soloists, 
ley, are deserving of all praise. 
ling, under the auspices of 
artet (with the assistance of 
and Dr. Walker as _ pianist) 
programme opened with 
chel, 581), and Brahms’s 
) noforte and clarinet 
Iker and Mr. Draper. 
lin Concerto in A minor, and 
Beethoven's (Quartet in 
to add that the Sunday 
ave been conti! 
Walker. 


SIC IN SHEFFIELD AND DISTRICT. 
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MUSIC IN THE SOUTH-WEST OF ENGLAND 
(FROM OUR OWN CORRESPONDENT.) 


In recording the music-makings in this part cf the wor 
during the first half of a busy season, the place of hop 
must, of course, be given to 


rHE THREE TOWNSs, 


As usual, the vigorous Guildhall Choir, conducted by ty 
borough organist, Mr. H. Moreton, took the lead, and 
October 21, Trafalgar Day, Mr. Hugh Blair’s spirited ball, 
for chorus and orchestra, ‘ Trafalgar’ was performed 
the composer being present. The performancs by th 
band (led by Mr. John Pardew) and chorus (n imbering 
250 voices) was excellent, and the ballad at once gaing 
favour by reason of its straightforward, _ intelligihy 
character, free from any exaggeration of modern devices 
Stanford's ‘ Last Post’ was also sung. The Guildhg 
Choir has already made a second appearance to give 
with the same instrumental company, a_ performance 
* King Olaf,’ with Madame Mary Poole, Mr. Henry Brearle 
and Mr. Charles Knowles as soloists. The work 
the chorus was creditable to all concerned.— 
Continuing the history of choral music, I have 
mention a concert recital of Gounod’s i 
Dr. Weekes’s Choral and Orchestral Societies, assisted | 
Mr. Walter Weekes’s Plympton Choral Society. Mis 
Caroline Hatchard and Mr. Robert Radford, in the réles 
Margarita and Mephistopheles respectively, delighted th 
audiences. Madame Orlando Morgan, Mr. Gwilym Richard 
and Mr. Arthur Walenn sang the other principal parts 
A new society, the ‘Emmanuel,’ which intends to dev 
itself entirely to sacred music, has grown, under the directi 
of Mr. Reginald Waddy, out of the augmented choir of t 
parish church in the northern suburb of Plymouth ; and 
December 13 made its first independent appearane 
acquitting itself creditably in a first performance 
Plymouth) of J. H. Maunder’s cantata, ‘ A _ song 
thanksgiving,’ the solo parts being sung by member 


jof the choir. A week's highly successful run 


’atience’ was attained in the ymouth Theatre Roya 
Patien v t 1 in the Ply th Theatre Roy 


| from October 30 to November 4 by the Plymouth Amatew 


tempted indertake an opera somewhat more ambition 
next sar. The principals were Madame Mary Poole 
Mr. Percy Lynch, and Mr. Claud Grigg. 

Turning now to matters instrumental, I have first 
chronicle the début of a lady violinist, Miss Helen Seah 
who, on November 9, under the auspices of the Roy 
\rtillery Band, gave an interpretation of the 4th Concert 
(D minor, Op. 31) of Vieuxtemps, giving proof of infallible 
technique and impassioned and eloquent interpretation 
The band, conducted by Mr. R. G. Evans, ex 
played Schubert’s * Unfinished’ B minor Symphony. 

Two concerts have taken place of the twelfth series 
Mr. Frank Winterbottom’s symphony performances 4 
Stonehouse. Tchaikovsky’s 4th Symphony was played on 
November 24 ; Cowen’s ‘ Scandinavian’ was also introduced 
to the district om the same occasion—its first movemen 
only—two more being given at the second concert, on 
December 15. Another novelty was Goetz’s beautifal 
Symphony in F, and at the same concert the fis 
performance was given of a new concert-overture, ‘ May 
Day’ (Op. 38), by F. W. Moreton. Conspicuousl 
programmatic, it displayed skill in orchestration an 
production of original effects. 


Operatic Society (conducted by Mr. R. Ball), who will k 


S 


EVONSHIRE TOWN 


Exeter offe tle material for remark, the only loc 

nt being a week’s occupation, beginning December 4, 
the theatre by the Exeter Amateur Operatic Society with 
‘H.M.S. Pinafore.’ The principals were Miss Adelaide 
Bayley and Miss Winifred Balchin, Mr. Charles Bartlett 
and Mr. Robert Courtney. On November 30 the Newton 
Abbot Choral Society acquitted itself well in Mendelssohn's 
‘Hymn of Praise,’ with the Hon. Mrs. Julian Clifiord 
and Mr. Albert Collings as principals. Mr. W. J 
Bown conducted. A newly-formed society at Revelstoke 
gave a miscellaneous concert on December 6, directed by 
Miss E. M. Reade. On December 7 the Association 0 
Church Choirs and the Deaneries of Moreton and Totnes 
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— 
held its annual festival at Moretonhampstead, the following 
oirs participating—Moretonhampstead, Ashburton, 
Chagford, Kingsteignton, Newton Abbot, Chudleigh, 
1 North Bovey, making a total of 170 voices, conducted 
with Mr. Harold ©. Jones, of 


seven ¢ 


by Mr W Bown, 
{shburton, at the organ. 


CORNISH TOWNS, 


ieties at Truro and Falmouth, according to custom, 
wisely combined their efforts under the baton of Mr. Herbert 
Sanders, and on November 27 and 28 respectively gave a 

ce in each town of ‘ Hiawatha’s wedding feast,’ 
with miscellaneous selection. The were Mrs. 
Pendarves Hockin and Mr. Henry Brearley The small 
mducted at St. Badeaux by Mr. B. Barnicott is, 
its choral and orchestral sections, making good 


erforn 
soloists 


society 


progress, and the rendering given of ‘Joan of Arc’ on 


December 6 was an advance on all previous performances. 
Miss Nellie Ellis, Mr. John Gill and Mr. G. S. Meadows 
were the Though, beyond taking its place on 
December 13 in the long programme of the ‘ Messiah’ per 
es of the season, the industrious though small society 
Torpoint has not attracted attention, it so far deserves 
mention, for not only does it hold its own (conducted by 
Mr. Arthur Greet) in spite of the difficulties consequent on 
ts isolated, ‘ across the water ° situation, but it keeps alive in 
little town a discriminative taste and genuine love of the 
A concert performance of ‘ The Bohemian girl’ was 

g December 14 by the Camborne Choral Society, 
assisted by Madame Mary Poole, Mr. Will Foster, 
Mr. A. E. Old and Mr. Harry Smith. Mr. H. V. Peare 
1 a performance which evoked enthusiastic applause. 


soloists. 


riven on 


IN YORKSHIRE. 


CORRESPONDENT.) 


MUSIC 
FROM OUR OWN 
LEEDS, 


there has been a good deal of music-making at 

ing the past month, there has been little of general 

Two orchestral concerts, though good of their 

kind, presented no features that were not familiar. At the 
subscription November 29, Dr. Richter con 
jucted a programme of Beethoven and Wagner which was 
st enjoyable in itself, and was of course peculiarly well 
suited to display his powers to the utmost advantage, but 
consisted of things that he has made thrice familiar to the 
British public. It ended with the ‘ Eroica’ Symphony, by 
way of celebrating the centenary of its first performance 
The Municipal Orchestra, which deserves so well of the 
Leeds public, gave a Tchaikovsky programme on December 
9,when Mr. Fricker conducted performances of the ‘ Pathetic 
Symphony, the ‘ Capriccio Italien,’ ‘Casse Noisette ‘ Suiteand 
‘Marche Slave,’ that reflected much credit on the excellent 
hestra he has got together. It is a great privilege for the 
people of Leeds that they should be able to hear such a 
programme, adequately rendered, at prices ranging from 
2d. to 1 Mr. Dillon Shallard was the vocalist on this 
casion. The Municipal concert on November 25 was of 
chamber music, Schubert's Octet and Beethoven's Septet 


concert on 


being given with as much effect as is possible in a hall twice 
as large as it should be for chamber music. Mr. Harold 
Mason contributed pianoforte solos and Mrs. F. K. Ryder 
One of the most enjoyable concerts of the month has 
Bohemian chamber concert on December 13. 
The quartet, Messrs. Elliott, Wright, Moxon and Bolton, are 
rapidly acquiring a really good ensemble, and ‘they played 


sang. 


een the 


g 
Brahms’s B flat (Quartet and Volkmann’s G minor quartet 
with spirit and clearness, while a charming Duet in B flat by 
Mozart for violin and viola (Kéchel, 424) proved exceptionally 
and more effective than might have been 
expected from such a combination. On November 21 
the Leeds Teachers’ Choral Society attempted a rather 
ambitious programme, Parry’s ‘Ode on St. Cecilia’s 
Day’ and Stanford’s ‘ Phaudrig Crohoore’ being the two 
choral works given, and though the chorus was rather too 
unevenly balanced to be quite effective, a creditable per 
formance was given under Mr. Jer. Stone’s conducting. 
Miss E. Talbot and Mr. H. Varley were the principals. 
A Leeds musical evening on November 28 presented only 


interesting, 


| the 


| one feature to distinguish it from the ordinary ballad concert, 
| an accompanied recitation of Jean Ingelow’s ‘ High tide on 
the coast of Lincdlnshire,’ the pianoforte part being written 
by Mr. F. Sant Angelo in artistic and appropriate style. 
It was played by the composer, the reciter being 
Mr. J. B. Crossley. ‘ Elijah’ was given by the Armley 
Choral Society, of which Mr. H. H. Pickard is conductor, 
on November 28, and on the same day another suburban 
society, the New Leeds Choral Society, gave a performance 
of Hamish MacCunn’s ‘Lay of the last Minstrel,’ 
Mr. H. M. Turton conducting. 


rOWNS. 

At 3radford, on December 15, Dr. Cowen conducted 
a choral programme which included a from 
Handel’s ‘ Acis and Galatea,’ Brahms’s beautiful Rhapsody 
for contralto solo (Miss Ada Crossley) and male-voice 
chorus, Parry’s ‘ Blest pair of sirens,’ and Cowen’s ‘ John 
Gilpin.’ 


OTHER 


selection 


The other principals were Messrs. Evan Williams 
and Herbert Brown, and the performances were characterized 
by much brilliance. The Bradford Permanent Orchestra, 
on November 25, gave, with the help of the Festival Choral 
Society, a mixed programme of orchestral and choral music 
by British composers, under Mr. Allen Gill’s direction. 
Compositions by Stanford (‘The Revenge’), Cowen, Elgar 
and German were included, together with examples of local 
art in the shape of Mr. J. Weston Nicholl’s ‘ Bavarian 
Eclogue,’ and a suite by Mr. Haydn Wood. 

Huddersfield has been busy of late, though it cannot be 
said that the interest of recent concerts has very 
marked. The Philharmonic Society gave one of its popular 
Saturday evening concerts on December 2, when three of 
Beethoven’s compositions were interspersed with light music. 
Beethoven’s-violin Concerto, with Mr. T. H. Clay as soloist, 
was the central feature of the concert, which was conducted 
by Mr. Ibeson. On December 5 the Glee and Madrigal 
Society, under Mr. J. W. Armitage, gave a concert. The 
singing of the chorus was excellent, but the music was on 

whole undistinguished, the chief exception being 
H. Lloyd’s ‘ Rosy dawn,’ which was admirably sung, and 
proved to be very enjoyable. The Lockwood and District 
Choral Society, under the direction of Dr. A. Eaglefield 
Hull, creditable performance of Mackenzie’s 
‘Dream of Jubal,” on December 4, at the Mechanics’ 
Institute. The solo vocalisis were Miss Emily Cox and 
Mr. Walter Lawley, and Mr. Charles Fry again appeared 
as reciter. 

The Halifax Choral Society gave, on November 23, a 
refined and sympathetic performance of Brahms’s ‘ German 
Requiem,’ under Mr. F. de G. English. The chorus sang 
the difficult music with marked intelligence and praiseworthy 
accuracy, and the solos were sung most artistically by 
Miss Evangeline Florence and Mr. Frederic Austin. On 
December 6 the Orchestral Society, under 
Mr. J. B. Summerscales, played a new suite, ‘ Idylls of 
Spring,’ by Mr. F. Davidson, a local composer. Beethoven’s 
7th Symphony was the principal feature of the programme. 
On the same date the Cleckheaton Philharmonic Society 
gave ‘ Elijah,’ Mr. W. H. Wright conducting a satisfactory 
performance. Molique’s ‘Abraham’ is not often heard 
of now, but the Pudsey Choral Union gave it, for the third 
time, on November 27, under Mr. H. H. Pickard. The 
first and third portions of Coleridge-Taylor’s ‘ Hiawatha’ 
were sung with admirable spirit and verve by the Morley 
Choral Society, under Mr. Fricker’s conductorship, on 
December 7, and on the same occasion Schumann’s piano- 
forte Concerto was played with refinement and sympathy by 
Mr. Herbert Johnson, a gifted young pianist of the town 
At one of the Wakefield chamber concerts, on December 19, 
Miss Agnes Nicholls gave a delightful vocal recital, with the 
aid of Mr. S. Liddle as accompanist. 

The York Symphony Orchestra, which has under 
Mr. Noble’s guidance made such a notable advance, 
attempted no less exacting a work than Beethoven’s 7th 
Symphony on November 23, and got through its task with 
credit. The York Musical Society's chorus has aftorded a 
wholesome example to other societies in submitting t 
a weeding-out process. With the assistance of Mr. Fricker, 
of Leeds, the less efficient members have Leen eliminated, 
and to judge the f the purged chorus 
in Coleridge -Taylor’s ‘ Hiawatha’s wedding and 


been 


gave 


Keighley 


from singing of 


feast 
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» death of Minnehaha,’ on December 12, the part is, in 
this case, ‘greater than the whole,’ for a very clean and 
bright performance has to be recorded, on which Mr. Noble 
be congratulated. The principals were Miss Helen Jaxon, 
Mr. A. Heather, and Mr. Coleman. That the ‘ Wedding 
feast not yet lost its popularity is evidenced by the 
fact it yet another performance has to be mentioned, 

by the Hull Vocal Society on November 21, when 

was coupled with Elgar’s ‘ Black Knight.” Dr. G. H. 
On December 1, the Hull 
Society, which Mr. J. W. Hudson conducts, 
programme, including Beethoven's 
Mr. Patman’s very clever ‘Cinderella’ 


may 


has 


was the conductor. 
ilharmonic 
interesting 
Symphony, and 
em 
Harrogate Choral Society gave Sullivan’s ‘ Golden 
inder Mr. C. L. Naylor, on December 1, with 
Miss Lilian Payne, and Messrs. 
A short Handel selec 


Legend,’ 
Madame Emily Squire, 
Brearley and Knowles as principals. 
tion completed the programme. 
both composer and conductor was in evidence at the concert 
of the Scarborough Philharmonic Society on December 4, 
when, in addition to Elgar’s ‘ King Olaf,’ a choral work by 
Dr. Ely, a setting for chorus and orchestra of Longfellow’s 
‘Spanish Jew’s tale,’ 

clever composition, making a well-considered effort 


oint to the text, and the orchestra is handled with | 
The chorus, though not a very | 


ind varied effect 
ed body, sang well. 
he Pontefract Choral Society, of which 
the conductor, gave the first and 
Creation,” together with Parry’s 
lest uir of sirens.’ The principals were Miss Lillie 
Wormald, Mr. Webster Millar and Mr. Herbert Brown. 
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BERLIN. 
in Hofkapellmeister Carl Pohlig, of 
ermany possesses yet another conductor of genius 
both orchestra and audience with the force of 
The united Wagner Societies of Berlin and 
ivited Mr. Pohlig to ¢ 
rogramme including Anton Bruckner’s gigantic 
ny (No. and the ‘ Meistersinger’ and 
overtures, he created such enthusiasm as has 
t here after orchestral performances. 
w works by Ludwig Hess were given for the first time, 
na for tenor solo and orchestra ‘ Huss’s dungeon ° 
nic poem ‘ The (Queen of Heaven surrounded by 
ngels, after a picture by Hans Memling in 
Herr Hess, who is a vocalist by pro- 
A young 


witnessed 


yccasion. 


rate scena on this <« 
juchanan, displayed no mean 


*n with the Philharmonic Orchestra 
er Hlerr Naver Scharwenka. Her programme comprised 
, i lt and Liszt’s 
i Xaver Scharwenka’s in C minor. 

) produced an English novelty at her 
Orchestra. This was a 
melodious, beautifully- 
the brilliant pianist 

MacDowell’s l 


2nd 


works as Beethoven’s 


armonic 
H. Cowen, a 
rk with which 
Dr. Edward 
ingari 
The Philharmonic Choir, under 
choir-trainer, Prof. Siegfried 
considered the finest performance 
| has ever 
: us was virtually beyond 
have seeing that Prof. 
training to this stupendous 
Royal Opera Choir, under 
ted to Berlioz’s ‘ Childhood of 
Olives,” two works 
Germany. —The 
Schumann, gave a 
‘Funeral song’ for 


een, 


The ability of Dr. Ely as| 





was performed with distinct success. | 


mnduct their last concert, | 


| impressive performance with infectious enthusiasm. 


been heard in | 


ae, 


| 
chorus, strings and brass (Op. 13), ‘ The song of the fates’ 


‘Nenie’ and the ‘Requiem.’ The fourth Philharmonic 
Concert, under Arthur Nikisch’s direction, was devoted 
to Beethoven—the ‘ Fidelio” and ‘Leonore’ (No, 3 
overtures, the C minor Symphony, and the G majo, 
pianoforte Concerto, the solo part in the last-named, 
superbly played by Eugen d’Albert, completed the scheme 

A new opera-house, Die Komische Oper, was opened 
on November 17. As its name implies, the building js 4 
be devoted to light, but not necessarily comic, opera 
The director is Herr Hans Gregor, and Offenbach’ 
*Contes d’Hoffimann’ was the first work to cater for the 
Berliners’ taste in serious ‘ light’ music. 

BIELEFELD. 

Felix Weingartner gave a concert of his own compositions 
here on December 1 at the Municipal Theatre, and was 
greeted with the utmost enthusiasm. The programm 
included the E flat Symphony, ‘ King Lear’ overture, 4 
Serenade for strings, and six songs with orchestral accom 
paniment, of which three were quite new and performed for 
the first time. Dr. Ludwig Wiillner declaimed then 
superbly and had to repeat one entitled ‘ Erdriese.’ 


BREMEN, 

‘Zenobia,’ a grand opera in three acts by an American 
composer, Mr. Louis Adolphe Coerne, was produced at the 
Stadtheater on December 1. The work was very warmly 
welcomed, and may be voted a genuine success. A pupil ot 


| Rheinberger, Mr. Coerne was born at Newark, New Jersey, 


in 1870. 
BRUSSELS. 

Gluck’s ‘ Armida’ was performed for the first time at the 
Monnaie Theatre on November 7. The interpretation made 
a deep impression, in which the effect of the splendid musi 
was greatly heightened by the truly remarkable mse ev scéne, 
no less than by the efforts of the leading artists : Madame 


| Litvinne (Armida), Mdlle. Bourgeois (the Fury of Hate), 
| M. Lafitte (Rinaldo), and M. Bourbon (Hidrast). 


* Armida 
had not been heard in Brussels since the year 1823.——A 
new symphony, entitled ‘ Belgica,’ by M. Albert Dupuis, 
was produced by M. Eugene Ysaye at his Alhambra concer 


|of November 19, but without any remarkable success. On 
|} the other hand, an orchestral rhapsody by M. Vreuls, als 


played for the first time, was greatly relished.——M. Claude 
Debussy’s newest work, ‘La mer, trois esquisses symph 
niques, introduced at the Concert Populaire of December 3 
by M. Sylvain Dupuis, left the audience more bewildere 
than impressed. Mr. Fritz Delius’s symphonic poen 
‘ Paris, a nightpiece,’ was included in the same programme, 
and well received. Some of the local papers hailed 
Mr. Delius a Canadian composer ! 

COLOGNE, 

Mr. Isidore de Lara’s opera ‘ Messalina” was performed 
on December 2 at the New Theatre for the first time in 
Germany, and met with a very friendly reception. Her 
Otto Lohse conducted, and secured an excellent interpretation 
of the work. 

CREFELD. 

Sir Edward Elgar’s ‘ Dream of Gerontius’ has found its 
way to this music-loving town of ribbons and ties. Or 
November 22, Prof. Miiller Reuter conducted a most 
The 
choir was remarkably well balanced, and sang with rare 
intelligence and feeling. Dr. Ludwig Wiillner as Gerontis 
repeated his success at the two Diisseldorf performances 
1901 and 1902. 

DESSAU. 

‘ Totentanz’ (Dance of Death) is the cheerful title of a 
new opera produced at the Court Theatre on December 5 
The composer is Josef Reiter, who has already made a name 
on the Continent, and especially in Vienna, as a musician o 
undoubted gifts. The libretto deals with the German 
legend of the town-piper of Neisse, who with his piping 
leads the inhabitants of the Silesian town to dance and deat! 
alike, and proves himself the ‘ superior spirit’ who interferes 
in, and settles the municipal and family quarrels of, the goo 
but intellectually less endowed burghers. Herr Reiter has 
sufficiently impressed certain sections of the Vienna musical 
public to warrant their founding a ‘Josef Reiter Society, 
which is about to publish the vocal score at its own expense 
Lucky Mr. Reiter ! 
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LEIPZIG. 

Max Reger gave a concert entirely of his own 
ms on November 19, when both his great sets 
ff Variations—for pianoforte solo on a theme by Bach 
Op. 81), and for two pianofortes, four hands, on a 
theme Beethoven (Op. 86) —as well as the Pieces 
Pittoresques for pianoforte duet (Op. 34), and a number of 
songs, were greatly appreciated by a very friendly audience. 
_—Max Pauer played the whole of Brahms’s pianoforte 
sonatas at his recital on the same day and in the following 
rder, viz., in F sharp minor (Op. 2), in F minor (Op. 5), 
and in C major (Op. 1). 
Brahms cult in Germany, and such a programme as 
Herr Pauer’s should have satisfied even the most ravenous 
appetite for the great master’s music. 

hieriot, with the assistance of the Winderstein Orchestra, 
a a 
when a new symphony (No. 3, in C major), an overture 
‘Dionysia,’ and a concerto for two pianofortes and orchestra 
Op. 77) were performed.——At the seventh 
concert, on November 30, Arthur Nikisch conducted Elgar’s 
‘Enigma’ Variations, and by means of a most brilliant 
performance helped the work to an emphatic success.—— 
On December 3 a one-act opera, founded on Tennyson’s 

Arden,’ and composed by a young Hungarian, 
Rudolf Raimann, was given for the first time in 
at the new theatre. 


Hert 


* ymposit 


‘Enocl 
Herr 
Germany 

MILAN. 
is the title of a three-act opera by a 
composer, Signor Montemezzi, produced at the 
Yen ne Theatre on November 12. It was the composer’s 

ttempt at opera, and the performance proved it to be a 
il one. 


yvanni Gallurese’ 


success! 
PARIS, 

The very successful production of ‘ Miarka,’ a 

in four acts by M. Jean Richepin, 


musical 
comedy 
be chronicled. The work is virtually written 
a cycle of lyrics from M. Richepin’s novel, 

1 Yourse,’ which M. Georges composed fifteen years 

go. These chansons have since then enjoyed well-deserved 
success, and they were chiefly instrumental in deciding the 
good fortune of the new opera. Mesdames Marguerite Carre, 
Heglon and Pierron, and MM. Jean Périer, Cazeneuve, 
and Huberdeau interpreted the chief characters to the 
uifest satists action of the enthusiastic first-night audience. 
10ven’s music to ‘ The Ruins of Athens,’ which had 
heard in Paris for many years, was revived by 
at his concert on November 19. On the same 


leserves to 
} 


dies tl 
not been 
M. Colonne 

on Herr Burgstaller sang Beethoven’s song-cycle, ‘ An 


‘ntfernte Geliebte..———At the Lamoureux concert of 
November 26, M. Chevillard conducted Balakirev’s symphonic 
poem ‘ Russia,” while at the succeeding concert (December 3) 
he introduced a new symphonic poem, ‘ Quasimodo,’ by a 

composer, M. Fr. and revived Mendels- 
Reformation’ symphony. Another new symphonic 
‘La mort de Chénier,’ by M. E. Cools, was produced 
t the third Clémandh concert at the Théatre Moliere, and 
an —_ one that set the critics by the ears—was the 

“uxiéme poeme lyrique sur le Livre de Job,’ by M. Henri 

ud, launched upon a more or less doubtful career at the 
Color mne concert of December 3. M. Rabaud composed an 
ratorio, ‘ Job,’ in 1900, wherefore the present title ‘ second 
lyric poem.’ He has set a selection from M. Ernest Renan’s 
translation of one of the most wonderful books in the Old 
Testament for baritone solo and orchestra, and the result is 
at wild and weird, to say the least. 


Casadesus, 


somew! 
PRAGUE, 

Eugen d’Albert’s new musical comedy, ‘ 
prod luced at the German Theatre on November 12, and 
achieved an immediate success. The libretto is by Hans 
von Wolzogen, of ‘ Ring’ and ‘ Parsifal’ Zeztfaden fame. 
— nother musical comedy, ‘Zierpuppen,’ the libretto 
alter Moliére’s ‘ Les précieuses ridicules,’ was brought to 
its successful first hearing on November 15 at the same 
theatre. The composer is Dr. Anselm Gitzl. 


Flauto solo,’ was 


WIESBADEN. 

Dr. Otto Neitzel, the famous critic 
pianist, lecturer, librettist and composer, 
t front as one of the musicians with 


of the Cologne Gazette, 
is rapidly coming 
whom musical 


Leipzig is the centre of the| 


—Professor Ferdinand 


mcert of his own compositions on November 20, | 


Gewandhaus | 


| gave its first concert this season on December 12, 


with music by | 
M. Alexandre Georges, at the Opéra-Comique on Noven:ber 7, | 


* Miarka, | 


have to reckon. His latest work, ‘ Die 
Barbarina ’"—produced at the local Royal Court Theatre on 
November 15—seenis also his best. Both libretto (by 
the composer himself) and music are interesting in no 
ordinary degree, and the success of the first performanc e was 
never in doubt. As in the case of d’Albert’s opera, ‘ Flauto 
the characters include Prussia’s greatest King, 
Frederic II., though in Neitzel’s work the monarch’s is 
only a dumb show and flute-playing réle. The postlude 

the opera is in three acts with a postlude—in which an 
composition (a Siciliano) by the royal composer 
used, was especially singled out for enthusiastic 


history may 


solo,’ 


original 
is cleverly 
praise. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


ALDEBURGH.—The Saxmundham Choral and Orchestral 
Society gave a highly creditable performance of Elgar’s 
‘ Banner of St. George’ on December 15 in the Jubilee Hall. 
The solo music in the cantata was sung by Miss Fellinor, 
and Mr. Charles Ganz conducted. 

Harmonic Society 
Elgar's 

The Banner of St. George ° forming the main feature of the 
programme. The band and chorus numbered 8o performers, 
and the principal vocalists were Mrs. Oscar Seligman, Miss 
Howard Finch, and the Rev. A. S. Commeline, and the solo 
violinist was Miss Augusta Horwood. Mr. J. H. Coales 
conducted 


AYLESBURY. —The Vale of Aylesbury 


BANBURY.—The Philharmonic Society gave a performance 
of Brahms’s ‘ Requiem’ at the Theatre Royal on November 
28. The choir sang both with spirit and delicacy of 
expression, and the orchestra was thoroughly efficient. The 
second part included Bach’s Church cantatas ‘ Sweet comfort, 
my Jesus cometh’ and ‘The Lord is my Shepherd.’ The 
solo vocalists were Miss Gertrude Sichel and Mr. Francis 
Harford. Mr. W. L. Luttman conducted with much care 
and discretion. 

BANGOR (Co. Down). 
last year, gave its first concert of the 
in the Dufferin Memorial Hall. The chief part of the 
programme consisted of Dr. F. H. Cowen’s ‘ Rose maiden.’ 
Much credit is due to the painstaking conductor, Mr. Robert 
Jones, organist of the parish church, for the fine singing of 
the choir consisting of 100 voices, with Madame Gertrude 
Drinkwater, Miss J. Langtry, Mr. J. Briggs and Mr. J. F. 
Newel as solo vocalists. The pianoforte accompaniments 
were excellently played by Miss May Shepperd, while 
Mr. Alan Parker gave valuable assistance at the organ. 

BLACKBURN.—The first concert this 
St. Cecilia and Vocal Union took place on November 25 
in the Exchange Hall. The choir of over 200 were heard 
to exceptional advantage in several madrigals and part-songs, 
including ‘ My true love hath my heart’ (Smart), ‘ Weary 
wind of the West’ (Elgar), ‘Silver swan’ (Gibbons), and 
in Mendelssohn’s ‘Judge me, O God.’ Dr. E. C. Bairstow 
conducted with care and skill. Madame Ella Hall and Mr. 
Plunket Greene were the solo vocalists, and Mr. Arthur 
Catterall solo violin. 


BoGNor.—The 


-The Harmonic Society, formed 


season on December 8 


season of the 


fourth annual concert of the Musical 
Society was held in the Assembly Rooms on November 29, 
Sir Edward Elgar’s cantata ‘The Black Knight’ being the 
main feature of interest. A very creditable performance of 
the work was given by the choir and orchestra, under the 
able direction of Mr. F. J. W. Crowe. The solo vocalists 
were Miss Winifred Marwood anc Mr. Montague Borwell. 

Care Town.—The Trafalgar centenary 
included a performance by the combined choral societies at 
the City Hall on October 30 of Stanford’s ‘ The Revenge,’ 
and Sullivan’s Te Deum. These works were rendered with 
full justice by choir and orchestra (led by Mr. Percy Ould), 
the former singing with great spirit. The solos in the 
Te Deum were admirably sung by Miss Annie Cubitt. 
Mackenzie’s ‘ Britannia’ overture was also played. Dr. 
Barrow Dowling was an able conductor. 


festivities 
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[he Musical Society gave the first 
its twenty-fourth season on December 5, when 
The orchestra 
sang with refinement and 
tone quality. The solo vocalists were Miss Estella 
Miss Eleanor Druce, Mr. Alfred Heather, and 
Dan Price. Mr. F. R. Frye conducted. 
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being very noticeable, and the orchestra, selected mainh 
from the London Symphony Orchestra and led 
Mr. Edward O’Brien, was all that could be desired. Ty 
solo vocalists were Miss Helen Jaxonand Mr. Dalton Bake 
and Dr. G. J. Bennett ably conducted. 


MAIDENHEAD.—The first subscription concert this seas, 
by the Philharmonic Society took place in the Town Hg 
on December 14. The programme included Hiller’s ‘ Son 
of Victory,’ Mendelssohn’s * Judge me, O God,’ and the par 
songs ‘ Now is the month of maying’ (Morley), ‘ Dawn, 
day’ (Reay), and ‘O breathe not his name’ (Stanford 
Miss Alice Venning was the solo vocalist, and Mr. Edward 
Mason (violoncellist). Mr. A. E. Baker conducted. 


MARLBOROUGH.—The first 
Choral Society was given on December 13, under 
able direction of Mr. Bambridge. The principal items ¢ 
interest in the programme were Hugh Blair’s choral ballad, 
‘ Trafalgar,’ and Sir Charles Stanford’s * Battle of the Baltic, 
In both works the choir acquitted themselves with mud 
credit, and were supported by an excellent  orchestr 
Miss Mildred Jones and Mr. Parker Prior were the soloists 
Miss Greenland, pianist, and Miss Mary Hill solo violinist, 


MoseELEY.—The Choral Society gave a performance 
John Francis Barnett’s cantata, ‘ The building of the ship, 
at the Moseley and Balsall Heath Institute, on December 
The orchestra and choir numbered 120, and the 
vocalists were Misses Ethel Lomax, Hetty Adams, Don 
Hunt, Mrs. Simpson, Messrs. Ernest Ludlow and Joseph 
The conductor was Mr. W. Berridge-Hicks. 


concert this season by 


sok 


Lewis. 


PETERBOROUGH.—The first concert this season of the 


| Peterborough Orchestral Society took place on December 5, 


when the programme included Mendelssohn’s ‘Italian 
Symphony, the Avdante from Schubert’s Symphony in C 


|and Beethoven’s pianoforte Concerto in C minor, of whic 


Dr. 
performances. 


Keeton, the energetic conductor, secured excellent 
The solo in the concerto was played 


| Dr. Keeton, his place at the conductor’s desk being taken by 


his old pupil, Mr. A. E. Armstrong. Dr. Keeton gave a 
excellent rendering of the solo part, its various points | 
interest being well brought Miss Dora Stott (a 
member of the Society) played two violin solos in very go 
style, and Mr. J. W. Vesey played Dr. C. H. Lloyd's ‘ Du 
Concertante’ for clarinet and pianoforte with excellent ton 
The Cathedral Glee Singers (a male-voie 
quartet) two glees with excellent expression an 
ensemble The Peterborough Choral Union gar 
Mendelssohn’s ‘ Elijah ’ at their first concert on December 12, 
Dr. Keeton, the cathedral organist, conducting. The chorus, 
numbering eighty-eight voices, sang with good attack 
and expression. The accompaniments were well played bj 
the orchestra of forty performers, largely composed of 
amateurs. The soloists were Miss Estella Linden, 
Miss Ella Rushforth, Mr. Joseph Reed (of Cambridge), and 
Mr. James B. Smith, of the cathedral choir. Dr. Keetons 
to be congratulated upon an excellent rendering by his forces 


out. 


sang 


PoRTSMOUTH.—The Philharmonic Society opened its 
season at the Town Hall, on November 30, with Handel’ 
* Samson. There was a complete orchestra and _ large 
chorus, conducted by Mr. Monk Gould, and the solo 
vocalists were Madame Emily Squire, Miss Mabel Braine, 
Mr. Charles Saunders, and Mr. Charles Knowles. 


READING. The Orpheus Society gave a_ success 
on November 29, which included the following 
part-music : ‘ Music all powerful ’ (Walmisley), ‘ Father @ 
(Callcott), ‘ To be gazing’ (Stevens), ‘ I prythee 
send me’ (Stainer), and ‘ Pheebe’ (Bridge). - The 
Reading Philharmonic Society opened its season in the 
Town Hall, on December 13, with Berlioz’s ‘ Childhood 
Christ’ and Bach’s cantata ‘Sing to the Lord.’ A good 
performance was given, with Miss Winifred Marwood, Miss 
May Hawker, Mr. Vivian Bennetts, Mr. F. Ranalow, and 
Mr. Montague Borwell as principal vocalists. Dr. F. J 
Read conducted both concerts. 


concert 


heroes 2 


ALBANS.—The first concert this season by the 
Society took place at the County Hall o 
The principal work was Cowen’s ‘Ros 
ich the choir especially achieved distinction 
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a 
calists were Miss Agnes Walker, Miss Mabel 
W. D. Vincent and Mr. Henry Sunman, and 
1 Bent conducted. 


The solo 
Slade, Mr 
Vr. Willia 
SgvENOAKS.—The St. John’s Choral Society opened its 
eighth season on December 13, when Mendelssohn’s ‘ Elijah’ 
was perfor Be . . . 
ff 130 performers. The solo vocalists were Miss Mildred 
Evans, Miss Bessie Grant, Mr. Merlin Davies, Mr. Meurig 
ll of whom gave an excellent interpretation of their 
parts. Mr. A. G. Whitehead, of Southsea, led 
and the conductor was Mr. W. A. Taylor. 


James, a 
respectiv« 
the orchestra, 


SLou -The Choral Society gave a concert in the 
Public Hall on December 13, when the principal items in a 
programme were Mendelssohn’s ‘Hear my 
paver’; ‘ Tubal Cain,’ ballad for chorus and orchestra, by 
T. F. Dunhill ; Christmas Carol, ‘ Rest Thee,’ by ) 
Martin Akerman (the last two conducted by their respective 
composers), and Eaton Faning’s ‘Song of the vikings. 
The orchestra was heard also alone in the entracte from 
Schubert's ‘ Rosamunde,’ and Elgar’s ‘ Pomp and Circum 
stance’ March (No. 1). Miss Lucie Lenoir was 
vocalist and Mr. George Bower conducted. 


SuTToN COLDFIELD.—The Choral Society gave a 
performance of the dramatic cantata ‘ King Conor’ (Joseph 
H. Adams) on December 14, under the direction of the 
composer. Mr. James Coleman was the solo vocalist, and 

re was a small but efficient orchestra. 


US 


miscellan 


solo 


WaLsALL.—The first concert of the season by 
frst half of the programme consisted of Coleridge-Taylor’s 
‘Death of Minnehaha,’ the miscellaneous second part 
including the overture and Prelude to Act 3 ‘ Lohengrin,’ 
the Spinning-chorus, ‘ Flying Dutchman,’ and ‘ Hail, bright 
abode,” ‘ Tannhauser.” The choir sang with intelligence 
and precision, and the orchestra acquitted themselves 
with credit. Miss Evangeline Florence and Mr. Charles 


fally-competent conductor. 


WEsTU LIFF-ON-SEA.—The Philharmonic Society gave a 
concert on December 9, when they performed Stanford's 
‘The Revenge,” and Arnott’s ‘ Ballad of Carmilhan,’ the 
former being especially well rendered, both by 
hoir and orchestra. Mr. Alfred Manby conducted. 


work 


WINnDsoR.—The Windsor and Eton Choral Society gave 
heir first concert this season on December 11, at the Royal 
Albert Institute, under the able 
Rev. B. C. S. Everett. Gade’s ‘ Erl King’s daughter ’ and 
larry’s ‘ Blest pair of sirens’ were the main features of 
an attractive and varied programme which 
vigorous setting of ‘Sir Patrick Spens’ for choir and orchestra 
by Mr. A. M. Goodhart, conducted by the 
These works were all excellently rendered, the solo vocalists 
being Miss Mildred Evans, Mrs. Floud and Mr. Greeves 
Johnson. 


WorcEsTER.—At the concert of the Festival Choral 
on December 5, in the Public Hall, the programme 
Dr. Walford Davies’s successful cantata 
‘Everyman* and Mr. Hugh Blair’s spirited setting of 
‘Trafalgar.’ Choir and orchestra united in an impressive 
rendering of both works, and among the solo vocalists, 
Miss Mildred Evans, Miss May Yelland, Mr. James 
Horncastle, and Mr. William Higley, the last-named was 
mspicuously successful. Mr. Ivor Atkins conducted 
Everyman“ and Mr. Blair directed his own work. The 
Musical Society gave a concert in the Public Hall on 
December 12, when a large selection from Handel's 
‘Jephtha’ occupied the greater part of the programme. 
Choir and orchestra, under the able direction of Mr. W. 
Mann Dyson, combined in an excellent performance, the 
tchestra (led by Mr. W. H. Dyson) specially distinguishing 
A feature in the second part was a ‘ Ballade’ 
or strings, composed expressly for the Society by Mr. Julius 
A. Harrison, a young Birmingham musician, which was well 
received, and the choir sang with marked success Mr. A. J. 
Laldicott's part-song ‘The Message.’ The solo vocalists 
were Miss Marguerite Gell, Miss Estelle Lermit, Mr. I. E. 
Large and Mr. Ernest Davies. 
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| G major. 
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Philharmonic Union took place on December 4, when the | sey: 
| movement of the ‘ Eroica ‘ symphony. 


accompaniment), 
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composer, | 


Enswers to Correspondents. 


W. H. P.—There is all the difference between the time- 
signatures 4 and 3; but this does not affect your justifiable 
complaint in regard to sfeed—that in tunes bearing the 
time-signature 3 and associated with solemn words ‘the 
organist persists in playing them so quickly that the words 
cannot be expressed. Such an organist has surely missed 
his vocation, and the sooner he is replaced by a more 
consistent ‘ chief musician’ the better. 

J. P.—‘ The,Church Psalter and Hymn Book,’ edited by 
the Rev. William Mercer, was first published in the year 
1850. He was then incumbent of St. George’s Church, 
Sheffield. As the pointing of the Psalter portion of the 
book has long been superseded by other systems, there 
is no need to discuss its merits or demerits. The term 
‘ drysalter,’ as applied to complicated systems of chanting, is 
an old joke. 

ORGANO PLENO.—‘The correct way in which to 
about obtaining a post on the staff of one of the musical 
papers—preferably a weekly one—as writer of critiques and 
notices of concerts, recitals, &c.,” is, we regret to 
unknown to us. At all events it would not be ¢z#correct to 
send specimens of your work to the Editors of the papers 
you name, both weekly and daily. 

J. C. B.—(1) The twenty sonatas by Domenico Scarlatti to 
which you refer are included in the volume of sixty sonatas 
issued by Messrs. Breitkopf & Haertel, except No. 20, in 
There are fingered editions of the sonatas, edited 
respectively by Tausig, Longo, Czerny, Biilow, and Méréan. 
(2) The other funeral march by Beethoven is the 


set 


Say, 


slow 
Twa Tomos.—For double-bass solos, see Introduction 
and variations on ‘Carnaval de Venise’ (orchestra or 
pianoforte accompaniment) and ‘Tarantelle ° (with pianoforte 
both by Bottesini. There 
*Concertstiick " (with orchestra) by E. Storch, and solos 
(with pianoforte accompaniment) by Gouffé, Ratez and 


1S a 


| Laska. 


Tree were the solo vocalists, and Mr. Amos Keay was a| 


H. G.—We have every reason to believe that no one has 


| . - * 
hymn-tuneized Mendelssohn's ‘ How beautiful are the feet, 
for the simple reason that no setting of those words was made 


‘Elijah. The air ‘ But the Lord is 
Paul’) has been arranged as an 
hr), but not, so far as we know, as 


by the composer of 


anthem (by Mr. G. A. Li 
a hymn-tune. 

A GREAT ADMIRER OF PADEREWsKI.—The ‘* Living 
Masters of Music Series’ is published by Mr. John Lane. 
The writing of your hero’s ‘ Life’ has been assigned to Mr. 
Ek. A. Baughan, but so far the actual issue of the book has 
not been announced. We cannot say ‘when Mr. Paderewski 
will next be playing in London.’ 

H. R. T.—For part-songs ‘ in -the style of 
gentle breezes, blow,”” with humming accompaniment,’ see 
‘The dawn of song’ (E. C. Bairstow) and * Night’ (Gounod) 
for mixed voices; and ‘ The image of the rose, ‘ Tears of 
anguish’ (both by Reichardt) and ‘ Annie Laurie’ (arranged 
by Cantor). 


** Blow, ve 


KING OF THE Mist.—-The mere fact that an Italian 
gentleman took part in an opera performance at Windsor 
Castle in th not qualify him to be a 
successful teacher of singing. Why not seek the advice of 
one of your own countrymen? By all means persevere. 

kK. F. C. C.—As your niece, 
appear to have learned music, it may be advisable for her 
to attain some elementary knowledge of the art by privat 
lessons before she thinks of studying ‘especially singing,’ 
even ata foreign conservatoire, 

STrETToO.—A_ supplement portrait of Beethoven 
issued with Tue Musical. TIMEs of January, 1901, and one 
(from the bust by Schaller) appeared in the special Beethoven 
number in December, 1892. A portrait of Bach has not yet 
been included in the series. 

B. P.—Full particulars as to the Mark Hambourg prizes 
for composition are to be obtained from the donor at 
2, Clifton Gardens, Maida Vale, London. Thanks for your 
‘ piece of music’ entitled * By the sea.” May it be borne on 
the high tide of success and not be left high and dry 

I. G. H.—John Braham died in London, February 17, 
1856, and was buried in Kensal Green Cemetery. 
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CreLLIst.—For a few good violoncello solos with piano- 
forte accompaniment see ‘ Romance ’ (Hofmann), ‘ Andante,’ 
‘ Tarantelle’ and ‘ Vieille Chanson’ (Hollman), * Romance 
paroles, Op. 109 (Mendelssohn), ‘ Allegretto,’ 

* Romanza * (Wolstenholme). 

G. M.—The metal clarinet by Meyer, of Hanover, 

cerning which you seek information, is really of no value 
al instrument. Such instruments were used many 

they were noi liked on account of the tone. 
vever heard of a reed being made of chestnut wood 

\MATEUR VIOLINIST.—We cannot trace the passage in 

B minor Symphony (Schubert) from your rather vague 
reference: in all such instances the number of the actual 
bar (or bars) should be given in order to facilitate reference. 

). V.—As used | 

ttando have 
would say that 


sans 


1 music 


ears 


y most composers the terms 77/ard and 
practically identical meanings ; but some 
ritas 7 means simply a slower speed, yet not 
gradually slower. 

W. J. M.—You will probably find the help you need in | 
inn’s book ‘Musical memory and its cultivation 
Vincent, 25. 6d.). 

R. S. M.—*‘ A short dictionary of musical terms,’ edited by 
Arnold Kennedy (Curwen, ts.), has phonetic pronunciations | 
of all the foreign words therein given. 

Sevcik’s ‘ Violin School’ 


necessarily 
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Rhapsody, for Chorus and Orchestra. 


| : 
The Orpheus.) 44. 
| 


Octavo Choruses. ) 


DAVEY. 


Hvco. 


—— 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirgp, 
A®E RMAN, R. F. MARTIN 


- Queen of May; 2. 
Song. 3d. 
LLEN, ALFRED H.—‘‘ Blessed are 
mourn.” Motet. For Chorus and Organ. 
TKINS, IVOR—‘‘ Hymn of Faith.” 1st Violin, | 
2nd Violin, 1s. ; Viola, 1s. ; Violoncello, Is. ; 
ATESON, THOMAS—‘‘O fly not, love.” 
for S.S.A.T.B. (No. 36. Zhe Oriana.) 3d. 
**Those sweet, delightful lillies.” Madrigal 
S.S.A.T.B. (No. 41. Zhe Oriana.) 3d. 
** Sister, ag 


** Three Littl Songs’ 


Slumber Song; 3. Slumbe 


Basso, ts 


Madrig; 


awake ! 
The Oriana.) 34. 
REWER, A. HERBERT 
Communion, in E flat. 
Choir Book.) 6d. 
** Shoot, false love.” 


Madrigal, for s.s.A.T.B. 


The 
No 


Office of the Holy 
6095- Novello’s Paris 
Madrigal for A.T.B.B. 


‘A Song of Eden.” st Violin, 1s. ; 2nd Violin, 1s 
Viola, ts.; Violoncello, 1s. ; Basso, 6d. 
HURTON, REV. T. T.—‘‘ Ina stall a village : 
rested.” Christmas Carol. 14d. 
RABTREE, DAVID—‘ The day Thou gavest. Lord 
- isended.” Sacred Song, for Contralto or Baritone. 25 
ICKS, ERNEST A.—Specimen Questions from “4 
Handbook of Examinations in Music.” Is. 
[Peas REV. A. S.—‘‘Jesus, Saviour, be Thou 
near me.” Hymn. Id. 
| er EDWARD — “A 
~ Chorus from “ King Olaf.” 
6d. 
E NGELHARDT, CECIL—‘‘ Autumn and Springtime 
~ From the Poems of NATALIE JOAN DAVEY. 


little bird in 
(No. 804. 


Contralto or Baritone. 2s. 
— ‘*Ona Summer's Day.” 


For Tenor. 
From the Poems of NATALIE 
For Contralto or Baritone, 2s. 
**Vous qui pleurez.”. From the Poems of Vict 
For Contralto or Baritone. 2s. 
>; UAN-SMITH, LADY—Hymns by 
4 well-known authors. ts. 6d. 
ETHERSTON, REV. SIR G. R. 
within the Veil.” An All Saints’ 
>OURNET, ARISTIDE — Jubilate 
2d. 
ALL, 
(No. 60 3- 


2s. 


‘* Phantoms.” 


Faber and 


— ** Come 
Day Hymn. 
Deo in 


REV. E. VINE—Te Deum laudamus 

3. Novello’s Parish Choir Book.) 3d. 

ARWOOD, BASIL — Hymn Tunes. Original 
selected. Series 1, Nos. 1—10. 6d. 

ATHAWAY, JOSEPH W. G. — ‘* How 
moonlight sleeps upon this bank.” 

The 


sweet 
(¢ Ip. 


words fror 


Shakespeare’s ‘‘ Merchant of Venice.” Is. 


the Organ. By 
—— March in C. 
Series of Transcriptions for the Organ. By 


I 


Wesley, 
of Leeds. 
” By 





SPECIAL NOTICE. 
ertion in their proper 
for the next should reach 
1, Berners London, W., 
VOT LATER 


1SSUE 
Street 


than 


iio s 2d. 
positions, [_ONGFIELD, 


\ AC PHERSON, 
JANUARY 23. 2 


2s. 6d. ; Viola, 2s. 6d. ; 


AWLEY, STANLEY —“ The Orphan.” 
Sytva. (No. 6. 
OFMANN, H. — 

(No. 2}. 


By CARMEN 
Dramatic Poems for Recitation.) 2s. 
*Barcarole.” (Op. 54, No. 
The Recital Series of Transcriptions for 
EpwIn H. LEMARE.) Is. 
(Op. 54, No. 4.) (No. 24. The Recital 
Epwin H. 
JEMARE.) Is. 6d. 
OHNSON, B. E.—Te Deum laudamus in F. 3d. 
UNIOR VIOLINIST 
Violin part only. 


Edited by C. Egerton Lowe. 
Sooks I, 2, 3. 4, 6, 10, 17, 21, 22 
can ride.” 
398. The Orpheus. 


H.—‘‘ Give a man a horse he 
Four-part Song for A.T.B.B. (No. 
JESSE A.—‘* Jesu, Lover of my soul.” 
For Soprano or Tenor. 2s. 

CHARLES—* Halloween.” 
for Orchestra. ist Violin, 2s. 6d.; 2nd 
Violoncello and Basso, 4s. 


Sacred Song. 
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)URING THE LAST MONTH—continued. 


\ cCAW, JOHN 
, 4d 


“oo , GEORGE D. 
\ pe re > m 2d. 
l RR ** Shine, Star of Bethlehem. 
M*: ’ C De 14d. 
KI ALFRED—“ Comme 
( Study for Pianoforte. 2s. 
ARRY, C. HUBERT H. 
Hamelin.” 
Viola, 2S. ; Violoncello, Is. 


Ist Violin, Is. 
6d. ; 
RICE, E. A.—Christmas Greeting. 
P . 3d. per dozen 
RIOR, CLEMENT E.—‘‘ Hiawatha’s 
P Part-Song, for s.A.T.B. 3d. 


URCELL, HENRY ‘Two Pieces”: 1. 
P Voluntary on the rooth Psalm Tune. (No. 16. 
Old English Organ Music. Edited by JoHN E. WEsT.) 2s. 

OSSINI, Trio for Female voices 

and Soprano Solo. Orchestrated by PERCY E. 
CHER. Ist Violin, 6d.; 2nd Violin, 6d. ; Viola, 6d. 
Violoncello and Basso, Is. 
CHOOL MUSIC REVIEW, 
following music in both 
Morning.” ‘Junior Unison Song. Melody 
GOTTLIEB HERING ‘Gloria’ and ‘‘ Hark! 
angels sing.” Two-part Chorus and Alto Solo, 
BurFEY. ‘Shepherds! shake off your drowsy 
Besancon Carol. Arranged by J. STAINER. 14d. 
CCHOOL SONGS — Edited by W. G. McNaucurt. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo; 
B. Voice Parts only in Tonic Sol-fa Notation. A. B. 


Lullaby. 


Magnificat and Nunc dimittis in F. 


** Lullaby, lullaby.” Four- 
” Christ 
A Trill 


un oiseau.” 


— “The Pied Piper of 
6d. ; 2nd Violin, ts. 6d. ; 
Basso, Is. 

Hymns and Tunes 


Lamentation.” 


Prelude ; 


G.—** La Carita.” 


No. 
notations : 


163, contains the 
** Christmas 
by CarI 


sleep.” 


Unison Song 

Joun E. WEs1 
Creation’s Hymn. Arranged for 
S.S.A. (accompanied) BEETHOVEN 
The Christmas Tree. Unison 
Song PETER CORNELIUS 


656. 


14d. 


Unison Song 
PETER CORNELIUS 


The Shepherds. 
The Kings. Unison Song 
PETER CORNELIUS 
Unison Song 
PETER CORNELIUS 
Christ, the Friend of children. 
Unison Song PETER CORNELIUS 
The Christ-Child. Unison Song 
PETER CORNELIUS 


Simeon. 


The Lamb. Trio, for Female voices. 
(Staff notation only.) 
H. Wax! 
Six Christmas Songs (Unison) 
PETER CORNELIUS 
Vesper Hymn (‘ Father, 


ORD DAVIES 3d. 
Book 172. 
6d. 3d 
CF ~ ARS, S. GATTY Son 
“ and Spirit Holy”). 1d. 
CIM SON, F. J.- 
° Contralto. 2s. 
TOCKHAUSEN, JULIUS—A Method of Singing. 
Transl ated into English by Sopuie Lowe. (No. 67. 
Novello’s Music Primers and Educational Series.) 4S. 3 
paper boards, 5s. 


Tonic SOL-FA PUBLICATIONS :— 


’ 


-** A Christmas Slumber Song.” For 


and 


HUTCHINSON, T. 10d, that madest 


heaven.” Short Anthem (unaccompanied). 


66 ( earth 
td. 
— ‘*My soul truly waiteth still upon God. Short 
Anthem. 1d. 
PARRY, C. HUBERT 
— “Pied Piper of Hamelin.” Set to music for Tenor 
and Bass Solo, Chorus and Orchestra. Is. 
SOMERVELL, ARTHUR—“ The 
Set for Bass Soli, Chorus and Orchestra. 


Hi.—** Ode to music.” 6d. 


Forsaken Merman.” 
Sd. 


the herald | 
by , A G. | 


DURING THE LAST MONTH. 
ONIC SOL-FA_ SERIES. 
McNAUGHT :— 
1476. A little 


continued. 


— Edited by 


Chorus from ‘‘ 
Olaf” EDWARD ELGAR 
Holy night peaceful _ night. Christmas 
Carol wee ave J. BARNBy Id. 
TORRENS, MARTHA ANNE—“ Peace.” 
Soprano or Tenor. 2s. 
yy ORGANIST. Edited by F. CUNNINGHAM 
Woops. 


Book 40. 1s. (For Contents, see page 73.) 
\ TAREING, HERBERT W. — ‘‘ Delia, the stray 
nymph.” 
Times.) 14d. 


Four-part Song. (No. 755. Zhe Musical 
w= THOMAS — “Lo! 
Madrigal, for four voices. (No. 37. 


WE SLEY, S. S.—‘‘ The Wilderness.” An Anthem, for 
Solo Voices and Chorus, with Organ Accompaniment. 
New Edition, 6d. 


ieee sLIL — > 


1\ TILBYE, JOHN— —— 
M adrigal, for S.S.A. A. 
—— ‘*When shall my 
4.T.T.B. (No. 
- ** Love me for 
S.A.T.B. (No. 39. 

**Ye that do live in pleasures plenty.” 
S.8.A.T.B. (No. 40. Zhe Oriana.) 3d. 


THE SCHOOL MUS SIC REVIEW. 


PUBLISHED ON THE 1ST OF EVERY Montu. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR JANUARY 


No. bird in the air. 


1475. : 


” 


Song, for 


Spr rts.” 


country 
The Oriana.) 2d 


LEE—‘‘ Mopsa.” 


love, if thou wilt 
. (No. 34. Zhe Orz 
comer life.” Madrigal fe 
35. The Oriana.) 3d. 
Madrigal 


gain 


ma. 3a. 


comely grace.” 
The Oriana.) 34. 


not 


Madrigal for 
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Js OR SALE.—MUSICAL TIMES, as new, last 27 
) mplete Als s M STANDA ( 


He O@ers to Chas. Larder, o:, Sutherland Avenue, W. 
rO CHORAL AND ORCHESTRAL SOCIETIES 
Sant ERAL CHORAL WORKS, PART-SONGS, 

RCHESTRAL WORKS for SALE. 
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BEARD’S 


PIANOFORTES 


NORMAN & 


ORGAN PEDALS FOR 


NEW STOOLS. 


THE ADJUSTABLI Re 


THE OLD FIRM. 
P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 


rwO GOLD MEDALS 


NICHOL SON AN YD CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


ations and Estimates sent /ree. 


| 1 


rHE RECITAL SERIES 


\NSCRIPTIONS FOR THE ORGAN 


EDWIN H. LEMARI 


BARCAROLE 


HEINRICH HOFMANN 


IN C 


MARCH 


HEINRICH HOFMANN 





NEW ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 
Price Two Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DRE AMS (Bs aritone or Mezzo-Soprano 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each 2s. net. 


NoOvVELLO AND Company, 


PIANOFORTE PIECE 


London : Limited. 


NEW 
DR. ARTHUR S. HOLLOWAY, 


LOVE’S APPEAL 
IN rE RMEZZO. 


Price One Shilling ond Sixpence net. 


: NovELLo anp Company, Limited. 


Just Published. 
NOVELLO’S SCHOOL SONGS. 
(FE y W. G. McNAUGHT.) 


k 169. 


cunts SONGS 


(NURSERY RHYMES) 


JOHANNES BRAHMS 
W vy MARY BRADFORD WHITING 


CONTENTS 
A-ric x he woul 
The Ha iter. 


SEVEN 

FOU R-PART SONGS 
(MARIENLIEDER) 

ish W y PAUL ENGLAND 


ED BY 


HARI 


Miz ary ar 
_ ury's Wa 

e Hunte 
. Pra yer t > Sins 
Mary M: gialene 
In praise of Mary 


Lor \ snp Company, Limited. 
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MUSIC FOR LENT 


DICITE 


“THE PASSION OF OUR LORD. (According to THE BE N E 


S latthew.) » B i ¢ >; paper iT 


*THE P ASSION OF TR LORD. Aocming to MODE RN r€ OMPOSE RS. 


St. Matthe ’ — Abridg at 
vo, 1 Sook f W th Mus 


7. -ASSION OF OU R LORD. (Accord ng to 
S ) J. S. Bacn 2 t , gilt, 48 
*T HI PASSION ‘ HRIST. G. _ HANDEL. 
aper boarc - s ged editior 

( IS. 5 r nly pe 
rue I ASSION OF OUR LORD. (The Seven 


W s of Our Saviour the Cross.) J. Hayps S. ; paper 


ik PASSION OF OUR LORD. The Seven 

W f Our Saviour on the Cr » ¢ G . 

*THE PASSION OF OUR LORD ‘Der Toa 
a: ma. S paj . 


“THI PASSION OF OUR LORD. H. SCHUTz. 
. me Sac from the Orator o “St. Peter’ 


1 8 at OF DARKNE SS. (Psalm cxxx.) For Soli, 


tra. Gi Hi 1EL (O , as. 6d 


+ ‘ Ray wy —eeange De Profundis). (Psalm FREDERICK (x 
Soli, ¢ Or t pose y Cu. E. H. (in B flat) 
Latin wor pap \ ‘LOYD. ¢ HARFORD 
slo's WAYS DO LANC ISH oprano Solo’) MACPHERSON, CHARLI 
E — (Mor rsaigg MARTIN. G. C(N F ; 
MATTHEWS. T. } E flat 
\ ISERERE MEI, DEUS, .as used in St. Paul’s| MILLER, C. | 
I S \ , -ETTMAN, ED 
NL ED 
\[ISERERE MEI, DEU S. The music composed TS. I 


MSE -RE RE MEI,DEUS. Set to the well-known 


Dict 


MSE! RE RE : MEI, DEUS. 
y I Pr 
Mis! RERI E MEL, DE S. Then Is omposed 


NM ISERERE MEI, DEUS he music composed 
4 ( Dal | \ | 


| ' 
ISERERE MEI, DEUS 
E.G ‘ 


y | 


\'s! RERE MEI, DEUS, 
4 P F. Eo 


THE STORY OF THE Cl ANTHEMS 


IN 


THE 


ae ee LUTE SERIES. 


THE REV. E. MONRO 


J. STAINER, MYLES B. FOSTER, 
RTHUR SOMERVELL, anp J. VARLEY ROBERTS. 


Halfj 


THE REPROACHES 


HARLES GOUNOD awnp RE\ 


Loxnpoxn: NOVELLO AND COMPANY, 
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a ——es, 


NOVELLO'S ANTHEMS FOR LENTH OL 





1eT ThHerciesS SAKC t 

nad > , 
ender mercies’ sake . ar I ore 
: toes f RECAI 
ar ney increased t 
long wilt Thou forget me 

ip Thee Ouseley, West, and 


FOR TW 


~ Sa e e ee 


vumber our days (A.A.T.T. 


INTE] 


is weary 
ye that pass by 
; intiful Jesu 
J. Battishill 6d come near to the Cross 
R. Farrant ‘ day of penitence 
Issohn d xl, Thou hast 


Mend 
G. A. Macfarren 2d. xi, Whose nat 


ST TMH AAA AAA RAR ARBRAAAG fee wre ree we wee eee 


J. Battishill 
>. Malan and S. S. Wesley, each 


ruickshank a 


J. Naylo 
H. Walford Davies 
S. Coleridge-Taylor 


L npressive 
melodi: 


The 


impressive. 
SHI 


The mus 


S. Wesley 
Thor 
Barnby 14d. | * of earth 
H. Blair Whom the Lord loveth : >. Mz on 3 a popula 
A. D. Culley 3d. Why art thou so vexed - 
yd ’ Word of God Incarnat 


at . 
Ye who from His ways have t Organist: 


the choir an 
n . fa, id., 13d., and + 6 . an excel] 


NOVELLO AND COMPANY, LIiMItTeEp. 





THE MUSICAL TIMES.—Janvary 1, 1906. 


OL | VET TO CALVA KY bats CRU IFIX ION 
SACRED CANTATA : THE 


SACRED PASSION OF THE HOLY REDEEMER 





RECALLING SCENES IN THE LAS1 DAYS OF THE rHE WO SELECTED AND W EN BY THE 
SAVIOUR’S LIFE ON EARTH REV. - J SPARROW. SIMPSON, M.A. 
OR TWO SOLO VOICES (TENOR AND BARITONE) AND 
CHORUS 


INTERSPERSED WITH HYMNS TO 


I. STAINER. 


on yl-fa ine 
Words only, with Hymn Tunes, 


rds, complete, 10s. per 100 ; Words of Hymt 


THE CONGREGATION. We 


HE WAY TO JERUSALEM. 2. Berore JERI 


In THE TEMPLE. 4. THE Mount or Oxives. 7 THE C -ROSS OF CHRIST 
s. A New CoMMANDMENT. 6. GETHSEMANE WORDS SELECTED FROM THE HOLY S. INTE 
WITH APPRO! IATE HYMD) 


W. MAURICE AD. \MS 


ERSE 
BETRAYED AND ForRSAKEN. 8 BEFORE PILATE. 


> THe Marcu To CALVARY. 10. CALVARY. 


THE WORDS SELECTED AND WRITTEN BY THE 


SH: \P COTT WENSLEY THOMAS ADAMS. 


Price O 


Also, separately from the ve 
NEARER, MY GOD, TO THEE 
Anthem for Soprano Solo Ct 
, paper cover, One Shilling and Sixpence ; Paper boards 


, Price Threepence. Toni fa. One Px 
I'wo Shillings. 


Sola, od.” Words on *ETHSEMANE 


Parts, 11s Wind Parts 
, 4 CHURCH CANTATA 
STANDARD (London), August 1, 1904. | 
ler has long since proved his ability 


THE MUSIC BY 


per 100. 


Score MS 


to write melodiously | THE V 
yming secular, and t } eaeat Che vequivements of average irs JOSEPH BENNETT 
gations while preserving the dignity and solemnity of English JUL eV NEL 


His Cantata is a happy example of his talents in these 
PI I 


RDS WRITTEN AND COMPILE 


SI 
the work may be warmly recommend 


ed to the clergy and ‘ 
ers >» LEE WILLIAMS. 
DAILY TELEGRAPH (London), April 2, 1904. | 
uta is of devotional character. Not I 
are effective, and show a skilful hand 


a few o 


CHURCH TIMES, March 2¢ 


» 1904. 
e work is decidedly attractive, and should 


ve a welcome : 
ywing stores of Passion Music. The writing is mel 


nsiderable vigour in the chorus work. Bias vie | E LAST N I¢ | {7 AT 
MUSICAL Bop June BETHANY 
oy ace or ce sine Somers of te Cone A SHORT CHURCH CANTATA 
and be tifa, . 1e solo portio : Ds W 
eauty and musicianly interest, an re qu ! ! 


EN 2 M y 
1} 


igh to ne and character of the Cantata » does not need JOSEPH BENNETT. 


phet to foretell the ultimate popularit 


HE 
inging circles. 


‘ LEE \\ IL L L. AMS 
MUSICAL NEWS, April 2, . 
which Mr. Maun = nme I l | i 
ute expression, melodi 1eSS, ¢ 
made his mpositions in the p: 
his Cantata will prove very wel 
€ notice of choirmasters. 


MUSICAL TIMES, March 5,124 SAVIOUR OF THE WORLD 
fa. aed oe. Se ee A SACRED CANTATA 

l th which Mr. Mau . ; = ~ 

from interpretative difficulty. 


“is fav 1 S WRITTEN 
The ( antata Is or 


sd, not only for its appropriateness to the Lenten FREDERICK E. WEATHERLY, M.A. 


nm merits. 


rr , . ‘HD 
BIRMINGHAM POST = ARTHUR E. DYER 
treatment is reverent, and the Cantat: 10uld Mus. D 


ch 28, 1904. 


SHEFFIELD DAILY TELEGRAPH, Marci 


is impressive throughout, and the work forms a notable 


psec IS NOTHING TO YOU 


» March 9, 1904. AN EASY CANTATA 


ice at the vocal score reves “se a snyle of composition cz alculated to | 


For use 
€ various sections betraying facile and scholarly workm:z anship. 
re lyrical and effective, and the Cantata throughout is written 
4 popular vein. } 


THE LADY, April 21 


nists and choirmasters will find the 
ira 


» 1904. REV. E. V. 
Cantata excellent for uniting 

1 congregation in a common interest. “ Olivet to Calvary Price Eightpence. 
sar encallent work for a special service of song. Words, with Music t 
npon: NOVELLO AND COMPANY, Limrrep. NOVELLO AND COMPANY 
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rill NEW EDITION. NOW READY. 
-ASSION OF CHRIST serps gaa 

aS PARDON xs 
EBENEZER PROUT. . ‘rT 
PEACE 


BIDE 

49: “*An admirable example of a CHRI 

ature for which the composer oso wis deen En COMI! 

we to hestation in cordially mag | FROM 

GOD 

GOD | 

music is of a high artistic value GOD’s 

‘will s be used HOW 

IF TH 

JESUS 

STABAT MATER estas Bae PRAIS 

PRAIS 

Ss, AND ORCHESTRA wal - SLEE] 

it Queen Street, WC. i STRIK 

ANTON DVORAK. veLLo AnD Comrany, Limited. THE | 

aah Soeennne THE | 

ALFRED R. GAUL’S vases 

PASSION SERVICE a 
O 

LENT AND GOOD FRIDAY. WHEN 


deserves considerable popularity, 
98: “* For the music we have not} 


BE NO’ 
COME, 

JESU, P 
SING Y! 
THE SP 
I WRES 


(tts EASY VOLUNTARIES. 
J Eli St. Pa eatior 1S. €a 
P I N OVE 4 Cc ANY Limited. 
~; VENING SERVICE in D. By ALFRED J. D3 


4 Price 4 


Nov » Company, Limited. 
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NOVELLO'S EDITION OF 


BACH S CHURCH CANTATAS. 
















Ein’ feste Burg. 










) 4 STRONGHOLD SURE 
% BIDE WITH US : Bleib bei uns. 
- CHRIST LAY IN DEATH’S DARK PRISON Christ lag in Todesbanden. 
ious COME, REDEEMER OF OUR RACE Nun komm, der Heiden Heiland. 
FROM DEPTHS OF WOE I CALL ON THEE Aus tiefer Noth schre? ich su Dir. 
- GOD GOETH UP WITH SHOUTING Gott fihret auf mit Jauchzen. 
n GOD SO LOVED THE WORLD Also hat Gott die Welt geliebt. 
valu.’ [F GOD'S TIME IS THE BES! Gottes Zeit ist die allerbeste Zeit. 
ae HOW BRIGHTLY SHINES ' Wie schin leuchtet. 
IF THOU BUT SUFF’REST GOD TO GUIDE THEE Wer nur den lieben Gott laisst walt 
a JESUS, NOW WILL WE PRAISE THEE Jesu, nun sei gepreiset. 
jESUS SLEEPS, WHAT HOPE REMAINETH ? Jesus schliift, was soll ich hoffen? 
F MY SPIRIT WAS IN HEAVINESS . Ich hatte viel Bekiimmerntss. 
“ 0 LIGHT EVERLASTING O ewiges Feuer. 






0 TEACH ME, LORD, MY DAYS TO NUMBER ILer weiss wie nahe mir mein E 
PRAISE OUR GOD WHO REIGNS IN HEAVE™ Lobet Gott in seinen Reichen. 
PRAISE THOU THE LORD, JERUSALEM Preise, Jerusalem, den Herrn. 
SLEEPERS, WAKE! Wachet auf. 

STRIKE, THOU HOUR SO LONG EXPECTED Schlage doch. 

THE LORD IS A SUN AND SHIELD - . Gott, der Herr, ist Sonn’ und Schild. 
THE LORD IS MY SHEPHERI)  - - Der Herr ist mein getreuer Hirt. 
THERE IS NOUGHT OF SOUNDNESS IN ALI 









MY BODY Ls ist fs Gresundes an meinem I 
E THE SAGES OF SHEBA Ste werden aus Saba Alle kommen. 





THOU GUIDE OF ISRAEL - - Du Hirt 
WHEN WILL GOD RECALL MY SPIRIT? Liebster Gott, wann werd ich ster 


e Israel, hore. 








EACH. 





ONE SHILLING 





The wonderful individuality of these Church Cantatas. . . An undreamt-of wealth of 
new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified 
























em forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such 
- unspeakable depth, that we are impressed with an unearthly awe.—SpitTta’s Life of Bach. 
: BACH’S MOTETS. 
: BE NOT AFRAID - Fiirchte dich nicht. 6d. 
2 COME, JESU, COME . . Komm, Jesu, komm. 15. 
JESU, PRICELESS TREASURE - Jesu, Metre In ude. IS. 
SING YE TO THE LORD - - Singet dem Herr. 1s. 
THE SPIRIT ALSO HELPETH US - Der Geist hilft unserer Schwachheitt auf. 1s. 
I WRESTLE AND PRAY (J. C. Bacn) - - Ich lasse Dich nicht. 4d. 
ah, 
‘ Lonpon: NOVELLO AND COMPANY, Limitrep 










AND 
NOVELLO, EWER AND CO., 





NEW YORK. 
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HANES Y G ;ROE S 
engi MAGNIFICAT AND NUNC DIMITTIS 


CANON WILLIAMS (CAERFYRDDIN) 
, ; IN E FLAT 


Just Published. 


by 


SYR JOHN STAINER. EDWARD BUNNETT, Mus.D., CANTAP. 


Price Threepence. 


Inscribed to his Friend, Dr. C. W. PEARCE. 


2¢°3 0% T? : 7 — a ndon: Nove.tto anp Company, Limited. 
BLESSED ARE THE\ — — 
THAT MOURN 
MOTET 
CHORUS AND ORGAN THE 


= PARIS H CHOIR 


COMMU NION SE RVICE 
— L MILLER. FRCO. HOLY COMMUNION 


GEORGE L. MILLER. fe & 


JUST PUBLISHED. 


FOR 


CONSISTING OTF 


VARIOUS SETTINGS OF THE OFFICE 
N ( vy, Limite 


CHURCH MUSIC 
BENEDICTUS QUI VENIT, AGNUS DEI, 


B. BATEMAN, Mus. B., Oxon. 
\ B., Oxon A COMPLETE SET OF OFFERTORY SENTENCES, 


INCLUDING THI 


NUNC DIMITTIS, in C - 4“ AND A COMMUNION HYMN, 
S LOVING UNTO ISRAEI Anthem 
MRED TRINITY. Anthe 
PRICE ONE SHILLING AND SIXPENCI 
T 


Limited 


WELL REVIEWED 
( s. | I 


AS AM 


NOR AND CHORUS 


Just Published. 


T\R ~ ~ ATRAT 4 Y) ~ T 
a THE CENTURION’S SERVANT 
A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 
MUSIC BY 
CHREE F. W. PRIEST, A.R.C.O. 
Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 


PR¢ ICESSIK INAL HYMNS General Instituti on for the Blind, Birmingham. 


‘IN THE FAITH OF CHRIST” ‘‘The music is natural and unaffected, and the composition should 
I \ " ' REYNOLDS) ) a sympathetic reception. Birmingham Daily Post, 


LORD AND GOD” > a oT ee Pe ee or 
CLARKE) i us an immediate success."—Daily Jilustrated 


AN ANCIENT RIVER” “ Well writte 1, and the text reverently set. Musical Times. 


I Ss NE) 


MART IN. ondon: Nove.i np Company, Limited. 


kighth Thousand. 
N AGNIFICAT and NUNC DIMITTIS in E fiat. 
4 By WitttamM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
I 1c ‘ AND Company, Limited. 
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COMPOSITIONS PT ee... nr 
oz CANTICLES NOTED 
EDWARD BUNNETT, Mvus.D., Cantar. TO GREGORIAN TONES 
THE LITANY AND ‘RESPONSES 






PART-SONGS 










A MANUAL OF PLAINSONG 
FOR DIVINE SERVICE. 























A NEW EDITION 








BY 





PRE RED 


B. BRIGGS anp W. H. FRERE 






SERVICES H. 
\ Four Voices 7m >] NDE THE GENERAL SUPERINTENDENCE OF 
yn peg . JOHN STAINER. 





Nune dimittis in D 1 illi 
> Price One Shilling. 


Compan 










I 








‘ W ep . Januar 
thee. Whit THERE IS NOUGHT 
idee: Widinais ens aici Mite OF SOUNDNESS IN ALL MY 


XTREMELY SUITABLE FOR PERFORMANCE AT THI BODY 


SEASON OF CHRISTMAS. (ES IST NICHTS GESUNDES AN MEINEM LEIBE) 
A CANTATA 


OLI, CHORUS, AND ORCHESTRA 































THE 
PRINCE OF PEACE 7 
A SACRED CANTATA \ Miss GE. 7 
FOR FOUR SOLO VOICES, CHORUS, AND | One S 


ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


J. S. BACH. 















enn Se aren THE PARISH CHURCH 
fal Mr a mento ANTHEM BOOK. 


W 5 AN 







who gave 
Ihe chorus Price, ( TwoS y S 


the form 








work is variec 









S, supplie Sa need 





nutes, and from the 
Already we 
early repetition. 


















te for voices. ... l Nov! : mI 
, worthy of any 


> work we have spon- NEW ANTHEMS B\ 


a never-ending charm. TXT Te > 
saul's cantatas, we hold ERNEST EDW IN MIT‘ HELL. 
ser's ‘ The Holy 


= JESU, THE VERY THOUGHT OF THEE. For 




















f 
a If it prove | 
we shall be surprised. 




























Ir eve _— ‘ a - : , 
ae for Is in l comin on a - B. Solo, s.s. A.A. Quartet or Semi-Chorus, and Chorus (Ss. A.T.B.). 

J character, and mos Bie pc : : 

o7 in any of his other com- | SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
” . ral societies of every grade,"— and Chorus (s.A.T.B.). 

Admin: it «charm of rhythm anq| THE HEAVENLY VISION. An easy Hymn-Anthem 
tures mpaniment a » Me reign For S.A 

; ; Sins = With Organ Accompaniment Price Threep« eea 








London: Novetto anp Company, Limited 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 


D TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 


PRICES. 


iment, the 


NOTE TO THE MUSIC EDITION. 


1 Hymn Book has been selected for its melodic interest and general 

ds the new tunes 
It will 

¥ voices may not 


as childret 


’ 


ymns as embody principles lik 


tten for the book by tl 


PRESS NOTICES 
ik} GUARDIAN 
I 


{[RISTIAN WORI 
| , e eager 
Put briefly 


THE BOOKSELLER 
(Ad 


Wi 


HOOLMISTRESS 


MES AND MIRROR 
en hymns, which expre 
e prayers tor the 


SCOTSMAN 
well edited, and well printe 
MORNING NEWS 
i their task very we he 1 hymr elected express the cer 
comprehensi f the childrer hom the selection 

1 John Bunyan and John Keble; falsham How and J. 
r; C. Wesley and J. M. Neale; Bishop Wordsworth an 
O King of kings” appropriately finds its place, an 


the end k are draw ip the same broad prin 
5 
should 


LonpoN : NOVELLO AND COMPANY, LIMITED. 
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NOVELLO'S. 
CHORISTER SERIES 


Ih 





CHURCH MUSIC, 


Colleges and Scho 
The “ Chorister 
ludes Respo 


mmunion and Ever 
ill composed for equal voices t need hardly be said that the 
hye ‘ 


ets the re irements of I adies’ Co nd Schools 


VERSICLES AND RESPONSES 
ESSED ARE THEY THAT DWELL IN THY HOUSE 
KYRIE AND CREED 


| ‘ommunion | 


SANCTUS AND GLORIA Service in 
E minor | 


BENEDICTUS AND AGNUS DE! 


MAGNIFICAT AND NUNC DIMITTIS 1x G 

LO! FROM THE HILLS MY HELP DESCENDS 

HEAR MY PRAYER, O LORD 

OQ PRAISE THE LORD 

O LORD, THOU HAST SEARCHED ME OUT 

GOD SAVE THE KING 

HE IN TEARS THAT SOWETH 

O PERFECT LOVE (Wedding Hymn) J. BARNBY 
THE LORD IS MY SHEPHERD . SMART 
YE SHALL DWELL IN THE LAND (Harvest Anthen J. STAINER 
SHORT COMMUNION SERVICE In E Fiat 3. LUARD SELBY 
THE NIGHT IS FAR SPENT (Advent) . B. Foster 
THERE WERE SHEPHERDS (Christmas) . B. Foster 
IS If NOTHING TO YOU ? (Lent or Good Friday) . B. Foster 
WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter) M. B. FosrerR 
IF YE THEN BE RISEN WITH CHRIST (Ascensiontide) M. B. Foster 
EYE HATH NOT SEEN NOR EAR HEARD (Whitsuntide) M. B. FosTer 
BY BABYLON’S WATERS H. SMAR1 
MARRIAGE SERVICE (in the Press) HvuGH BLatr 
O HOW AMIABLE (7x the Press) J. H. Maunper 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER & CO., NEW YVORK. 
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JUST PUBLISHED. 


PRODUCED AT THE SHEFFIELD MUSICAL FESTIVAL, OCTOBER 5, Igo5 


ODE TO THE NORTH-EAST 
WIND 


SET FOR CHORUS AND ORCHESTRA 


FREDERIC CLIFFE. 


-; String Parts, 7s. 6d. ; Wind Parts (72 she 2 


MORNING LEADER. 
h as Yorkshire 


FRIELD INDEPENDENT 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 


* The first twenty-five euehen = the esilestion will consist of a re-edition (by Mr. Lionel Benson) of 
The | Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
composed for the same series, but were not included in the first edition. 


1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MICHAEL EsTE 
WITH ANGEL’S FACE AND BRIGHTNESS... » ) «+» DANIEL NORCOME 
LIGHTLY SHE TRIPPED O’ER THE DALES ae JoHnN Munpy 

4 LONG LIVE FAIR ORIANA ) ELLIs GIBBONS 

) Joun BENET 


5; ALL CREATURES NOW ARE MERRY-MINDED i a 
6. FAIR ORIANA, BEAUTY’S QUEEN i one Joun HiLton 
. THE NYMPHS AND SHEPHERDS DANCE D = ... GEORGE MarRson 
§ CALM WAS THE AIR ea So ash " RICHARD CARLTON 
9 THUS BONNY-BOOTS — con — ai Joun HoLMEs 
1. SING, SHEPHERDS ALL ... bas aa a RICHARD NICOLSON 
THE FAUNS AND SATYRS TRIPPING a - ... THOMAS TOMKINS 
COME, GENTLE SWAINS ... mt eee = MICHAEL CAVENDISH 
WITH WREATHS OF ROSE AND LAUREL - ... WILLIAM CoBBOLD 
ARISE, AWAKE, YOU SILLY SHEPHERDS _ ” ... THOMAS MORLEY 


1}. 
13-29. (Ln the Press.) 

LADY, YOUR EYE... nis we a ms ... THOMAS WEELKES 

PHILLIDA, COME TELL TO ME ..... was ws ..»  ORAzZIO VECCHI 
3. THIS SWEET AND MERRY MONTH OF MAY ..» WILLIAM Byrp 
3. TRUST NOT TOO MUCH, FAIR YOUTH ..... oo ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN ~ nn Joun WILBYE 
WHEN SHALL MY WRETCHED LIFE te . eee Joun WILBYE 
O FLY NOT, LOVE oe ris ea (CS ws ... THOMAS BATESON 
LO! COUNTRY SPORTS _..... ee — ‘a ... THOMAS WEELKES 
ADIEU, SWEET AMARILLIS = a - cas Joun WILBYE 
LOVE NOT ME FOR COMELY GRACE oa a «- Joun WILBYE 
YE THAT DO LIVE IN PLEASURES PLENTY ew ae JouN WILBYE 
THOSE SWEET, DELIGHTFUL LILLIES _... te a ... THOMAS BATESON 
SISTER, AWAKE! - ys ) THOMAS BATESON 


4 


The Madrigal, one of the highest forms of vocal music, knows no _ national 
restrictions—F landers, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English 


composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 


value. 


Lonpon: NOVELLO AND COMPANY, LIMITED 
AND 
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COMPOSITIONS 


MEE PATTISON. 


Popular Part-Songs for $ 
By W. W. PEARSON. 


l i 


\\ 
e Nig 
HUMOROUS PART-SONGS 
M I B egs (rot 


| 
) 


DESCRIPTIVE CHORUSES 
Orchestral A iment 


4 
4 


Just Published. 


‘THE 
WRECK OF THE HESPERUS 


POEM 


LONGFELLOW 
USIC FOR CHORUS AND ORCHESTR\ 


any, Limited. 
Second Edition. 
NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
as Price 3s. Choral Parts, 1s. each. Also 
A.T.B. “GOD IS OUR REFUGE” (Ps. 46 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH. 
Mus. Bac., Cantab. 


I 


PART-SONGS 
FOR MEN’S VOICES 


r.T. BB. 


BY 
LAURENT DE RILLE. 
JUST PUBLISHED. 
A HOLIDAY SONG (Joyeux matin “oe 
DEAR LAND OF BEAUTY (Patrie absente 
JESU, OUR ONLY HOPE OF HEAVEN 
(Ave Regina sia sd aa os oaxef it un 
(Tonic Sol-fa, 1d.) _Some of it 
O FLAME OF GOLD (Flamme d’Or aw - di niga 
(Tonic Sol-fa, 1d.) 
RATAPLAN (La Retraite 


(Tonic Sol-fa, 1d.) 


NEW SONG ry JOSEPH H. ADAMS SOLDIERS’ SONG (Vive la guerre 


THE CHASE (La Saint-Hubert 


\ SONG OF HOPE THE CHRISTIAN MARTYRS (Les Martyrs 


I CONTRALTO BASS 
I SOPRANO rENOR 


I i ( 
M ‘ f M 


N [GH AND MORN Four part Sony 

» } M kK W 
Pp 

( ANY, Limite 


aux Arénes ii pas 
(Tonic Sol-fa, 1d.) 

rHE TRUMPET SOUNDS (Marchons 
ensemble eis isa oe 
(Tonic Sol-fa, 1d.) 
( Zo be continued. ) 


Que 


Nove._o AND Company, Limited. 
SIX 


RUSSIAN SONGS 
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ROSA NEWMARCH. 
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Just Published 
SEVEN PIECES SEVEN: PIECES 


ORGAN 


FOR THE ORGAN 


THEODORE DUBOIS. 


1 ED BY 


ALEXANDRE GUILMANT. 


. -_ 
4. INTERLUDE rt. OFFERTOIRI 4. MINUETTO. 
RELIGIEUSI s. PRIERI 2. WEDDING MARCH. s. MARCHE TRIOMPHALE. 
6. POSTLUDE CANTIQUE > BERCEUSE. 6. POSTLUDE. 
MARCHE-SORTIE. 7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 


THE VILLAGE ORGANIST 
SECOND SONATA \ SERIES OF PIECES 


FOR ORGAN FOR CHURCH AND GENERAL USE 


M EDWIN H. LEMARI 


I E 


ALOYS CLAUSSMANN. F. CUNNINGHAM WOODS. 


) 
| ‘ 


OLD ENGLISH 
ORGAN MUSIC 


JOHN E. WEST. 


PREFATORY NOTE. 
ler Englist mposers ha some years 
ie its slight ture and the 
make a éiféraié periorm- 

lay 
e allowed to fall into oblivion. 
yutline is in no way destroyed by a 

cation of detail ) suit modern requirements. 
some of the ‘‘filling in hich the thinness of certain 
w seems to demand intended in performance. 

t of the present series is to provide a selection of the best 
es, adapted only so far as necessary to make them 
nd effective on modern organs. 5. We 


. OVERTURE in C. Thomas Adams. 2s. 
. INTRODUCTION and Fucus. Dr. Benjamin: Cooke. 
Is. 6d. 
. VOLUNTARY in G minor. John Stanley. Is. 6d. 
. PRELUDE and FUGUE in E minor. T. A. Walmisley. 
Is. 6d. 
5. VOLUNTARY in A. William Russell. Is. 6d. 
. VOLUNTARY in C minor. Dr. Greene. Is. 6d. 
. VOLUNTARY inC. Samuel Wesley 2s 
8. VOLUNTARY in C. William Russell. 2s. 
. PRELUDE and FuGuEin A. Samuel Wesley. Is. I VELLO AND Company, Lit 
. INTRODUCTION and FuGuEin F. Dr. Crotch. Is. LT 
il, AIR VARIED. Thomas Adams. Is. 6d. BASS SONGS py HAROLI) OAKLEY. 
2. THREE SHORT PieEcEs. Samuel Wesley. Is. 6d. ( 
13. VOLUNTARY in D. Dr. William Croft. Is. 
THREE SEVENTEENTH CENTURY PIECES. 
I. Voluntary. Dr. Orlando Gibbons. 
II. Voluntary (for a ‘* Double Organ”). Matthew Lock. 
III. Toccata (for a ‘* Double Organ”). Dr. John Blow. 
} Two VoLtuntraries. Dr. William Boyce. — ts. 6d. 
: PIECES. 2s. 
Henry Purcell. 
the rooth Psalm Tun enr’ ircell. | 7 .E SOLOS in the Oratorios, 


(To be omtinued.) 


| 
bp Comran 
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TOBER 26, Ig0s. 


THE 


PIED PIPER OF HAMELIN 


TENOR AND BASS SOLI, CHORUS AND ORCHESTRA 


C. H. H. PARRY. 


PRICE TWO SHILLINGS. 


Full Score and Wind Parts, MS. String Parts, 7s. 6d. 

THE TIMES MORNING POST. 

to give to those who did not hear the Humour in music is not so common a quality as son 

f Sir Hubert Parry’s setting of ‘‘ The Pied people might think. It reigns throughout the major portic 
on Thursday evening a clear idea of the of this delightful work—humour of the kind associated wi 

the meaning of the music the ‘‘ Meistersinger.” At a time when so much music 

g as Browning’s poem, and every dreamy and dismal it is a particular pleasure to meet with ; 


I 


cess, while the humour is on work like the present, every bar of which denotes the han 
> poem itself. That frequent ofa master. . . . Under the composer’s direction th 
given is tolerably certain, performance went with great spirit, and the cheers at th 
iculties to be overcome if only close testified to the appreciation of the audience. There 
sing lightly and delicately enough, no doubt that the ‘‘ Pied Piper of Hamelin” will be hear 
in a very rapid /emfo any slackness of again ere long. 
li ul spirit of the music, which is as sina : — 
y’s verse te as subtle as the strategy of a nm ; Mt RNING LEADER. 
problem. The ballad is one of the most Sir Hubert displayed a hitherto almost unsuspected vei: 
inely humorous music that exist in Of unconventional and fascinating humour, not only in th 
-al literature purely imitative passages, but rather in the whole spirit 
the music. For instance, all the remarks of the Mayor ar 
DAILY TELEGRAPH. followed by the words ‘‘ Said the mayor,” in the bass, an 
: the death of the rats is celebrated by a humorous perversior 
of the Funeral March of Chopin. The themes are melodiou 
and cheerful, without flippancy, and the scoring is muc 
lighter and clearer than is usual with the composer ; and the 
fine, open-air vitality of it all make it extremely attractive 
The reception of the work was enthusiastic in the 
extreme, and it should be heard often. 


exceedingly well in his music to the 


of Hamelin, taking in and 
piece, and throwing it 
musician’s art. The 

1 of it so frank and 

miss a point. Not 


been lost. 


piece. Its design 1s to YORKSHIRE Pr ST. 
carried out in the most 
irse the composer 


hat he has 


It is a work fresh and humorous, entering into the spit 
of the quaint story, and full of touches which give point | 
the poem. . . . The choral parts are written so as to give 
jlenty of room for intelligent and pointed declamation, bu 

ley require extreme smartness in attack, and in this respec 
chorus left something to be desired. Otherwise the 
singers entered thoroughly into the spirit of the work, while 
the soloists treated their parts in the right spirit of low 
comedy. Among the happy touches may be instanced the 
exciting climax which accompanies the appearance and rapid 
exit of the rats, and the tripping music which is associated 
with a troop of children, while the conclusion of the whol 
matter is broad and genial in treatment. 


» cleverness 
> has illustrated 


MANCHESTER GUARDIAN. 

In this work he lets himself go with all the enjoyment ofa 
schoolboy determined to make the best of life, and he has 
caught the spirit of Browning’s mock solemnity wit 
oe wilt he wonderful skill. Sir Hubert’s humour is direct and telling 

wm 3€ @ but never flippant, and never degenerates into buffoonery 
f But the real humour of the music lies in the character 

DAILY CHRONICLE. isation of the Mayor and of the Piper, and in touches like 
Sir Hubert Parry’s brilliant musical joke, the setting of the oft-recurring phrase ‘‘ Said the mayor” for 
iper of Hamel ‘roused the audience at the the basses of the chorus. . . . In the end the composer, like 
who had become somewhat jaded, into a the poet, touches a more serious note, but still remains true woes nee 
of merriment. There is scarcely a page to the straightforward simplicity which had characterised the Or, sep 
** Pied Piper” but contains some subtle opening. . . . ‘‘The Pied Piper” will cause many 
audiences to spend a very pleasant half-hour. 


or ig the 
The orchestra 
little work is 
aim 
MORNIN‘ 


Or, sepa 


of choral societies. 
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“COMPOSITIONS 


SAMUEL SEBASTIAN WESLEY. 


ANTHEMS. SERVICES, &c.— 
rE DEUM, JUBILATE, MAGNIFI 

| Parts, 6d. DIMITTIS in F (Chant Service, | 
Treble Part, 4d. Magnif t N 


AT AND NUN 
t | 


BENEDICITE, OMNIA OPERA 
rE DEUM, JUBILATI MAGNIFICAT AND NUNC 
DIMITTIS G (¢ t Service) 
a Is. Od. t rHE EUROPEAN PSALMIST 
1 Thy presence ‘ THE HUNDREDTH PSALM 
\ Part 1 H ( 


dgment Vocal P 


ORGAN MUSIC. 
ORIGINAL COMPOSITIONS I t v3. M.G 


SERVICES, Xe. 
MORNING AND EVENING SERVICE in E 
it Preface, by GEORGE G t 


R 


id. (NV cal Part 
. 6d. (V 
(\ 
imitt - 74c.) 
IORNING AND EVENING SERVICE in F (Cl 


j 


1s 


Or, separately Fe Deum, ric fa, 1h 
. of 


mitt 


ition, Te Deum and Jubi 
d Nur imittis, 1s. > 
piete, 1S. 4c 
MORNING AND EVENING SERVICE in I 
Or, separately: Te Deum, 4d.;  Jubilat 
und Creed, 4d.: Magnificat 
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MINIATURE SCORE 
RICHARD WAGNERS 
TRISTAN AND ISOLDE 
LYRIC DRAMA IN THREE ACTS. 
In 1 Volume, Paper Covers ... | 
in Cloth 


Edition de Luxe, printed on stout Paper, in 3 bound Volumes... 
NS WITH SPECIAL BINDINGS, PRICE ON APPLICATION. 


W. A. MOZART 


KOCHELS THEMATIC LIST 
OF THE COMPLETE WORKS OF MOZART 


EDITION, ENTIRELY REVISED AND BROUGHT UP TO DATE 


PAUL GRAF WALDERSEE. 


Paper Covers, price 20s. net: in Cloth, price 22s. net. 


BERTHOLD LITZMANN 


CLARA SCHUMANN 


SECOND VOLUME 
Lin Kinstlerleben nach Tagebiichern und Briefen Ehejahre 
IS4O0—10550. 
O PORTRAITS 417 PAGES IN GERMAN ONLY. 


In Cloth. Price 10s. net. 


BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH ST., REGENT ST., LONDON, W. 
LE AGENTS FOR THE CELEBRATED 


PAUL WERNER DRESDEN PIANOFORTES. 
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